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Strana 1 

1. SUITA Z HUDBY K HOLBERGOVE HRE 

Jeppe z kopedku'- 14’04" 

2. DVE PlSNE NA PUSK1NA 3/17" 

3. POCHOD z hudby k Chestertonovd hfe 

..Kamardd Ctvrtek" 2’16 


Strana 2 

1. POCHOD KARNEVALU UMELECKE 

BESEDY 2’57" 

2. KDY2 SE USMiVALA _ plseft z hudby 

ke hre Vladislava Vandury ,,Jezero Ukereve" 


3. BUGATTI STEP 


ZPlVAjI: 

IVAN KUSNJER (1/1), JAROSLAV MAJTNER, GALLA MACKO (2/1) 
MILOS JE2IL (2/2), JANA JONASOVA (4,2) 


4. LASKA MA PRAVO SE SMAT — koloraturni 
valdlk z hudebnl komedie „Svdt za mrliemi" 

5’1S" 

5. DVE AMERICKE POLKY 5’43” 


HRAji: 

JlRI JIRMAL — KYTARA (2/1, 2/2), JAROSLAV KOPACEK — KLARINET 
A VlT MACH - KONTRABAS (2/2), ZDENEK KOJINA - KLAVlR (3/2) 
DVORAkCJV KOMORNl ORCHESTR, RlDl VLADIMIR VALEK (1,3/1; 1,4,5/2) 


Jaroslav Jeiek (1906—42) je znam Jako autor umdlecky cenne popularnl hudby, 
ktera mdla pred druhou valkou v Ceskoslovensku velkd poslanl kulturnd politlcke a 
dosud Je iiva. Nicmdnd v prtibdhu casu se ovdrila i hodnota jeho koncertnlch dSI, 
ktera patrl k velmi zajlmavym produktflm nasi hudby dvacat^ch a tricdt^ch let. Zddn- 
liva dvojltost tvorby byla oduvodndna a vysvdtlena charakterem doby a jeJIch potreb. 
Dfileiite ovsem je, ie Jeiek zanechal v obou oborech ryzl hodnoty a v obou se 
ddval cely; nenutil se do jednoho ani do druheho idnru, tvofil je oba z vnltfnl 
nutnosti. 

Ostatnd obS sfery nejsou tak dokonale od sebe odddleny, jak se zprvu zddlo. V nS- 
kterych jeho skladbach — zejmdna z mladslho obdobl — se obS sfery dotykajl nebo 
dokonce prollnajl. Kdyi si u ndho objednalo Svandovo dlvadlo na SmlchovS hudbu do 
danske veselohry Jeppe z kopedku, nestaral se nikterak o stdrl ctihodndho Holberga 
a oiivll ho hudbou zroku 1927; najdeme tarn waltz-boston a charleston, ovsem v jejlch 
sousedstvl se vyskytuje take menuet a polka. Jsou tarn plsnd, melodram a mezlhry, 
vse v najeiene harmonii a s nostalgickou melodlkou soudobe raiby. Ale tato roztomild 
smds ptisobl osobitd a pfesvdddivd. Kdyi uvdddlo Stavovske dlvadlo roku 1936 Vandu- 
rovo Jezero Ukereve, hovdlo Jeikovl barevne prostredl pHbdhu, nebof Je mohl hu- 
debnd vyjddrlt |ednak rytmicky vzruSivS, jednak melancholll songfi. Z tdto scdnickd 
hudby preilia plseft mISenky Lee Kdyi se usmfvala. Je dost zvldstnl, ie Jeiek svSfll 
muisky text ienskemu hlasu, patrnd mu mSkkost a zabarvenl orgdnu posljytlo lepsl 
atmosferu tohoto mllostndho vyznani. Proti afrlckd exotice, kterd se smdla pHbllilt 
diezu, jsou Dvd plsnd na Pusklna (1936), sklddand zrejrnd k bllilclmu se vjlrodl 100 
let od basnlkovy smrtl, zcela jlne; doprovdzl je kytara a, ui tento ndstroj nds prendsl 
do biedermeleru. Charakter obou plsnf je tedy vddomd komorni a starosvdtskjf — 


treba z ndj vykukuje Jeikova Individualita. Skladatel se umdl podrlzovat ndmdt&m a 
jejlch stylovym poiadavkOm. Rozlisll naprlklad i styl pochodov^. Do Chestertonovy hry 
Kamardd Ctvrtek zkomponoval pro Ndrodnl dlvadlo rozmarnou pochodovou legracl tak, 
aby vyhovdl reiisdrovu prdnl (Karel Dostal); mSlo to b;rt dlsonantnl, ale ne prills, a 
ke koncl se to mdlo zase uklidnit — v kaiddm pdlpadd to muselo pusoblt trochu na- 
chmelend, ale dobromyslnd. V Pochodu Umdlecke besedy se nemusel podrlzovat iadne- 
mu pokynu a vdnoval svym pfdtelQm pro jejlch maskovany bil pNjemnou muzlku bez 
probldmO (1932). 

Kdyi dostal do rukou text hudebnlho 2isla pro revui Osvobozendho divadla SvSt za 
mPliemi (1933) a shledal, ie se tam rozm^sll rozmarnd sledna, co vse by si predsta- 
vovala a chtdla, takie ji mohl spls karikovat nei jl brit vdind, vSnoval jl val£ik s jeho 
sumivou lehkostl a esprltem a vybavll jej dokonce znamenitou koloraturni technikou, 
protoie se privd v ensAmblu vyskytla Mila Ledererovd a ta splnila vsechny velmi nd- 
roind poiadavky efektnlho hitu. A mlsto posmdilku tu bylo skutedne plnokrevne dllko, 
kterd 21Je dile a mi neustdle velkd Ospdchy! Pfi dvou zdvSre£nj/ch polkich z doby 
americkd emigrace se muslme bezdSdnd usmdt tomu, jak vystihujl lehkou trlvlalitu 
tanednlho lokdlu a jak je na nich slyset a cjtit skladatelova mild ironie: zase je to 
uddldno con arrore a nenl v tom ani trochu zlomyslnosti. 

Nase deska tedy zpHtomnl Jaroslava Jeika v jeho idnrovd promdnlivosti a v jeho 
technlckd vlrtuositd, kterou podobny druh hudby vyiadoval. Skladatel se sim bavl a je 
pfl prdcl zretelnd sdasten. Proto jeho skladby sir! kolem Sebe dobrou pohodu, ne- 
mluvd o tom, ie SITI takd dobovou vilni a mluvl za mladou a sdastnou generacl, kterd 
se sice umSIa postavit zld ndsledujlcl dobd statednd na odpor, ale pfedtlm byla na 
chvllku spokojena a bavila se. Prod bychom si to s nl nezopakovall? 


Nahrdno: FYSIO, Praha 1976 


Hudobnl roilo: Zdon«k Petr Zvukovi reile: Jan Stipinek 
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B or the past year I have watched audi¬ 
ences react to the sight of a 23-year-old 
pianist, who could pass for 17, sitting 
modestly at the keyboard. The initial sur¬ 
prise as he begins quickly turns to rapt fasci¬ 
nation. This is something I take a secret 
pleasure in observing. The reaction is "Hey, 
this guy can playl" 

But frankly, the audiences don't know the true 
extent of Makoto's talent. You have to play 
with him and get to know him to see it all. I 
can tell you, it’s something else. 

A musicion of this caliber comes along rarely, 
and those fellow musicians who share in the 
growth and development find the experience 
nothing short of exhilarating. Makoto is a nat¬ 
urally gifted pianist, a talented writer, and a 
charming ond gracious young man. He is also 
more. He is not only a virtuoso instrumentalist, 
but a natural musician and o born improvisor. 
And, his experience and insight into jazz 
belie his age. 

Growing up ip Kpbe, Japan may not be the 


easiest \Vpy to learn about jazz, but it helps if 
your father happe’ns to be Minoru Ozone, 
one of'Japans best |azz pianists. Makoto’s 
knowledge of historical 'jazz piano styles is at 
least one valuable famijy inheritance. Another 
is the, all important tencouragement and sup¬ 
port a family can offer.. 

He.pctuajly began playing the Hammond 
ofgan,' movjng on to piano in his teens. He 
surejy Was one of the most precocious young 
musicians in recent times, because by the time 
he cgme 10 the U.S. (to' study at Berklee Col- 
1 lege in Boston) he was an immediate center of 
atterTtion. 

As js typical of Makoto, he rapidly absorbed 
what he'saw and heard. And, by concentrat¬ 
ing his studies pnlar.ranging and composition, 
he went from, as he put it "Not able to Write 
out a C7 chord," to becoming a versatile and 
promising composer (as shown by the songs 
on this record). 

His technical skills are astounding (and this 
guy has yet to own a piano-1 have no idea 


SPECIAL THANKS 10 

Gary Burton, Chick Corea, Ted Kurland, 
Eddie Gomez 

All compositions written by Makoto Ozone 
All compositions published by Makoto Music 
(BMI) 

Gary Burton appears courtesy ECM Records. 
COVER DESIGN COVER PHOTOS 

Allen Weinberg Art Kane 

* m CBS lnt/e 1984 CBS lnc./ManufacMred by Columbia 
Records/CBS lnc./51 W. 52 Sheet, NX N.Y./"Columbio," 
•V? are trademarks of CBS Inc,/WARNING-All Rights Reserved. 
Unauthorized duplication is a violation of applicable lows. 


how, or how much he practices). 

And, though this gift for facility is often dis¬ 
tracting for a young performer, there is ob¬ 
viously more than speed and grace in this 

For myself, one of the reasons I like being in 
this business is to see the development of just 
such a great talent. It may not happen often. 
Exit it's worth waiting for. No one can predict 
precisely what is in Makoto's future, what 
paths his music will take. But it certainly is 
going to be an exciting trip. 

Already Makoto has been discovered by 
many listeners and fellow musicians. With the 
release of this album and all the music that's 
going to come from this exciting musician, that 
number will soon grow to legions of fans. 

If you haven't already had the pleasure, then 
now, meet Makoto Ozone. 

Gary Burton-Madarao, Japan 
August 3,1984. 
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MULLIGAN PLAYS MULLIGAN 


Gerry Mulligan, Max McElroy*, 
baritone saxes; Allen Eager, tenor 
sax; Jerry Hurwitz**, Nick Travis, 
trumpets; Ollie Wilson, trombone; 
George Wallington, piano; Phil 
Leshin, bass; Walter Bolden, drums; 
Gail Madden, maracas. 

* 2nd baritone solo on 
Mullenium 
** trumpet solo on 

Bweebida Bobbida 
FUNHOUSE 
IDE'S SIDE 
ROUNDHOUSE 
KAPER 

BWEEBIDA BOBBIDA 
MULLENIUM 
recorded 8/27/51 


Before Gerry Mulligan went to California to found his pianoless 
quartet and find gold, there were many lean days in New York. 
Whatever his financial hardships were, Gerry always managed to keep 
active musically by jamming around town and rehearsing various size 
groups for gigs that never were even in the offing. The latter is a very 
difficult thing to do. Even when there is a tentative engagement in view, 
it's hard to round up the boys for a rehearsal. Getting them together 
to read just for the love of the music is really a problem. Gerry could 
always get them not because he was such a great organizer but rather 
on the strength of his music. Everyone was interested in playing his 
compositions and arrangemenrs. When there were no studios to be 
had, Gerry improvised. One afternoon he took a big band down by 
the lake in Central Park. It was an ideal location but the police thought 
otherwise. Out of these rehearsals grew his first tentette, heard here 
in six selections all written and arranged by Gerry. 


Gerry Mulligan, baritone sax; 

Allen Eager, tenor sax; George 
Wallington, piano; Phil Leshin, bass; 
Walter Bolden, drums; Gail 
Madden, maracas. 

MULLIGAN'S TOO 
recorded 8/27/51 

supervision by Bob Weinstock 

cover by Bob Parent 

session remastered by Van Gelder 


The second side of this LP is an example of the sessions which 
Gerry participated in during this period. He combines swinging and 
thinking very effectively, and the composer in him is evident in that 
as he improvises, he constantly contructs lines which are food for new 
compositions. The general informality, and relaxed interplay between 
Gerry and Allen Eager reveal a climate of jazz not often caught on 
record. 


notes by IRA GITLER 
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CONCORDE with The Modern Jazz Quartet 

GERRY MULLIGAN PLAYS MULLIGAN 

THE MUSINGS OF MILES with the Miles Davis Quartet 

WARDELL GRAY MEMORIAL Volume 1 with Teddy Charles 

WARDELL GRAY MEMORIAL Volume 2 with Dexter Gordon, Art Farmer, Clark Terry 
MEDITATIONS with the Elmo Hope Trio 
remastered by Van Gelder 
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Badio Freedom 




Side One 


1. Radio Freedom Sign-On 

2. The Year of the Women a message from 
the President of the ANC. Oliver Tambo 

3. Abasakwazl Nokupumula (They Cannot Rest) 

4. South Africa Is In a State of War 

commentary 

5. Uphl Lomkonto? (Where Is Our Army?) 

music 

6. Revolutionary Violence commentary 

7. Hey Wena Gatsha (Hey You, Gatsha) 

8. Chant by the Militants music 

9. ANC Signature Tune 

10. Solomon Mahlangu music 

11. Dawn Breaks commentary 

12. Closing Signature 


Side Two 

1. Radio Freedom Sign-On 

2. Here We Are/Khaya Bakullndile 

(Here We Are/They Are Waiting for You at 
Home) music 

3. Drama on the Trlracial Elections drama 

4. People Shall Govern music 

5. Thina Songena Nge Jambo 

(We'll Come Running Home with the 
Sound of Boots) music 

6. Our Task Is to Make Government Impossible 

7. Remarks by Oliver Tambo on the Anti- 
Apartheid Movement in the United States 

8. He Baba Tambo (Tambo Our Father) 


10. Kea Rona (It Is Ours) music 

11. Basoba Nansi Indodemyama 

(Look Out, Here Comes the Black Manl) 

12. Closing Remarks. Signature 


Produced in cooperation with Radio 
Freedom, Lusaka, Zambia. 

Recorded in Lusaka, Zambia and Addis 
Ababa, Ethiopia. 

Project coordination, photography and notes 
by Bill Nowlin, with invaluable assistance 
from Dan Kahn. 

Front cover artwork courtesy of Radio 
Freedom; back cover artwork by Wireless 
Jack Makonzo. 

Design by Susan Marsh. 

Principal thanks must go to the many 
comrades of the ANC, in Lusaka. Addis, New 
York and Boston, all of whom helped in the 
production of this album and without whom it 
naturally could never have been produced. 

All of these freedom fighters preferred to 
remain anonymous, rather than to be singled 
out for individual attention and thanks, in 
recognition that each of them play but one 
role in the overall, collective struggle for 
human rights and freedom In South Africa. 
Appreciation for assistance to Ian Kerkhof of 
COSAWR, Amsterdam and to Bob Denton. 
Rounder Records 
One Camp Street 
Cambridge, Massachusetts 02140 


Jacket made In Canada 
® 1985 Rounder Records Corp. 


The struggle for emancipation In South Africa 
takes many forms. One of the most important 
elements In a liberation movement is 
providing information for the people. RADIO 
FREEDOM Is the underground station of the 
South African liberation movement, the 
African National Congress (ANC) and Its 
fighting wing Umkhonto We Slzwe (Spear of 
the Nation). It is "underground" because 
even listening to it is banned by the South 
African government and anyone caught 
doing so is subject to penalties as severe 
as eight years imprisonment. 

Begun in Lusaka, Zambia in 1967, Radio 
Freedom today broadcasts daily, at 
staggered times and frequencies on an 
"above-ground" basis from five African 
countries: Angola, Ethiopia, Madagascar, 
Tanzania and Zambia. The governments of 
these host countries have shown courage 
in offering use of their national broadcast 
facilities to the ANC; in 1983 a South African 
commando raid targeted and destroyed 
Radio Freedom’s Madagascar facility, forcing 
it off the air for a short period of time. 

Radio Freedom sends out broadcasts in 
all the major South African languages: 
English, Afrikaans, Zulu, Xhosa, Sotho, 
etc., containing poetry reading, drama 
performances, news broadcasts, interviews. 

highly valued of the stations' services and 
provides the only alternative to the strongly 
censored South African state radio stations. 

It is only on Radio Freedom broadcasts that 


Dollar Brand (Abdullah Ibrahim), Dudu 
Pukwana, Miriam Makeba and others can 
be heard by the very people to whom such 
music has the most meaning. Indeed, 
possessing a Miriam Makeba record, for 

only these exiled musicians, but also groups 
and individuals working inside the country 
suffer from a complete lack of airplay if their 
music is even vaguely critical of apartheid. 
Once again, it is Radio Freedom that gives 
this sort of music its only airplay in a country 
of over 30 million people. 

These programs of Radio Freedom serve 
asa counter-balance to the state-controlled 
SABC "services." South African state radio 

web of press security and censorship laws 
which serve to ensure that no criticism of the 
government's apartheid policies reaches the 
air. Radio Freedom's broadcasts thus provide 

variety of "taboo” subjects such as war 
resistance. South Africa’s destabilization 
policies in the region, detentions and, of 

broadcasts are also indispensable in offering 




coverage of events from the point of view of 
the oppressed majority in the country, not 
simply from the viewpoint of the regime. 
Such daily occurring items of ongoing 
repression as forced removals, bantu 
education, the role of women under 
apartheid, labor exploitation, pass laws, etc. 
are thus given the media attention they lack 
inside South Africa. The station is not only 
listened to by a black audience, but also by a 
growing number of progressive whites who 
ally themselves against the forces of 
oppression (or simply want to keep well 
informed). 

Freedom broadcasts which had been 
smuggled out of South Africa by a friend, 
we at Rounder became intrigued with the 
prospect of producing a documentary album 

commentary and music that characterizes 
Radio Freedom's broadcasts. In December 
of 1984, Rounder's Bill Nowlin and Dan Kahn 
traveled to Lusaka. Zambia —headquarters 
of the ANC — and spent a week with Radio 
Freedom staff taping a series of broadcasts 
then and in early 1985. The broadcasts were. 


This recording represents a fair 
cross-section of Radio Freedom's typical 
daily broadcasts. Omitted are the frequent 
commentaries in non-English languages, as 
this album has been prepared for a largely 
English-speaking audience. We have also left 
out the daily news bulletins; today the fight 
for freedom is advancing so rapidly that news 
from a few months ago inevitably has been 
outdated. The songs of the militants of the 

most part, in various African languages, 
however, so the tone and breadth of 
programming is. we hope, preserved. 

that often is featured in Radio Freedom 
transmissions. During our brief stay, we 
heard Bob Marley’s Blackman Redemption, 
Pink Floyd's The Wall. Jimmy Cliff s 
Struggling Van. Oku Onuora's Wi A Come 
and assorted tracks by an eclectic variety of 


As the fight for emancipation moves forward, 
it must do so on many fronts. The cultural 
and Informational work of the Radio Freedom 
staff are, in every regard, as important as the 


greatly needed). Royalties from the sale of this 
album will be designated to Radio 
Freedom and also serve to advance the 
struggle. 


Vliice of the African National Congress and the People's Army Umkhonto We Sizwe 














Radio Freedom 


1. Radio Freedom Slgn-on 


Amandla ngawethu We have the power 

Wemkonto, mkonto weslzwe You spear, spear of the nation - 

"Spear of the Nation, name of the people's armed forces (the lighting wing of the ANC) 

2. The Year of the Women 

A message from the President of the ANC, Oliver Tambo 


3. Abasakwazi Nokupumula (They Cannot Rest) 



When night comes. 

They cannot sleep, due to the spear, the spear 


When they try to do one thing or the other 
The people's army will come 


4. South Africa I 


i State of War commentary 


5. Uphl Lomkonto? (Where Is Our Army?) 

Where Is our army? 

Our army Is In the forest 
What Is it doing there? 
Teaching the young recruits 
The white boys are thugs 

6. Revolutionary Violence commentary 


lead: Uphl lomkonto? 
chorus: Umkonto uselatinl 



Amasl abekwe elangeni 

Sodibana 

Ngebazuka 

Names mentioned in this piece are those of Ba 
and the head of the apartheid regime, Botha. 


Hey you, Gatsha 


an leaders; Gatsha Buthelezi, Mpeph o, Sebe 












2. Hero We Are/Khaya Bakullndile (Here We Are/They Are Waiting tor You at Home) 

Khaya bakullndile They are waiting (or you at home 

Malibongwe Igama lamakosikazl Praise be to women 

Akukho ntomb esablmfazwe No woman is afraid of the revolution 

3. Drama on the THraclal Elections 


















Forward to Freedom! 



Radio Freedom Fund Appeal 

Radio Freedom works at the very cutting edge of the struggle against apartheid. The A.N.C.'s broadcasting wing needs 
money to Improve their transmitting capabilities and to buy much-needed equipment. You can assist their work by sending 
your contributions In any amount to: 

RADIO FREEDOM 

c/o American Committee on Africa 

198 Broadway 

New York, NY 10038 


□ 


City 


Zip 


i RADIO FREEDOM 









Looking For 
Hard-To-Find Music? 


OUR LAST CATALOG 

CONTAINED: 

■ hundreds of different bluegrass. 
folk and old-timey records 

H lundreds of blues records 
(country and electric blues) 

■ hundreds of jazz LPs from 
dixieland to big-band to the 
most avant-garde 

■ hundreds of reggae albums 

■ hundreds of ethnic records 
(including the full Folkways and 
Lyrichord cotalogs) 

■ hundreds of Irish and British 
Isles records 


- - . and hundreds more that can't 
be so neatly categorized — over 
10,000 different titles in all. We also 
carry a full line of nostalgia records, 
spoken-word discs, new wave, 
rockabillly and more! 

We stock the complete cotalogs 
of Rounder, Flying Fish, County, 
Arhoolie, Philo, Muse, Rhino and 
Shanachie, along with dozens of 
hard-to-find labels imported from 
around the world. In all, we carry 
over 350 labels on LP and, in many 
instances, cassette tape. 


SUPPORT YOUR 
LOCAL RETAILER! 

Whenever possible, buy these 
records from your local shop. The 
independent labels need good 
record stores in order to survive, 
and retailers need to be encouraged 
to carry specialist music. Many 
times your shop will special-order 
records for you. However, in many 
areas of the country, a good selec¬ 
tion of these kinds of music is dif¬ 
ficult (if not impossible) to find. To 
fill this need, Roundup Records 
offers a full array by mail order at a 
substantial discount. 


THE RECORD ROUNDUP 

Our newsletter. The Record 
Roundup, is published six times a 
year. In its 32 pages you will find 
record reviews, information on new 
record releases ond other items of 
interest to discerning record buyers. 
If you order records or cassettes 
from us regularly, you will receive 
The Record Roundup free of charge. 
If your local record shop supplies 
the music you need, but you'd like 
to stay informed, send $5.00 for a 
year's subscription (six issues), 
using the coupon below. 



ROUNDUP 

RECORDS 


□ I enclose $2,00 for a complete, alphabetical-by-artist catalog and a sample of The Record Roundup. 

□ I enclose $5.00 for a complete catalog and a year's subscription to The Record Roundup. 

Name _ 

Address - 

- Zip - 

Roundup Records P.O. Box 154, Dept. I North Cambridge, MA 02140 
























































































































ORB 003 



Lesotho is an independent monarchy within the British Common¬ 
wealth under King Moshoeshoe 11, a direct descendant of King 
Mashoeshoe I, founder of the Basotho nation in the 1 9th century. 
It became a British High Commission Colony known as Basutoland 
in 1 868 after Britain was invited by Moshoeshoe I to 'protect' the 
Basotho from Boer pressure. Lesotho became independent on 
Oct 4 1966. 

Lesotho, with a few natural resources and no significant industrial 
development, is one of the world's least developed nations. It is 
economically dominated by the Republic of South Africa. Major 
problems are the acute shortage of fertile land, soil erosion and 
lack of employment opportunities. The country's large trade 
deficit is partly offset by remittances from migrant workers in S.A. 
and by overseas aid, particularly from Britain. 

All land in Lesotho is vested in the Basotho nation and no foreigner 
is allowed to purchase land. Grazing land is regarded as communal 
and can be claimed by all livestock owners; this has led to over- 
grazing and consequent soil erosion. Wool and mohair from 
Lesotho's sheep and goats make up well over half of the country's 
export earnings. In 1 977 there were about 600 000 head of cattle, 
1 .7 million sheep and 920 000 goats. Meat production is very small 
because of the traditional attitude which measures status in terms 
of numbers of animals so that owners are reluctant to slaughter. 
Maize, the staple food, occupies almost half the total cultivated 
area but about 20% of total domestic needs have to be imported. 
A severe drought in southern Africa seriously affected Lesotho's 
1 982/3 agricultural crop production. Agriculture employs about 
85% of the resident labour force. 

Only about 32000 people are in wage employment in Lesotho, 
but at any one time between 140 000 and 175 000 men (around 
half the male labour force) and 25 000 women (1 0% of the female 
labour force) are employed in South Africa. They are obliged to 
migrate because of the chronic shortage of employment opportu¬ 
nities and of land at home, and they are also attracted by the 
relatively high wages in South Africa. Most of the men work in the 
gold and coal mines where they stay in men-only compounds on 
basic 6-month contracts. This massive volume of migrant labour 
means that Lesotho is highly dependent on the Republic. 

As well as being a high-quality recording of modem Sotho pop 
music-dynamite bass and drums, diving guitar AND the accordion 
- this music fits firmly in the traditions of Sotho music. 

Sotho Trad Music: Music is an integral part of Sotho social 
education and traditionally links hearing with the understanding of 
the natural and social worlds. The Sotho describe instruments as 
either Metso tso matsoho (those sounded by the hand) or Metso tso 
molomo (those sounded by the mouth). The former category 
Includes the moropo and sekupu drums, these days often made 
from oil cans because of scarcity of wood mongenengene (bells) 
and morut/hoono (rattles) which are directly represented by the 
drumming on this record. The latter category Includes the lesiba, a 
mouth-resonated stick-zither sounded by blowing. The primary 
use of the lesiba is in cattle-herding: birds' sounds and actions are 


SIDE I 

HEOOEOE! 

THIS IS A REJOICING CHANT - A SIGN OF HAPPINESS WITHIN A 
GROUP OF PEOPLE (e.g. YIPPEE!!) 

LESHANO 

- TRANSLATED MEANS "UES” - THE SONG IS ABOUT THE FACT 

THAT UES GET ONE IN TROUBLE ESPECIALLY LOVERS. 

VATSEHALENONE 

- TRANSLATED MEANS “LAND CANT BE FAT" - THE SONG IS 
ABOUT: LAND THAT CANNOT RECEIVE RAIN ORNOURISHMENT 

OR PROPER CARE, CANNOT YIELD FOOD TO FEED ITS PEOPLE. 

HAMOTSOANE 

- “MOTSOANE" IS ACTUALLY A COMMON SOTHO SURNAME. 
SOTHO IS THE AFRICAN LANGUAGE OF THIS ALBUM. SO THE 
SONG IS ABOUT“MOTSOANE'S PLACE” WHICH ISAGREAT 

PLACE TO GO TO RELAX & HAVE A GOOD TIME, THERE IS 
ALWAYS A PARTYGOING ON AT MOTSOANE'S PLACE. 

MATHABO 

- “THABO" IS A NAME GIVEN TO A SOTHO BOY AND BY ADDING 
“MA” IT MEANS “MOTHER OF THABO” AND ALSO HAS THE 
MEANING “TO BE EVERGLAD". 


SIDE 2 

TSETALALINARE 

- (PRONOUNCED DINARE) MEANS "HERD OF BUFFALOES". 

THABATSEPE 

- “THABA" IS A MOUNTAIN AND “TSEPE" MEANS "IMPALA" 
(ANIMAL). THEREFORE IMPLYING THAT THE MOUNTAIN IS 

INHABITED BY MANY IMPALAS. 

KATLAKASOTLEHA 

- TRANSLATED MEANS “I'VE BEEN SUFFERING". 

BAJOETSESAKI 

- SAKI IS A NAME “BAJOETSE" MEANS 'TELL THEM” SO THESONG 
TELLSASTORY ABOUT SAKI WHO ISBEINGTEASEDAND 
CAJOLED. 

KESETSEMAHLOMOLENU 

-“I'VE BEEN LEFT INSORROW". 


©1981 H.R. Music B.V. 
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Produced by Wilson Ndlovu 
Mastered by Ray Staff at Trident 
Sleeve designed by Phil Smee at Waldo's 



seen to affect cattle; these sounds can be imitated on the lesiba and 
the instrument is thus used to control the animals' behaviour, (the 
whistling and yipping on this album are herdboys' calls.) 

Songs are divided into ho engoe (songs sung standing still) and Ka 
maoto (songs involved coordinated movement which are sung 
‘with the feet'). Ho engoe includes the likoma (secret instructional 
songs of initiation) and more recently, hymns and songs of spir¬ 
itualist and prophetic Christian churches. Songs of the Ka matoe 
type include work songs, mouse-hunting songs in which herdboys 
praise mice and frighten them into being trapped and killed, and 
songs for dancing, which are sung by the spectators rather than the 
dancers. The mogobelo (pronounced 'mohobelo') and the mokor- 
otlo are most typical of the Sotho dances: the mogobelo is a men's 
dance with uniform movements of dancers punctuated by solo 
dancing accompanied by rhythmic hissing and stamping; the mokor- 
otlo is a men’s dance associated with warfare and occasionally 
performed on horseback. 

Many forms of Sotho music are found in more than one context 
for example the mogobe/o and mokorotlo with a change of text 
provide the songs for communal work. 

Traditionally there was no professionalism in Sotho music, 
although this has developed in response to changes in Sotho 
culture. Broadcasting and exposure to other styles of African and 
international music and the demands of the pop mt ' 
even the introduction of the accordion* - all have their 
on musicians and singers. Sophisticated recording se 

:rt producers and studio musicians thus produce direct and 
ds which are also part of the Sotho tradition. 
For many “ethnic” artistes - Sotho among them - in South 
Africa, the pattern of commercial recording is as follows: record 
company talent scout finds singer in the country or among the 
migrant workers, bring singer to big city, fits singer up with the 
ever-ready duty studio band, a rundown of the songs, bang bang 
bang and one more recording is ready for packaging and selling to 
r life back home. (If it sounds like a 
soul-less production line technique, it's worth remembering that 
this is the way that many of your favourite blues, reggae, R'n'B, 
DooWop and whatever-else records were made: Quality will 




HEOOEOE! (pronounced hay o way way!) is by the Sotho 
singer PUSELETSO SEEMA backed by the group TAU EA 
LINARE (pronounced 'Tau ea Dinare’ translated 'Lion Buf¬ 
faloes' or 'King Of Buffaloes'). Puseleto Seema and Tau ea 
Linare normally record separately. Here GlobeStyle Re¬ 
cords is proud to present their talents combined for an 
exciting collaboration in modern Sotho music. 

1985 Ben Mandelson 



GlobeStyle Records, 48-50 Steele Road, London NW 10 7AS 
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MISSISSIPPI DELTA 
I SAW AN ANGEL DIE 
CHICKASAW COUNTY CHILD 
SUNDAY BEST 
NIKI HOEKY 


| toll UftlQve witffiobbie Gentry when I was five-years-old, 
- „ and I’ve been looking for her ever since... 


That’s how it is, I guess... 


That’s the way she writes her songs and that’s 
the way she sings them. 


BORN IN CHICKASAW COUNTY, MISSISSIPPI, JULY 27 

. etc. etc_ 

And then someone said, “Knowing Bobbieis like reading a good 
book, cover-to-cover, without puttingltasltie.”That’s heavy, 
for she is, in her desperate love of life, no doubt 
the most urgent and welcomed chapter in contemporary 
American history at its best. 


And it all happened so fast... 


Mr. Cole, havin’ a good time, jyjd an empty seat on a plane ride. 


PAPA, WONCHA LET ME GO 
TO TOWN WITH YOU 
BUGS 

HURRY, TUESDAY CHILD*** 
LAZY WILLIE 
ODE TO BILLIE JOE 


Produced by Kelly Gordon 
Arranged and Conducted by Jimmie H«al<ell 
Engineer; Joe Polllo 

THIS MONOPHONIC MICROGROOVE REOORPINO is PLAYABLE ON MONOPHONIC AND STEREO PHONOGRAPHS, IT CANNOT BECOME OBSOLETE, IT WILL 
CONTINUE (0 III A SOURCE OK OUTSTANDING SOUND REPRODUCTION, PROVIDING 1111 FINEST MONOPHONIC PERFORMANCE FROM ANY PHONOGRAPH, 















TO THINK 


Narrated by: 


STEVE ALLEN 

Story, Music and Lyrics by: STEVE ALLEN 
Orchestra Conducted by: Paul Smith 
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HOW TO THINK 


Story, Music, Lyrics and Narration by 

STEVE ALLEN 

Orchestra Conducted by 

PAUL SMITH 

Additional voices by 

JAYNE MEADOWS & BILL ALLEN 


(A word to children) 

Want to hear a funny poem? 

Okay. Here it is: 

Roses are red 
Violets are blue, 

You think this will rhyme 
But it won't. 

Well, all right. So it wasn't the funniest thing you 
ever heard. But the reason it was a little bit funny is that 
you expected to see a rhyme with "blue" in the fourth 
line and so you were surprised when you didn't get it. 

Only an animal with a good brain, such as you, could 
understand that kind of joke, or any joke. Because to 
laugh at the end of a joke, you have to remember the first 
part of it. And you have to link up the first part in your 
mind with the last part. Or at least try to. You see, it's 
often the fact that jokes "don't make sense" that makes 
them seem funny. 

You were born with a brain that is able to "make 
sense" out of all sorts of dumb things, just as you were 
born with hands that can grab things and legs that can 
run around and carry the top of you with them. But do 
you know what would happen if you hardly ever used 
your arms and legs? The muscles would get very weak 
and you wouldn't have much strength and you'd just 
lie down and mope around the house all the time. That 
wouldn't be much fun, would it? 

Well, your brain should get exercise, too. Actually it 
gets a certain amount all the time because it is never 
altogether at rest, even during the night. 

When you're sound asleep your brain still dreams, 
doesn't it? And when you're awake, even if you're not 
thinking of much, your brain is still working away, 
helping you to see people and to smell flowers and to 
hear music and do all sorts of things. 

But there is one other kind of thing that your brain 
does just once in a while and that is to think. Yes, think. 

Now there are different kinds of thinking. One kind 
is remembering. Remember what you did yesterday? 
Then you're using your brain. 

Another thing your brain can do is to work out 
problems for you. Suppose you have a quarter in your 
pocket and you want to buy a candy bar. But the candy 
bar costs thirty cents. So you figure out that you have to 
get five more pennies from some place if you want that 
candy bar. Maybe you remember that you left five 
cents at home. You run home, pickup the pennies, ora 
nickel and then you can buy your candy bar. That 
wasn't a very difficult problem to solve, but without a 
human brain you couldn't have done it. When you get 
a little older you'll run into much more difficult 
problems. 

This album will give you some good tips that will 
help you to solve those problems, too. You won't learn 
the rules for thinking just by listening to the album 
once. Listen to it a lot. Every few weeks, maybe. Each 
time you do, you'll discover the strangest thing. You'll 
actually notice something that you didn't notice the last 


time. There are some silly songs in the album, too, but 
they're just to help you learn the nine rules and have a 
little fun at the same time. 

Remember, you may get tired of some things that 
seem like fun now. The day may come when you won't 
want to roller-skate any more, or to ride a bike or play 
baseball or stand on your head. But once you learn how 
to think better you'll want to do it every single day for 
the whole rest of your life. 

Have fun! 

(A word to parents and teachers) 

That most people in our society have difficulty 
thinking about difficult social problems, much less 
solving them, is painfully evident. Nor can it come as a 
surprise that most of us are poorly equipped to wrestle 
with complex issues, when we are apparently no great 
shakes at solving much simpler problems, especially 
those concerning our relationships with other people. 

Perhaps the natural gift for the kind of thought that 
solves problems in an orderly and logical way is as rare 
as the creative gift. Even among those who may, for 
whatever mysterious genetic reasons, have a special 
talent for reasoning, there is, I suspect, a terrible 
attrition during our early years, with the result that 
many initially sound "human computers" suffer short- 
circuits in that area of the brain governing the emo¬ 
tions. Diogenes in any age would have difficulty 
finding a truly honest man; he would encounter equal 
difficulty in locating one who thought clearly as a 
matter of daily practice. 

Our educational processes are devoted almost en¬ 
tirely to teaching us what to think and rarely give us 
formal instruction in how to think. Although courses in 
logic are available at the university level, those who are 
usually attracted to them already seem to have the 
inclination. In any event, it may be too late by then to 
reform long-conditioned habits significantly. 

This album by itself obviously cannot undo the 
effects resulting from hundreds of thousands of years 
of behavior patterns directed largely by the needs of 
the human animal to survive in a frequently hostile 
environment. There is a blind will in nature that 
"cares" about the survival of the species, but the 
survival of individuals within a species is evidently of 
slight concern. Within the cosmic plan, the creatures of 
the natural world live chiefly by devouring each other. 
It is no surprise, therefore, that humankind—as mam¬ 
mal—responds aggressively to many kinds of chal¬ 
lenges and threats. But it is in our unique capacity as 
something-more-than-animal that we have slowly and 
painfully developed those higher capacities that dis¬ 
tinguish us from the beasts. That the transition has not 
been totally achieved is something of which we see 
daily evidence on our television news programs. 

Perhaps if we had two brains—one for emotion and 
the other for reason—the reasoning brain could turn 
off the emotional brain when the individual was faced 
with a situation requiring the application of dispas¬ 
sionate logic. In reality, however, the component parts 
of the human computer are intricately intertwined so 
that even the most reasonable among us can be driven 
to fury or depression by a seemingly infinite variety of 
troublesome factors. 

So formidable is the problem, in my view, that 
nothing short of adding formal instruction in How-To- 
Think, beginning with our kindergarten-level pro¬ 
cesses of education, will fill the bill. It has been by no 
means established that even doing that much will 


civilize us in time to check man's self-destructive 
tendencies, but we have a moral obligation to go as far 
as possible in making the experimental attempt. 

By seeming to contrast reason and emotion, I do not 
mean to suggest that there is necessarily a hopeless 
state of war between these two human faculties. What 
one wants is to achieve a balance between the two; life 
would be dreary indeed among a race of logical but 
emotionless beings. Subsequently I hope to write 
another album called "How To Feel." I believe that 
man's emotionality is too often a thing of blind 
instinctual or impulsive response—in the case of both 
pleasant and unpleasant emotions—which most of us 
go to our graves never really understanding. 

The nine rules for reasonable thinking set forth in 
this album are by no means the only rules, but they will 
help to motivate the elementary school age child in 
learning about the fascinating workings of the human 
mind. The mood of the fourteen songs is light and 
playful to keep young ears tuned in. 

STEVE ALLEN 


Brought to you by. . . 

GIFTED CHILDREN MONTHLY 

"How To Think" is being distributed by Gifted and 
Talented Publications, Inc., publishers of Gifted 
Children Monthly, the award-winning monthly "for 
the parents of children with great promise." 

The album bears the "GCM Seal of Excellence." This 
designation is reserved for the highest levels of origi¬ 
nality and quality in presenting a theme or subject 
matter of intrinsic educational value to children— 
particularly bright youngsters whose special cognitive 
abilities require challenge and focus. 

Whether played in the home or in the classroom, 
"How To Think" can increase a child's ability to reason 
logically. Topics covered by the nine rules for sound 
thinking include: the nature of "fact" versus "opinion," 
how evidence is required in decision making, the 
difference between something "concrete" and "ab¬ 
stract," using words carefully, developing attitudes for 
logical thinking. In addition, children are treated to a 
basic anatomy lesson on the parts and functions of the 
human brain. 

"How To Think" is a collectors' item that will 
become a treasured addition to any home or school 
record library. The original stories and songs inter¬ 
woven among the nine rules are as delightfully enter¬ 
taining as the rules are educational. 

JAMES ALVINO 

Publisher 


Gifted Children Monthly is professionally designed, 
written, and edited by experts in education and journa¬ 
lism. Through special reports, advice columns, and the 
latest research findings presented in understandable 
language, parents are offered vital and practical in¬ 
formation on raising their gifted children. Included in 
the publication is a four-page section of challenging 
activities and contests for children, which is used by 
thousands of teachers of the gifted in school programs 
all over the country. Other departments include con¬ 
sumer tips on the best books, toys, and games to 
purchase for gifted youngsters. r~ 

For subscription information write: 

Gifted Children Monthly 

P.O. Box 115 

Sewell, NJ 08080 
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/ slmll never forget a pleasant 
September afternoon in 1961, trim 
I Mettle*/ outside ,t Masonic Lodge 
on Chicago's South Side with a 
group of teleran musicians who in- 
clutied piauist Louie Austin ami 
clarinetist Darnell Howard. We 
were about to mate an album for 
which l-as producer-had assem¬ 
bled a number of stars from that 
area's glorious jazz past, I minted 
this to be a teal surprise rv/tnion, so 
I hid not told anyone whom else to 
expect, which is why Darnell,How¬ 
ards amazement was genuine when 
a cab pulled up and Alberta 
Hunter stepped out, 

"Albertahe exclaimed, 
"didn't you die?" 

"Certainly not, you old dog’,' she 
replied, laughing, "this old jalopy's 
got a lot of mileage on her yeti" 

I often think of that exchange 
as I milch the phenomenal re-blos¬ 
soming of Alberta Hunters musi¬ 
cal career almost two decades later. 
Our first meeting had taken place 
only a month earlier, when I man¬ 
aged to lure her away from her 
nursing past at Goldwaler Memo¬ 
rial Hospital just long enough to 
sing four jongs on another album I 
was producing. At that time, 1 
knew very little about Alberta be¬ 
yond the fact that she seemed to 
hate been around as long as jazz 
itself and had recorded profusely in 
some very impressive company. Al¬ 
most as fascinating as her career 
was the stylistic versatility reflected 
in Alberta’s rtcordings-mauy of 
which had been in my collection 
since l was a teenager living in Co- 
penhagen-and I had come to think, 
of Alberta as a kind of vocal cha¬ 
meleon whose voice and style neatly 
adapted to just about any musical 
environment. On records, I had 
heard Alberta Hunter the sophis¬ 
ticated chanteuse who in the 
Thirties took her artistry to Eur¬ 
ope's capitals, and I knew of Al¬ 
berta Hunter the musical theatre 
performer who for a year had 
played opposite Paul Robeson and 
Sir Cedric Hardwicke in the 1928 
London production of "Show 
Boat’,’ but I was looking far Al¬ 
berta Hunter the classic blues 
singer who wrote Bessie Smith’s big¬ 
gest hit, Down Hearted Blues, 
amt in earlier years had delivered 
her earthy lyrics to the sparkling 
accompaniments of such budding 
stars as lasuis Armstrong, Sidney 
Bechet, and Elelcher Henderson. 

I don’t recall exactly how we 
made contact, but I believe it was 
something as simple as me looking 
up bet number in the telephone 


book. It mis not until much later, 
uhen I discovered Alberta's reluc¬ 
tance to as much as flirt with show 
business'again, that I realized how 
fortunate I had been to have her 
record for me, AH I could think of 
at the lime was Alberta had de¬ 
nted herself to nursing since 1934, 
ami she had not made a record in 
some 11 years, Could she still sing? 
I wonilered. Imb ed she could, so 
mil that I persuaded her to stop off 
in Chicago for that other album 
the following month when she took 
tin- train to California for a vaca¬ 
tion, Unfortunately, incompetent 
engineering turned that album into 
a disaster that never should have 
been issued, but Alberta and her¬ 
ald sidekick, Lovie Austin, were 


wonderful, Still, I hate to say that 
impressed and surprised as I was 
when Alberta first placed her di¬ 
minutive sixty-six-year-old frame 
in front of the microphone and 
belted out a blues in her in- 
congrituusly powerful voice, I am 
even more stunned by the perfor¬ 
mances of the nearly eighty-five- 
year-old lady who made this 


Columbia 

1 m I 


• ! 


album, 1 say this not because Al¬ 
berta Hunter sings remarkably 
well for a Jnrson of her age-which 
she, of course, does-bul because the 



plain truth is that she sings belter 
now than shtever did before. 

Alberta At/ / kept in touch mer 
the years a^at least in tlse begin¬ 
ning of tn^toendship, I used to 
hint that a Hill performance now 
and then bH| not be a bad idea 
for A/bnjK^B would hear none 
of it and once Alberta's mind is 
made up, there is no use Hying to 


change it, so I didn't. Alberta was 
totally committed to her nursing 
job: in fact, until the hospital re¬ 
tired her (not knowing that she 
had actually reached retirement 
age twelve years earlier), ten wild 
horses could not have dragged her 
out to a social gathering. Only 
once, in the early Seventies, did I 
again see her step out oj her nurs- 
• ing role, and that was when I ar¬ 
ranged for Dftnish television to 
film an interview with her at singer 
Valerie Simpson's house. Alberta 
agreed to that because it was for 
foreign consumption, admitting 
that she was making herself scarce 
on the jazz scene partly because any 
publicity given her. here at home 
might make the hospital aware of 


ing life- period. 1 ’ And so it was 
that Alberta Hunter, in October of 
1977, accepted an offer to appear 
for six weeks at The Cookery, 
Barney Josepbson’s cozy little night 
spot in New York’s Greenwich Vil¬ 
lage, The rest, as they say-while 
Alberta continues at The Cook- 
ery-is history. 

This is Alberta’s second Colum¬ 
bia album since her remarkable 
rebirth as an entertainment star. 
The first (JS 33333) was the 
soundtrack to "Remember My 
Name’,' a Robert Allmaul Alan 
Rudolph film starring Geraldine 
Chaplin and Anthony Perkins, for 
which Alberta’s score and vocal per- 
formances drew the most consistent 
praise. The very nature of that 
album put certain restrictions on 
Alberta and producer John Ham- 
moiul, but the sessions-her first for 
Columbia hi 49 years-nevertheless 
yielded fine results. The program is 
more varied this time around, simi¬ 
lar to those enjoyed by thousands of 
patrons at Tlx Cookery over the 
past two and a half years. 

Tlx band, propelled smoothly by 
one-time Ellington bassist Aaron 
Bell, guitarist Billy Butler, and 
drummer Jackie Williams, is an¬ 
chored solidly by pianist Gerald 
Cook, Alberta's accompanist am! 
musical director since 197 7. The 
horns represent enough jazz experi¬ 
ence to fill several volumes of his¬ 
tory; Vic Dickenson, whose fluent 
trombone solas and beautiful obbli¬ 
gati seem tailor-made for Alberta, 
has spent some 38 of his 73 years 
impressing fans and influencing 
colleagues: the list of trumpeter 
Doc Cheatham’s past associates is 
both long and awesome, and the as- 
sertive eloc/uence with which he ex¬ 
presses himself here belies the fact 
that he was approaching his sev- 
enly-fifth year at the lime of these 
recordings; saxophonists Frank 
Whs ami Norris Turney are rela¬ 
tive youngsters in their late fifties, 
both have considerable big band ex¬ 
perience-including respective ten¬ 
ures with Count Basie and Duke 
Ellington-and both play with the 
mellifluence Alberta Hunter's up- 


she says, that's the worst thing K 

anyone can do-lo stop working. Cl>ris Albertson 

Taking life easy usually means lak- Contributing editor Steret 
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a composition for electronic-mj 
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THE WILD BOLL 

a composition for electronic-music synthesizer by 

MORTON SUBOTNICK 



The first side of this record was almost complete when I came across "The 
Wild Bull”. I was very impressed by the poem and quickly began to feel an 
affinity between the poem and the composition 1 was working on ... in fact, 


the first three notes of the work seemed to me a kind of human/wild-bull 
moan . . . and later I added a human breathing sound to one of the notes. 

There was never an attempt to “portray” the poem (I don’t think music 
is about that), but at the same time it became harder and harder to disassociate 
myself from the pathos and restrained cry of personal loss which spoke to me 
from such a distant point in time. The state of mind which the poem evoked 
became intimately tangled with the state of mind my own composition was 
evoking in me. To title the work after the poem seemed natural and to offer 
the poem seems equally natural. MORTON SUBOTNICK 


The wild bull, who has lain down, lives no more, 
the wild bull, who has lain down, lives no more 
Dumuzi, the wild bull, who has lain down, lives nc 
the wild bull, who has lain down, lives no more 
O you wild bull, how fast you sleep! 

How fast sleep ewe and lamb! 

O you wild bull, how fast you sleep! 

How fast sleep goat and kid! 

I will ask the hills and the valleys, 

I will ask the hills of the Bison: 

"Where is the young man, my husband?" 

I will say, 

"He whom I no longer serve food" 

"He whom I no longer give to drink" 

I will say, 

"And my lovely maids" 

"And my lovely young men?" 

"The Bison has taken thy husband away, 
up into the mountains!" 


"The Bison has taken thy young man away, 
up into the mountains!" 

"Bison of the mountains, with the mottled eyes! 
Bison of the mountains, with the crushing teeth! 
Bison!—He sleeps sweetly, he sleeps sweetly. 

He whom I no longer serve food sleeps sweetly, 
He whom I no longer give to drink sleeps sweetly. 
My lovely maids sleep sweetly. 

My lovely young men sleep sweetly!" 

"My young man who perished from me 
(at the hands of) your men. 

My young Ababa who perished from me 
(at the hands of) your men. 

Will never more calm me (with) his loving glance 
Will never more unfasten his lovely bright clasp 
(at night) 

On his couch you made the jackals lie down. 

In my husband's fold you made the raven dwell. 
His reed pipe—the wind plays it, 

My husband's songs—the north wind sings them." 


Morton Subotnick was born April 14,1933, in Los Angeles, California. He 
earned his undergraduate degree in English Literature from the University of 
Denver and his Master of Arts in Composition from Mills College, where he 
studied with Leon Kirchner and Darius Milhaud. While in California, Subot¬ 
nick co-founded the Mills College Performing Group and the San Francisco 
Tape Music Center. At this same time he held posts as Assistant Professor of 
Music at Mills College and Musical Director of Ann Halprin’s Dancers’ Work¬ 
shop Company. 

Since 1960, Morton Subotnick has been working with tape, and his present 
involvement with mixed media includes the theatrical. He was Musical Direc¬ 
tor of the Repertory Theater at New York’s Lincoln Center during its first 
season, and since the Fall of 1966 has been involved with the Intermedia 
Program at the School of Arts at New York University. (The purpose of this 
program is to bring together artists who specialize in various media—film, 
theater, tape, etc.). Subotnick is also Director of Electronic Music at the Elec¬ 
tric Circus. 


Prominent among his electronic-music works is Silver Apples of the Moon, 
composed in 1967 for Nonesuch Records on a commission from Nonesuch 
directed specifically to the LP record medium—the first in Nonesuch’s con¬ 
tinuing commission series. Both Silver Apples and The Wild Bull {also a 
Nonesuch commission) were composed on the mod.ular electronic music 
system originally built for Morton Subotnick by Donald Buchla at the San 
Francisco Tape Music Center. 

The following are excerpts from press reactions to Silver Apples of the 
Moon on Nonesuch. 

",.. the piece is a beauty ... Subotnick here transcends all the cliches." High Fidelity 

", . . one of tho finest electronic pieces in existence ... the release is out of this world." 

San Francisco Examiner fr Chronicle 

".. . merltB the attention and interest of everyone interested in the music of our time." 

Hi Fi/Stereo Review 

", . . fascinating new full-longth work . . . decidedly an important . . . statement by a promising 
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The title of the first track on Side B might reasonably 
have been used as a title for this whole album, the first 
Neal Creque has made under his own name, authority, 
and direction (and it's got a lot of those). Come to ask 
the question, just what would you call Neal's kind of 
music? 

Wrong question. 

Because Neal Creque doesn’t have any one kind of 
music. Neal is a manysided musician; this album gave 
him a chance to showcase some of those many sides. It's 
the listener's gain. 

Creque (pronounced "creaky") was born in St. 
Thomas, Virgin Islands, and lived there until he was 
sixteen. The name is quite common in the Islands. 

This particular Creque family was all music. Neal’s 
father was, during his life, a highly regarded classical 
pianist, in addition to being a well known regional poet. 
He brought his children up in a classical tradition; all 
of them began with lessons at home under his exacting 
tutelage. His mother wasn't a practising musician, but 
her knowledge and interest were deeply inspiring. An 
older sister of Neal’s has been teaching for years at San 
Juan's University of Puerto Rico. 

In the Virgin Islands, as in all other parts of the West 
Indies, African-derived influences are everywhere; Ca¬ 
lypso, swinging irresistible rhythms from Central and 
South America and Mexico and the North American 
mainland, filtered through the consciousness of the 
easygoing, smiling Islanders, vibrate through the warm 
evening air and far into the night. Everyone down there 
dances, or nearly everyone, as soon as they can walk; 
the music would make a corpse dance. 

One result of the elder Creque's personal standards 
was that young Neal got an excellent training in classical 
piano and sightreading, and an abiding appreciation of 
that branch of musical literature. (You can hear it, clear 
as crystal chimes, in the track called Nina that ends Side 
A of this album.) 

Neal came to New York at sixteen already a fairly 
well developed musician to attend Thiel College in 
Greenville, Pa. He later joined the United States Air 
Force for a 4-year hitch. He'd always had a yen for 
flying, but his vision didn't make it past the examining 
doctors. However, there was something he could do for 
the Air Force: make music. And that’s what he did, for 
four solid years, divided between Westover AFB near 
Springfield, Massachusetts and the Pacific Island of 
Guam. The big bands he played in there were invaluable 
training. It was there that he really learned the jazz and 
society-music repertory, show tunes, Dixieland and New 
Orleans standards—"the works.” And it was there that 
Neal first tried his wings as an arranger, which was 
eventually to become a principal source of income for 
the budding musician. 


NEAL CREQUE, piano, electric piano, organ, clavinet 
BILLY BUTLER, guitar 
GENE TAYLOR, bass. Fender bass 
STEVE BERRIOS, drums, tympani 
RICHARD "PABLO" LANDRUM, conga, bongos, African 
oboe, misc. percussion 

JACKIE SOUL, JOHNNY GITTENS, misc. percussion 
SELWART CLARKE, ALFRED BROWN, 

JULIAN BARBER, violas 
KERMIT MOORE, cello 
THE IKINEN SINGERS* 


Side A 

1. RAFIKI .5:00 

2. YEARS OF REGRET* 4:36 

3. SIS DAISY 4:38 

4. NINA 4:45 

Side B 

1. WHAT'CHA CALL IT 5:04 

2. BLACK VELVET ROSE 4:31 

3. CEASE THE BOMBING ,5:01 

4. BEFORE THE RAIN CAME 5:46 


By the time he completed his tour of (musical) duty, 
Neal knew that music would be his life, and New York 
City, more or less, his permanent scene of action. His 
jazz and Latin techniques and repertory had been 
polished and enriched; he was a full scale professional. 
Between playing and arranging gigs, he now began to 
compose as well; in 1966, he got connected with Pucho 
and the "Latin Soul” scene of black and Puerto Rican 
music in New York. He made a highly imaginative, Latin- 
flavored (and Creque-spiced) new arrangement of Hoagy 
Carmichael's old jazz standard, Georgia On My Mind, 
for Pucho and the Latin Soul Brothers, that became a hit 
single. He also composed and arranged more than a 
dozen tunes of his own for several albums Pucho made 
around that time, on which he also played piano and 
organ himself. 

Neal Creque’s name began to be heard in other 
places. He wrote and arranged for Mongo Santamaria, 
for Reggae from Jamaica, for Leon Thomas’s “Afro Music 
Avant-Garde.” Today he can add up more than 300 songs 
and instrumental pieces he composed, of which more 
than 50 have already been recorded by various groups. 

Obviously it was high time for Creque to “make one” 
on his own—and this is it. 

Rafiki sets the tone of the album as well as any one 
tune could; an insidious African/Calypso contemporary 
sound that gets right under your skin with the first bar 
and never quits. 


Years of Regret is something else again. Sorrow and 
hope are in the lyric,* written by Neal himself: 


•(COPYRIGHT IKINEN MUSIC. NEW YORK, N.Y) 

The theme, and the way it's built musically, ought 
to make anyone about to produce an "A”-budget film 
with romantic feeling pick up the long-distance phone 
and dial Neal Creque's agent before he makes another 
move. It’s the perfect vehicle. 

Sis Daisy is Gospel/Rock (the song was named for "a 
relative who's really a human person”). Nina, named 
by Neal for his wife, begins like a really fine Rachmani¬ 
noff 6tude—improvised by Neal at the piano, but con¬ 
structed as finely as though composed in solitude—and 
then, rising to passionate heights of lyricism, goes 
smoothly into the definitive Brazilian beat. What’Cha 
Call It is another kind of soul music with plenty of Blues 
feeling. Black Velvet Rose’s roots are subtly interwoven: 
the Islands . . . Brazil ... the Argentine tango, colored 
and scented by its journeys to and from the European 
Continent . . . and other similarity exotic and romantic 
strains—all strained through a rock amplifier! Cease 
The Bombing builds to a climax that is highly appropri¬ 
ate to the dramatic title. It has already been recorded by 
both Pucho and Grant Green. 

The longest—and most lyrical—of all the songs on 
this album is Before The Rain Came. Neal's wife Nina 
provided the tender lyric:* 


•(COPYRIGHT IKINEN MUSIC, NEW YORK. N.Y.) 

This is Creque. Some of him, anyway—and it’s a lot. 
Notes: Ralph Berton 
Recording: Paul Goodman (RCA) 
A&R Coordinator: Joe Fields 
Produced by DON SCHLITTEN 
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WORLD SAXOPHONE OOARTET 


Side A 

1. One/Waltz/Time (3’51”) 

(Julius Hemphill, Good Boye Music - ASCAP) 

2. Great Peace (14’58”) 

(David Murray, De Murray Music - ASCAP/SACEM) 

3. Kind’a Up (3’50”) 

(Oliver Lake, Jump Up Music - ASCAP) 

Side B 

4. Paper Works (8’07”) 

(Hamiet Bluiett, Teimah Music Co. - ASCAP) 

5. Open Air (for Tommy) (10’14") 

(Julius Hemphill, Good Boye Music - ASCAP) 

6. Georgia Blue (6’35”) 

(Julius Hemphill, Good Boye Music - ASCAP) 


Hamiet Bluiett - baritone saxophone, alto clarinet 
Julius Hemphill - alto and soprano saxophone 
Oliver Lake - alto and soprano saxophone 
David Murray - tenor saxophone, bass clarinet 

Recorded Live December 6 and 7,1985 
at Brooklyn Academy of Music, Brooklyn, New York 
Engineer: Kazunori Sugiyama 
Mastered at PhonoComp, Tribiano - Milano 
Engineer: Gennaro Carone 
Produced by World Saxophone Quartet for Black Saint 
Executive Producer: Giovanni Bonandrini 
Cover Art: Jeff Schlanger, 1985 
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ROGER SESSIONS, bom Brooklyn. December 28. 
1896, grew up in Northampton, Massachusetts. 
He entered Harvard at age fourteen (B.A., 1915) 
and then went to Yale (B.M., 1917) where he 
studied composition with Horatio Parker. In 1921 
he began studying with and assisting Ernest 
Bloch at the Cleveland Institute of Music. Prom 
1926-1933 Sessions lived in Europe, and in 1935 
began a long and distinguished career (to 1964) 
as a teacher at Princeton, which was interrupted 
by eight years at the University of California at 
Berkeley (1945-53). Sessions currently teaches 
at the Juilliard School. 
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i° vivace (3*13”) 
Published: E.B. Marks Music Corporation 
Recorded at the Library of Congress, May 5, 1976. 


: SECOND VIOLIN SONATA 
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I. Andante (7*16”) 

II. Con mate (8*14") 
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Robert Gross, 
linist, had 
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IcKim Fund of the Library 
stance of the McKim Fund 
y of Congress, May 4,1976. 


(I Donah 




s Cord Catalog No. 
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lem of writing a SOLO SONATA seemed t„_ 

much more formidable challenge; and Mr. Gross, 
for whom the work was to be written (and to whom 
if ! s dedicated) lived in Los Angeles, some four 
J —* f”"“ m Berkeley! 


hundred n 


six measures of the SONATA that I realized that 
my music was proceeding naturally along "twelve- 
tone” lines, and realized that this was an inevita¬ 
ble consequence of the fact that the opening idea, 
consisting of a group of seven tones, followed by 
a complementary group of five, had set up a 
pattern which made its treatment as a tone-row 
the most natural course to follow, in this move¬ 
ment at any rate. I planned not to mention this 
" younger colleague, to whom 


EASLEY BLACKWOOD was born April 21, 1933', 
in Indianapolis, Indiana. His compositions 
include three symphonies, two string quartets, 


fact to anyone; _ „— _ __ „„ 

I showed the completed draft of the first__ 

-* discovered it immediately. After reading 


He has received numerous commissions and 
awards, and has been a member of the faculty of 
the University of Chicago since 1958, where he 
teaches composition and theory. He is also a 
remarkable and noted pianist. 


As of 1949, Sessions' output was very limited- 
two operas, two symphonies, incidental music to 
the BLACK MASKERS, the VIOLIN CONCERTO, 
FIRST STRING QUARTET, FIRST PIANO SONA¬ 
TA, SECOND PIANO SONATA, FROM MY DIARY, 


the movement through to the end, however, 
remarried, with implied surprise, “But it’s still 
- -- w hi C h i s after all the essential 




DUO FOR VIOLIN AND PIANO. Since 
men, rus most important additions consist of six 
SYMPHONIES, a PIANO CONCERTO, a VIOLIN 
AND CELLO DOUBLE CONCERTO, THE IDYLL 
OF THEOCRITUS, the SECOND STRING QUAR¬ 
TET and the STRING QUINTET, the THIRD 
PIANO SONATA, the SOLO VIOLIN SONATA. 


The twelve-tone treatment is used only episodi¬ 
cally in each of the three movements which follow 
the first. I have never felt that my use of it at 
that time was what is called a "big deal.” I 
would add my conviction that no one who has not 
used it in his own work can fully understand its 
nature. As my own music continued developing 
‘ T *“"■id myself using 
entire freedom, 


The SECOND SONATA is intended as a straight¬ 
forward musical expression, and does not require 
any special explanation from the composer to be 
understood. No academic compositional technique 


employed-every musical decision is based 
solely upon what sounds best, and what produces 
the most balanced and well proportioned design. 


after the VIOLIN SONATA, I 

it at first very sparingly and v___, 

as one of many compositional resources which, 
however, revealed themselves to me more and more 
richly as my work progressed. I have never 
regarded it as either a slogan or a "cause”- 
least of all, a crutch, for which it is quite ill- 
fitted. 


io, m Deraeiey, 
and working at 
friend and a very fine vio- 

--- - -ie suggesting that I write 

such a work, and my first intention was to answer 
him immediately with a flat “No.” A piece for a 
solo stringed instrument seemed to me quite at 
variance with my own musical impulses at the 
time; though I knew, and loved, the Bach SOLO 
SONATAS and ‘CELLO SUITES, the only con¬ 
temporary work of the kind which I had heard was 
the -CELLO SONATA of Zoltan Kodaly, which 
struck me by its mastery and its brilliance, but 
tempt me as a model for a work of 


The SONATA consists of four movements, ideally 
to be played without pause. The first movement, 
with the indication Tempo moderate, con ampiezza 
e liberamente: is rhapsodic in character; it con- 
contrasting episodes, of which the 
most animated. Each episode is 

- _ -ant of the opening phrase of 

the movement - rising briefly before the second 
episode, falling from the high register before the 
third, and at length, in very slow tones, at the 


second is the 
introduced by a variant of 


Although the familiar three-movement format is 
preserved, contrasts in tempo and mood tend to 
occur within each individual movement, rather 
than among them. In addition, each movement 
makes use of at least two substantially different 
tempi, usually connected by a simple ratio such 
as 5:4, or 8:7. Contrasting sections within a 
movement generally take the form of a dancelike 
section (a slow march in the first movement, a 
gigue in the second, and a quick waltz in the 
third), alternating with more sustained and flowing 
elements. There is no slow movement as such, 
although the very slow central section of the 
second movement serves as a resting point for 
this movement, and for the entire SONATA. 


Above all, I am not a string player. Though I had 
written large works for violin both with orches¬ 
tral and piano accompaniment, I had in each case 
first class violinists among my friends, on whom 
I could call for advice at any moment. The prob- 


The second movement, Molto vivo, embraces three 
sections, of which the third is virtually an exact 
repetition of the first - the only complete instance 
of this procedure in all of my music, but one which 
seemed thoroughly appropriate here. The middle, 
contrasting section - un poco meno mosso, ma 
sempre appassionato, - is somewhat more rhap¬ 
sodical in character. 


Festival of Chamber Music. 


Easley Blackwood 


However, I am a bad correspondent, and did not 
answer Mr. Gross immediately; and to my surprise 
I found myself quite idly toying mentally with 
fragments of violin music, which one day took 
real shape in the series of seven rising tones 
with which the SONATA opens. At that point I 
realized that I was about to write the piece 
after all. After finishing a first draft of the first 
movement, I visited Mr. Gross at his home in Los 
Angeles, and his technical advice and sugges¬ 
tions proved invaluable to me. He also performed 
the first three movements of the SONATA in San 
Francisco late in that spring, and the complete 
workIduringthe following season. 


The third movement, Adagio e dolcemente, brings 
four statements, each time a little more expansive, 
of the idea with which the movement opens. These 
statements are separated from each other by 
declamatory passages (quasi recitativo), each in 
|--=— the preceding — 


— turn more expansiv,__ _„ _ 

The fourth statement of the principal idea devel¬ 
ops into a freer melodic line, and closes —'*■*- - 


The final movement, Alla marcia vivace, is the 
shortest of the four. The quick march rhythm 
gives way, towards the middle of the movement, 
to a short contrasting passage in 3/4 time; it 
then returns, somewhat more elaborately, leading 
to a quiet passage, recalling the rhapsodic mood 
of the first movement. The whole closes with a 
very brief reference to the opening measures of 


I was also in for another surprise. Though I 1._ 

been for many years familiar with the music of 
Schoenberg, Berg, and Webern, and more recently 
Dallapiccola, I had made up my mind that, at the 
age of more than fifty, I did not wish to undertake 
to master what looked to me like a whole new 
technical discipline. I had, as a matter of self- 
instruction, studied these works, and had carried 
out brief and quite trivial excercises of my own. 
It was only after I had composed the first five or 


the “Alla i 


The above notes are aimed to give a few indi¬ 
cations to help the listener to orient himself 
while he is still unfamiliar with the piece, and 
in no sense a guide to impressions which only 
familiarity with the music itself can yield. 


ROGER SESSIONS 


Production: Susan Bush 

Artwork: Tiffany Press, St. James, New York 
® & © 1976 Musical Observations, Inc. 


The work was commissioned by the McKim Fund 
of the Library of Congressland was first performed 
there by Paul Zukofsky and Easley Blackwood 
October 31, 19 75 as part of the Anniversary 


PAUL ZUKOFSKY, born 1943. made his Carnegie 
Hall debut in 1956. The chief exponent of con¬ 
temporary American violin music, his many re¬ 
citals include a changing three-part series enti¬ 


tled “Music for a 20th Century Violinist” 
as the complete SONATAS of Charles Ives on one 
program. He has given the world premieres of 
CONCERTOS by Penderecki, Sessions. Earle Brown, 


Iain Hamilton, Charles Wuorinen, theUJ5.premiere 
of Bruno Maderna’s VIOLIN CONCERTO, as well 
as the world premieres of DUOS by Elliott Carter, 
Milton Babbitt, Charles Wuorinen, etc. He is 
involved in a research project entitled SYSTEMS 
VIOLIN PLAYING, and is director of the Center 
for Contemporary Performance Practice. His 
publications include EXCERPTS FROM THE 
CONTEMPORARY REPERTOIRE (Universal Edi¬ 
tions); AN ALL-INTERVAL SCALE BOOK (Schir- 
mers); and the CF2 RHYTHMIC SLIDE CHART. 
He is also recorded on Vanguard, Nonesuch, 
Desto, CBS, DGG, and CRI. 
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LEAD VOCALS: DONALD FAGEN 
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Music fora Found Harmonium 
Prdudc & Yodel 
More Mi Ik 
Sheaf Dip 
White Mischief 
In the'BdckofuTflxi 


Music hu Numbers 
Another One From the Colonies 
Ain. 
-Hcartwind 

Isle of l/jetv (Music for Ffel i coptm Pi lots) 
Now Nothing 



Penguin Cafe Orchestra 


Simon Jeffes 


Geoffrey Richardson 

Steve Ni/c 
Helen Liehmanm 
GflvynWrigbt 
Neil Rennie 
KumaHaradn 
Mara <s Beale 
Trevor Morals 
Fami 
Mike Giles 
Pave Petries 
Annie Whitehead 


Harmonium, Cuatro. Guitar, Electric Guitar, 
Milkbottles, Triangle, Bass, Violin (4), 
Drum, Piano (5,10,12), Linn Drum Computer, 
Ukelele (8,10), Metal Plate, Omnichord, 
Soloban, Spinet, Dulcitone, Penny Whistles (11) 

Viola, Shaker (3), Bass (10), Electric 
Guitar (10), Penny Whistle (10) 

Piano (6,7,11) 
Cello 
Violin 


Ukelele (6), Cuatro, (8) 
Bass (1,11) 
Electric Violin (9) 
Hi Hat, Wood Block, Cow Bell 
Drum (6) 
Drums (11) 
Trumpet, Flugel 
Trombone 


Produced for the P.C.O. by Simon Jeffes. Recorded at the Penguin Cafe between 1982-1984. Mixed at 
Rooster, the Boathouse and Hippodrome Place. Recording engineer Ian Morais.Music composed by 
Simon Jeffes except 3, 4, 7 bv Jerfes/Richardson. 8, Jeffes/Rennie. 10, Jeffes/Ryuichi Sakamoto. Cover 
paintings by Emily Young, calligraphy Ching Ching Lee, design Town & Country Planning. Special thanks 
to Andy Leighton and to Mitsuru Cam Tsubakino for suggesting the title. ® 1984 E G Records Ltd © 1984 
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PIERRE BOULEZ 
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The Ensemble InterContemporain 
was recorded January 10 & 11,1984 at 
IRCAM, Paris 

The Barking Pumpkin Digital Gratification Consort 
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information phone: U.S.A. 818-PUMPKIN 
All selections composed by Frank Zappa, 
published by MUNCHKIN MUSIC, ASCAP 
Box 5265 North Hollywood, CA 91616 
side one 

1. “THE PERFECT STRANGER” 12:42 

2. “NAVAL AVIATION IN ART?” 2:28 

3. “THE GIRL IN THE MAGNESIUM DRESS” 3:27 
total: 18:57 

1. “OUTSIDE NOW, AGAIN” 4:06 

2. “LOVE STORY” 1:00 

3. “DUPREE’S PARADISE” 7:53 

4. “JONESTOWN” 7:07 
total: 18:27 


This album contains seven dance pieces, each with 
a story and built-in ‘sound effects.’ The style is 'pre¬ 
posterously non-modern.' 

In “THE PERFECT STRANGER,” a door to door 
salesman, accompanied by his faithful gypsy-mutant 
industrial vaccuum cleaner (as per the interior illus¬ 
tration on the "CHUNGA’S REVENGE" album cover), 
cavorts licentiously with a slovenly housewife. 

We hear the door bell, the housewife’s eyebrows 
going up and down as she spies the nozzle through 
the ruffled curtain, the sound of the little bag of 'dem¬ 
onstration dirt' being sprinkled on the rug, and 
assorted bombastic interjections representing the 
spiritual qualities of chrome, rubber, electricity, and 
household tidiness. The entire transaction is being 
viewed from a safe distance by Patricia, the dog in 
the high chair. 

“NAVAL AVIATION IN ART?” shows a sailor- 
artist, standing before his easel, squinting through 
a porthole for inspiration, while wiser men sleep in 
hammocks all around him. 

“THE GIRL IN THE MAGNESIUM DRESS” is 
about a girl who hates men and kills them with her 
special dress. Its light-weight metal construction fea¬ 
tures a lethally pointed sort of micro-Wagnerian 
breastplate. When they die from dancing with her, 
she laughs at them and wipes it off. 

“OUTSIDE NOW, AGAIN" shows the entire cast 
in an endless soup line. This pitiful sustenance 
(dished out by people dressed to look like grant- 
givers from the National Endowment For The Arts) 
is perfectly suited to minimalist choreography. 

“LOVE STORY" features an elderly Republican 
couple attempting sex while break-dancing. 

"DUPREE’S PARADISE" is about a bar on 
Avalon Boulevard in Watts at 6:00 AM on a Sunday 
in 1964, during the early morning jam session. For 
about seven minutes, the customers (winos, musi¬ 
cians, degenerates & policemen) do the things that 
set them apart from the rest of society. 


"JONESTOWN” concludes the album with a bor¬ 
ing, ugly dance evoking the essential nature of all reli¬ 
gions. A person pretending to be a messenger from 
God bangs on the side of the communal beverage 
tub with the skull of a former child, silently mouthing 
the words, "Come and get it!". 

All material contained herein is for entertainment 
purposes only, and should not be confused with any 
other form of artistic expression. 

Frank Zappa 

members of the Ensemble InterContemporain 
Pierre BOULEZ, president 
Peter EOTVOS, directeur musical 

Lawrence BEAUREGARD, Sophie CHERRIER, flutes 

Laszlo HADADY, Didier PATEAU, hautbois 

Alain DAMIENS, Paul MEYER, clarinettes 

Guy ARNAUD, clarinette basse 

Jean-Marie LAMOTHE, basson 

Jacques DELEPLANCQUE, Jens McMANAMA, cors 

Antoine CURE, Jean-Jacques GAUDON, trompettes 

Jerome NAULAIS, Benny SLUCHIN, trombones 

Gerard BUQUET, tuba 

Vincent BAUER, Michel CERUTTI, 

Daniel CIAMPOLINI, percussions 
Pierre-Laurent AIMARD, Alain NEVEUX, pianos 
Marie-Claire JAMET, harpe 
Charles-Andre LINALE, Jacques GHESTEM, 
Maryvonne LE DIZES, violons 
Garth KNOX, Jean SULEM, altos 
Chrichan LARSSON, Pierre STRAUCH, violoncelles 
Frederic STOCHL, contrebasse 

Special thanks to Brigitte Marger and her dynamic 
Corsican accomplice, also to Mr. Ercoli, and a MOST 
SPECIAL THANK YOU to Mssr. Boulez for commis¬ 
sioning “ The Perfect Stranger” and having the 
patience to demand accurate performance of the 
killer triplets on page eight. 
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AND THEN AGAIN: ELVIN JONES 

Arranged and Conducted by Melba Liston 


The important drummers of jazz seem to emerge at a 
fairly regular rate of about four to a decade. By “impor¬ 
tant” I mean those who achieve something personal in 
terms of style, are widely respected among musicians, 
and ultimately gain a measure of popularity with the 
general jazz audience. 

In the 1920s there were, in approximate chronological 
order of their emergence, Baby Dodds, Chick Webb, 
Gene Krupa and Dave Tough. The decade of swing was 
that of profound impact for Cozy Cole, Sid Catlett, Jo 
Jones and Buddy Rich. In the 1940s there wei-e the bop 
pioneers: Kenny Clarke, Art Blakey, Max Roach and 
Shelly Marne. The giants of the 1950s showed far more 
diversifi-at on >f style - Louis Bellson, Philly Joe Jones, 
Joe Morello and Chico Hamilton. 

The picture for the present decade has not yet drawn 
clearly ii.to focus, but one fact is beyond dispute: Elvin 
Jones will head the list. 

As the sixties came on us, Elvin had just begun his 
long association with John Coltrane. At that time, to 
most o ' us, he was just Hank’s and Thad’s talented kid 
hri the,. !y new, with the elder Jones freres comfortably 
settled ,11 .o studio staff jobs, it is Elvin who occupies the 
spotlight as the most talked-about member of the jazz- 
rich family fi-om Pontiac, Mich. Today, pushing 38 (he 
was born September 9,1927), Elvin is to the avant-garde 
what Max Roach was to the bop movement, or Jo Jones 
to swing mi sic. 

He is one of eight children (three girls, five boys) of 
a lumber inspector for General Motors. There was always 
music around the house. The family was also a devout 
one: Jones Sr. sang in a church choir. 

F ivin, who is self-taught, was too young to work much 
with Hank and Thad before they left home. He recalls 
that the scene of his first professional job was a little 
spot called the I-No-U Inn, where he worked with Dan 
Turner. Soon afterward came a token-fee gig in a mili¬ 
tary bar d. 

After three years n the service (1946-9), Elvin spent 
some three years in Detroit, working at the “Blue Bird,” 
where Thad and tenor saxophonist Billy Mitchell were 
also among the regulars. In 1955 he played at the New¬ 
port Jazz Festival wit.1 Teddy Charles and Charles 
Mingus, but it v as not until the following year that he 
settled ,n New York. 

During the next four years Elvin gigged with a va¬ 
riety of combos, including those of his Detroit buddies 
J’epper Adams and Donald Byrd, the Bud Powell Trio, 
Tjree Gle n’s combo (a soothing interlude in 1958-9) and 
Harr\ “Sweets” Edison in 1959-60. Then the Trane 
started rolling, Elvin jumped aboard, and the rest needs 
no recounting. 

For this album he was fortunate enough to secure the 
collaboration of Melba Liston. A Kansas City girl raised 
in Los Angeles, Miss Liston settled in New York in 1957, 
attempting to establish herself as a composer-arranger. 
Recently she has been so busy that like so many instru¬ 
mentalists who switched to writing, she no longer has 
♦ ime to plaj, often letting weeks go by without picking 
up the trombone. 

Fortunately her pen is as valuable as her axe, and 
on this date Melba outdid herself. “We tried to give 
Elvin an unusual setting on this album,” she explains. 
“Instead of just alternating between instrumental pas¬ 
sages and drum solos, we put special backgrounds 
around him just as you might for another horn. So he’s 
not just a drummer functioning as a leader: he’s part of 


Elvin Jones can also be heard on Atlantic LP 1J,Z8: Philly 
Joe Jones & Elvin Jones Together! 



an over-all musical picture in which the drums play an 
integral role.” 

The small ensemble was put to richly textured, color¬ 
ful use on both sessions. The only difference in instru¬ 
mentation was that on one session Thad’s cornet re¬ 
placed the flute-tenor sax work of Frank Wess. On both 
sessions the trombonist is Hunt Peters. 

33-year-old Charles Davis, born in Mississippi, raised 
in Chicago and a New York resident since 1959, has rap¬ 
idly gained recognition lately as a baritone saxophonist 
capable of acquitting himself admirably in any modern 
jazz setting. He has recorded with Elvin before, but in 
a somewhat more avant-garde context. In fact, the prev¬ 
alent mood of most of the present album is more directly 
down the middle stylewise than Elvin’s customary asso¬ 
ciations. 

Davis’ own composition Azan makes this clear from 
the top. After an exotic introduction and the dramatic 



FULL DYNAMICS-FREQUENCY SPECTRUM 


tension of Elvin’s solo, it settles into a simple minor 
unison theme, with characteristically appropriate fills 
by the leader. Davis and Paul Chambers have solos, the 
latter displaying his customary blend of clear tone and 
continuous ideation. 

All Deliberate Speed was given its title, says Melba, 
“During that time when all the pressure was on down 
there.” It is interesting to note that the tempo, like that 
with which the Supreme Court decision of 1954 has been 
carried out, is slow-to-moderato rather than presto. 
(Perhaps in a few years a new version can fittingly be 
cut at twice the pace.) The very basic, gospelish theme 
leads into a long and well built solo by brother Hank. 
Melba deserves credit for surrounding this piano-pas¬ 
sage with orchestrally fitting accessories along the way. 

Charles Davis’ solo reaches a climactic point as it 
merges with the other horns; out of this tension comes 
the release of a smooth boppish solo by brother Thad, 
with the main thematic figure still reiterated in the 
background. A similar mood is sustained as Mr. Peters 
moves up front. Though Elvin overpowers no soloist and 
has almost no solo of his own, he is very much the domi¬ 
nant force in this consistently exciting performance. 

Elvin Elpus (Melba’s special way of saying Heayen 
help us) starts with a Hank Jones solo before moving 
into the theme, which is a blues in 5/4. Thad has a par¬ 
ticularly fluent solo in a style that has always been un¬ 
mistakable whether he plays trumpet, fluegelhorn or, 
as here, cornet. Between his solo and Charles Davis’ 
there is an interlude by Elvin, in complete control as 
ever, sounding just the way he seems to look during 
passages of inspiration, like a human windmill in un¬ 
remitting action. 

Soon After was written by Jodora Marshall, a classi¬ 
cal pianist and former school teacher. It is notable for 
solos by Frank Wess, on flute, and Hunt Peters. Forever 
Summer, composed by Thad Jones and arranged by Miss 
Liston, is a slow ballad with attractive changes featur¬ 
ing Hank, Thad and Hunt. 

Len Sirrah (somehow I sensed, and correctly, that this 
was named for someone named Nel Harris) opens with a 
rhythmically oblique and subtle solo well worth playing 
several times before you listen to the theme. If you try 
this and have difficulty figuring out the meter, play the 
theme, then go back to the top and listen to Elvin again. 
Frank Wess’ flute lead and solo, the inspiring work of 
the trombonist, and the uncanny integration of drums 
and ensemble, combine to make this one of the most 
successful tracks in the album. 

And Then Again (featuring just Thad and the rhythm 
section) is the only performance of the set that relies not 
on orchestration but on spontaneous inspiration. The 
opening passage by Thad seems to be completely without 
a key restriction. Not until bassist Art Davis begins 
walking in D Minor is there any definite suggestion of a 
tonal center. Everything from that point on, including a 
striking Hank Jones solo, illustrates the success with 
which freedom and self-discipline can be amalgamated 
among four sensitive musicians constantly listening to 
one another and striving for new concepts. “It just sort 
of all blended together,” says Elvin modestly. “Art Davis 
certainly helped a lot. Basically it’s just a series of solos 
and cadenzas.” 

To sum up, this is one of those rare drummer-led al¬ 
bums that can be recommended to all seekers of musical 
beauty, including those who are not normally receptive 
to drum solos. It takes an Elvin Jones to make melody 
out of percussion—and if there are not too many Elvin 
Joneses around today, we should be that much more 
grateful for the one we have. 

LEONARD FEATHER 


ATLANTIC RECORDING CORPORATION, 1841 BROADWAY, NEW YORK, NEW YORK 10023 

















Enregistrements sonores, photographies 
et realisation : Charles Duvelle 


1 - Xylophone et sanza Bagandou. 

2 - Musique de chasse Babinga. 

3 - Musique de danse avec xylophone Linda. 

4 - Orchestre de trompes Broto. 

5 - Exemple de language instrumental Ndokpa. 

6 - Xylophones Ndokpa. 

7 - Chant Dakpa pour l’abattage d’un arbre. 

1 - Chant de femme Isongo. 

2 - Ensemble Azande avec xylophone. 

3 - Chant de chasse Babinga. 

4 - Musique Dakpa pour attirer les termites. 

5 - Ronde enfantine Bofi. 

6 - Chant d’enfants Bofi. 

7 - Complainte Bianda. 
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PABLO 2310-886 
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JOHN COLTRANE 



AFRO BLUE (7:37) 

EV’RY TIME WE SAY GOODBYE (4:48) 

THE PROMISE (6:55) 

CHASIN’ THE TRANE (5:41) 

BYE, BYE BLACKBIRD (17:50) 


Photos by: Roberto Polilto 

Layout & Design: Norman Granz & Sheldon Marks 

All material previously released. 

® 1983 Pablo Records, Inc. 


In the early 1960’s I presented the first European 
concerts of John Coltrane and his own group: before 
that I had toured John when he was part of the Miles 
Davis Quintette. Fortunately many of John’s concerts 
were recorded in Europe, particularly by Swedish and 
French radio, and from all the albums that have been 
released on Pablo I made a selection based on what I 
think to be representative of Coltrane and his pianist, 
McCoy Tyner. The rest of the group includes Elvin 
Jones on drums, and Jimmy Garrison on bass. 

Norman Granz 



North Canon Drive. Beverly Hills, Ca. 90210 ' 
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BARNEY KESSEL 

GUITAR 


SOLO 


31-06 

FX 


More than any other music, jazz is the medium of the 
soloist; and the cadenza, set apart by ensemble riff, stop-time 
punctuation or fmore rarely) in pure form, rarified against the 
tacit, comprises the very soul of jazz. 

The recording, of course, constitutes the literature of jazz; 
the solo, its poetry. The masters are easily recognized by their 
distinctive styles. Armstrong, Beiderbecke, Reinhardt, Christian, 
Venuti and other "originals" have defined the essentials for 
the jazz solo—economy of expression, emotional intensity, 
crystalline imagery—a spontaneous creation limited only by 
imagination, enhanced by the ever present possibility that 
a given moment will be transformed into musical history. In a 
phrase, a "once in a lifetime" affair. 

This album is the poetry of Barney Kessel, whose myriad 
accomplishments, from "boy wonder" accompanist for Billie 
Holiday through the front-line of Gillespie's be-bop revolution 
to anchor-man for the Great Guitars, have been chronicled by 
Leonard Feather and others. 

But this album, a beautifully recorded contemporary work, is 
unique—the only unaccompanied solo recording Barney has 
ever made, a "one of a kind" in a xerox world—pure jazz 
poetry. 

FRANK DORRITIE 
Producer, Concord Jazz, Inc. 


L 


SIDE ONE 

1. BRAZIL (2:36) 

|Ary Barroso-S.K. Russell) Peer International Corp. —BMI 

2. WHAT ARE YOU DOING THE REST OF YOUR LIFE (2:56) 

(Michel LeGrand-Alan Bergman-Marylln Bergman) United Artist Music Co.. Inc.— ASCAP 

3. HAPPY LITTLE SONG (3:22) 

(Barney Kessel) Windsor Music Co.-ASCAP 

4. EVERYTHING HAPPENS TO ME (3:25) 

(Tom Adair-Matt Dennis) Dorsey Bros. Music. A div. of Music Sales Corp. -ASCAP 

5. YOU ARE THE SUNSHINE OF MY LIFE (4:54) 


SIDE TWO 

1. MANHA de CARNAVAL (4:14) 

2. PEOPLE (4:55) 

(Bob Merrill-Jule Styne) Chappell Music-Wonderful Music-ASCAP 

3. JELLYBEANS (3:49) 

IBarney Kessel | Windsor Music Co. - ASCAP 

4. ALFIE (5:25) 

® 1983 CONCORD JAZZ. INC. 

Marca Registrada 



Hear BARNEY KESSEL on these other Concord Jazz Albums: 

CJ-9 "BARNEY PLAYS KESSEL" 

CJ-33 "SOARING" 

CJ-34 "POOR BUTTERFLY" with Herb Ellis 

CJ-164 "JELLYBEANS" 

• CJ-131 "GREAT GUITARS AT THE WINERY" with Charlie Byrd. Herb Ellis 

• CJ-209 "GREAT GUITARS AT CHARLIE'S. GEORGETOWN" with Charlie Byrd. Herb Ellis 


WRITE FOR FREE CATALOG: 
Concord Records. P.O. Box 845, Concord. CA 94522 
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ADAM MAKOWICZ & GEORGE MRAZ 
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CLASSIC JAZZ DUETS 


ADAM MAKOWICZ and GEORGE MRAZ 


SIDE A 

1. This Can’t Be Love: Rodgers, Hart - 3:20 

2. Yesterdays: Kern, Harbach - 7:33 

3. Confirmation: C. Parker - 4:58 

4. Lover Come Back to Me: Hamerstein Jr. Romberg - 4:30 
SIDEB 

1. Cherokee: R. Noble-4:36 

2. If: D. Gate - 7:22 

3. Together Where Ever We Go: Styne, Sondheim - 8:40 


Producer: Bernard Brightman 

Engineer: Douglas Pomeroy 

Cover Design: Naum Kazhdan 

Photo: Bob Shamis 

Back cover: Madeline Sloan 

Adam Makowicz plays a Baldwin piano 


Late in his life, Louis Armstrong, by then an 
American monument, made an appareance on 
Johnny Carson’s ‘Tonight Show.” After his 
number, in which he was backed by the high- 
powered studio players who made up the ‘Tonight 
Show” orchestra, he pointed to the band, shook 
his head, and rumbled, “Chops is flyin’ all over the 
place over there!” I can’t turn a phrase verbally or 
musically like Pops, but that’s just how I felt while 
listening to this album. 

Adam Makowicz, Europe’s number one jazz 
pianist who has had American artists shaking their 
heads for the past several years, has chops. Miles 
and miles of chops. That this kind of technical 
command should be applied by a European to a 
musical tradition as innately American (and over¬ 
whelmingly black American) as jazz is the strongest 
testimony I know to the power and appeal of jazz 
as an art form. 

The same could be said of George Mraz, bom in 
Hungary and now a prominent member of New 
York’s growing community of brilliant young bass 
virtuosi. The unbelievable escalation in the ex¬ 
pected level of mastery of the bass since Jimmy 
Blanton’s quantum leap in his 1939-41 tenure with 
Ellington has led to the development of under¬ 
standably jaded ears among some jazz writers. 
There are just so many young bassists around who 
can do things no one thought possible 40 years ago 
that one has come to expect superhuman virtuos¬ 
ity. Still, even in this company, George is special. 

The music: 

• Side 1 opens with two selections which were 
favorites of Art Tatum’s, “This Can’t Be Love” 
and “Yesterdays.” Tatum is Adam’s most obvious 
influence, and the fact that Makowicz comes off 
so well in this visit to a musical lion’s den is a 
tribute to his confidence as well as his musician- 
ship. 

• “Confirmation,” one of Charlie Parker’s trickiest 
lines from a rhythmic standpoint, is stated in near¬ 
ly flawless unison by Makowicz and Mraz, and 
Adam shows us that he has listened carefully to 
Bud Powell and Oscar Peterson as well as Tatum. 

• The side closes with a dazzling rendition of 
“Lover Come Back to Me,” full of cascading runs 
and arpeggios, harmonic surprises, sudden tempo 
shifts and sheer instrumental flash. 


• Side 2 opens with “Cherokee,” a test piece for 
the players of the mid-forties because of its unusual 
chord pattern, opens the proceedings, and it is 
impossible not to be blown away by the sheer 
physical achievement of Makowicz’s playing at 
this speed. That he and Mraz can hold this tempo 
as well as they do without a drummer is a marvel 

in itself. 

• “If” and “Together Whenever” are taken at 
more human paces and show that Makowicz’s 
control of dynamics and pedaling are at the same 
level as his amazing articulation. 

The album is a location recording of a date at 
Becht’s, a New York Jazz Club/Restaurant. If 
Adam Makowicz and George Mraz are indicative 
of what the internationalization of jazz that has 
been building since the 1920’s has in store for us, 
we’re in for some heavy artistic competition. This 
kind of international rivalry is very easy to take. 

Bill Farrar 
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SIDE ONE 

We Wish You A Merry Christmas 

P. Broggs, Don Carlos, F. McGregor, Smiley, 
Michigan, June Lodge, Glenice Spenser, 
Eek-A-Mouse, Pablo Black 


Jingle Bells 

Don Carlos & Glenice Spenser 


Joy To The World 

June Lodge 


Come All Ye Faithful 

Freddie McGregor 


Drummer Boy 

Michigan & Smiley 


SIDE TWO 

Twelve Days of Christmas 

Peter Broggs 


Silent Night 

Pablo Black 


Recorded at Music Mountain Studio, Kingston, Jamaica 
Crucial Bunny Tom Tom -h Engineer 
Except* Planet Sound, New York. NY 
John Hechtman & Errol Moore - Engineers 
Jah Malta -s- Musicians 
Ripton Hylton -s- Producer 
Mixed at Lion & Fox Studio, Washington, D.C. 
Engineer Jim Fox 

Rhythms Played by Studio One Band, except * 
Produced by Freddie McGregor and Doctor Dread 
Executive Producer -h RAS Records 
Photographs Tommy Noonan 
Jacket Design & Illustration - Dick Bangham 
Special Defects *■ Mike Robinson 


Feliz Navidad 


Freddie McGregor 


The Night Before Christmas* 

Eek-A-Mouse 
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Manufactured & Distributed by 
RAS Records 
P.O. Box 40804 
Washington, D.C. 20016 
(301) 564-1295 

©<51984 RAS Records. All rights reserved. 
Unauthorized duplication is a violation of applicable I 
Happy New Year. 


















Wotf k 

Jv'fvive? 


•Rollins Stone Critics’ Poll 


“This is a good album to dance 
to, wake up to, get drunk to, eat 
dinner to, wash dishes to and 
drive around listening to. It is not 
a good album to study to or try to 
sleep through ... a record that's 
hot, sweet and cool, like jalepeno 
ice cream!’ 

—Los Angeles Times 


" How Will The Wolf Survive ? 
ought to stir up a few parties... 
the ultimate sock-hop band!’ 

—The New York Times 


“Ladies and gentlemen, meet the 
rock album of the year: Los 
Lobos’How Will The Wolf Sur¬ 
vive? It is the - !most diverse, 
intelligent, moving record to have 
been released in a long time. 
Beautifully sung, passionately 
played, wittily written. How Will 
The Wolf Survive ? is a low : key 
thriller that will make you want 
to dance!' 

— The Philadelphia Inquirer 


“L.A.’s Los Lobos is an accom¬ 
plished band that rtiixes Latin 
tradition with rhythm and blues, 
and the group’s How Will The 
Wolf Survive ? album swingsTSke 
an urban dance party!’ 

— U.S.A. Today 


"... this critically acclaimed Chi- 
cano dance band from East Los 
Angeles sounds like the complete 
history of American rock & roll 
smothered in Mexican hot sauce. 
Their blues pack the gale force of 
a Latin Zeppelin; their rockabilly 
roars like a panzer division of 
low-riding '57 Chevys.’’ 


Top 3 Albums 0( The Year 

,—Lof Angeles Times 
_ —Thc/ N^w York Times 
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ONE JAH SAY/BURNING SPEAR 

GONE ALREADY/ALBERT GRIFFITHS AND THE GLADIATORS 
SETDE PRISONERS FREE / MUTABARUKA 
BREAK DOWN THE WALLS / MIKEY DREAD 
NO VACANCY/SUGAR MINOTT 


TWO TOPTEN / GREGORY ISAACS 

DREAD TIMES /OKU ONUORA&AK7 
A LUTA CONTINUA (THE STRUGGLE CONTINUES) / BIG YOUTH 
AID TRAVEL WITH A BOMB /BREEZE 
HOLY MOSES/LEE “SCRATCH” PERRY 



- 


















'Dolphin' Taylor drums/vcl; Tom Robinson bs/vcl; Danny KustoW gtr/vcl; Mark Ambler org/pno. 


TRB is a rock band formed Jan. j77'- through series of 
lucky breaks + much support froni diehard fans we landed 
recording contract that Aug. and British hit Oct./Nov. 
with "2-4-6-8 Motorway." This /is our first album. 


a smoke-grey silver fox superdeluxe supercharged 
1600E Unregistered furtimdfour door Ford 


TOO GOOD TO BE TRUE 

Taylor/Robinson 

AINTMtNIUTAHE IT 

Kustow/hobinson 


Too good^o be true. 


Politics isn't party broadcasts and general election^, it's yer kid sister who can't get an 
abortion, yer best mate getting paki-bashed, or sent down for possessing one joint of 
marijuana, the GLC deciding which bands we can’t see.. .it’s everyday life for rock fans, for 
everyone who hasn't got a cushy job or rich parents, 

I got no illusions about the political left any more than the right: just a shrewd idea which 
of the two side's gonna stomp on us first. All of us-you, me, rock’n'rollers, punks, 
longhairs, dope smokers, squatters, students, unmarried mothers, prisoners, gays, the 
jobless, immigrants, gipsies... to stand aside is to take sides. If music can ease even a tiny 
fraction of the prejudice and intolerance in this world, then it’s worth trying. I don’t call that 
’’unnecessary overtones of violence!’ I call it standing up for your rights. 

And if we fail, if we all get swallowed up by big biznis before we achieve a thing, then we’ll 
havta face the scorn of tomorrow's generation. But we're gonna have a good try. 

Fancy joining us? 

TOM ROBINSON in New Musical Express. 




EDWARD BOND 1976 


UP AGAINST THE WALL 
Robin son/Butterfield 


TEENAGE GIRL N. LONDON 1978 


SIDE TWO 

TIIE WINTER OF ’7!) 

Kustow/Taylor/Ambler/ 

Robinson 


Thai was the year Nan Harris died 
^Ihe Winter 6 o!^79 bUSl0d ° P ° n W ' d6 


Produced by Chris Thomas 

Engineered by Bill Price 

Assistant Engineer: Jerry Spencer-Green 

Recorded at Wessex Studio 

Back cover photo: Terry O'Neil 

Inner Sleeve Photos: Pete Vernon 

Art Direction: Brian Palmer 


MAN YOU NEVERSAW 

Ambier/Robinson 


Dump your car and burn your letters 
Smash your glasses, cut your hair 

When you go. dont tell us where. 

You think that’s tunny... turning rebellion 


better oeuoe which 

SIOE YOU’RE ON 

Robinson 


The Clash 

("White man in Hammersmith Palais") 


YOU UOTT/1 SURVIVE 

Ambler/Robinson 


slingshots and scout knives.' Mbought this 
William Burroughs. . “The Wild Boys " 

freedom to avoid paying income tax; 
freedom to hang people; froedom to 
censor books, plays ft tolovision. 

Eric Idle (Time Out 1977) 


ROWER IIS’ TIIE D/1 Itl(NESS 
Ambler/Robinson 


STB-11778 




D1978 Capito) Records. 

























Seated to Jill poa^ner 
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I ONLY HAVE EYES FOR YOU 

AL DUBIN/HARRY WARREN 


THINK 

BRUCE PURSE 

LAMENT 

MALACHI THOMPSON 
(DEDICATED TO DR. RAY COPELAND) 
SOLO: STANTON DAVIS 


SIDE II 

COMING BACK, JAMAICA 

LESTER BOWIE 

NONET 

BOB STEWART 

WHEN THE SPIRIT RETURNS 

LESTER BOWIE 



LESTER BOWIE 

TRUMPET 




BRUCE PURSE 

TRUMPET 


CRAIG HARRIS 

TROMBONE 



RECORDED FEBRUARY 1985 AT 
RAWLSTON RECORDING STUDIOS, 
BROOKLYN, NY 
ENGINEER: AKILI WALKER 


DIGITALLY MIXED AT 

TONSTUDIO BAUER, LUDWIGSBURG 

MIXING ENGINEER: MARTIN WIELAND 

COVER PHOTO: KARL JOHNSON 
LINER PHOTOS: DEBORAH BOWIE. 
EXCEPT • BY LYNNE WILSON 
DESIGN: DIETER REHM 

PRODUCED BY MANFRED EICHER 
AND LESTER BOWIE 

AN ECM PRODUCTION 


ECM 1296 




BOB STEWART PHILLIP WILSON * 

TUBA DRUMS 

















Lester Bowie's Brass Fantasy 
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INDUKU ZETHU 


Side One 

(1) MANGOSUTHU 

(2) INDUKU ZETHU 

(3) VUKANI 

(4) KUBI UKUNGALALELI 

(5) ITHEMBA LAKHO 

(6) ISONO SAMI SENTOMBI 


Side Two 

(1) INGWE IDLA NGAMABALA 

(2) UMZALWANE 

(3) I FA LOBUKHOSANA 

(4) WAYIBAMBA MFANA 

(5) WATATAZELA 

(6) BAKHUPHUKA IZWE LONKE 











TERRY CALLIER 

LOVE THEME FROM SPARTACUS 




LOVETHEME FROM SPARTACUS 

Side One 

i ROY'S STEPPERS DELIGHT a.oo 
Remix and additional production by Roy Davis Junior 
2 . ZERO 7 REMIX 5.05* 

Remix & additional production by Zero 7 

Side Two 

1 4 HERO MAIN MIXs.12* 

Remix and additional production by 4 Hero 

2 AQUA MENTAL MIX 5.3 1 

Remix and additional production by Peven Everett for 

Large Music Management 

Recorded at Bubblehaus Studios, Chicago 


Produced by Brian Bacchus 

Terry Callier: vocals 

John Moulder: guitar 

Eric Hochberg: bass violin 

Alfredo Alias: drums 

Written by Alex North /Terry Callier 

Published by MCA - Northern Music / 

Mom and Auntie Music / 

Songs of Polygram International Inc. 

Photograph y. Howard Woodruff 
Design: Ryan Art 
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Jazz lovers are seldom unanimous in their 
opinions. The popularity-poll syndrome still 
eats away at the foundations of reasoned 
criticism and it is still apparently obligatory 
to vote for "the world’s best jazz drummer” 
or "the leading jazz small band” if you are a 
reader of certain jazz-orientated magazines. Is 
Buddy Rich "greater” than Elvin Jones? 
What yardsticks are used in assessing the 
qualities of musicians of different styles for 
the purposes of an annual referendum? Does 
it matter, musically, if Miles Davis polls 
more votes than Roy Eldridge? 

There is no harm done if voters and musi¬ 
cians alike realise that these are popularity 
polls and are not, indeed cannot be, intended 
as barometers of actual musical talent. Yet a 
handful of men rise to the top in terms of 
pure ability. There has seldom been much 
controversy over the position of Art Tatum in 
jazz. He has invariably been set apart from 
other pianists and, during his lifetime, 
occupied a special niche in critical circles. 
Joachim Berendt once wrote that "everything 
created by the history of jazz piano up to the 
time of his renown - the middle-thirties - 
comes together in Art Tatum, with the 
addition of a pianistic virtuosity for which 
there is no comparison within jazz”. 

By all account Tatum always was in a class of 
his own. He reached his maturity of style 
relatively early in life and, at the time of his 
death in November, 1956 when he was just 
forty-six, it.seemed that he had dominated 
the jazz keyboard for decades. Tatum was 
always quick to give credit to Fats Waller as 
his original influence but the style which 
emerged was unique in the annals of music 
due to Art’s incredible digital dexterity and 
phenomenal memory. Without trying he 
could easily outstrip any other instrumentalist 
for he was, in every sense of the term, a 
soloist. 

The enclosed record presents Tatum the 
soloist with no other musicians in attendance. 


Unfettered by the need to consider others, 
Art’s imagination is allowed free rein with the 
result that the tempo and key changes are 
often swift and unexpected. Tatum was some¬ 
times criticised for playing too much piano in 
the sense that if he wanted to move his right 
hand, say, from around middle C to a 
position three octaves further up the key¬ 
board he was likely to use this as an excuse 
for inserting a glittering run or some leaping 
arpeggios. I have often wondered how-much 
of this particular method was conditioned by 
Art’s almost total lack of sight. (He was 
completely blind in one eye and could just 
read the values of playing cards if he held 
them within inches of his other eye.) Did he 
keep his hands on the keyboard as much as 
he did in order to retain reference points, 
just as a blind man will count the number of 
paces he knows he must take from a corner to 
his front door? It is certainly true that both 
Lennie Tristano and George Shearing, two 
more blind pianists, tend to use long runs 
similar to those associated with Tatum. 

The first side of the LP is devoted to Tatum 
originals, the second to standard material. 
Tatum, like a number of other great solists 
including Stan Getz, put his name to remark¬ 
ably few compositions, he preferred to inter¬ 
pret the works of others. For this reason 
alone the first six titles would be of interest 
but in addition a number of the tunes are 
based on the twelve-bar blues format. Art 
was not looked upon as „ great blues man, 
any more than Coleman Hawkins was during 
his lifetime, yet Art could and did play the 
blues with deep sincerity when he chose to. 
His version of A unt Hagar’s Blues for Capitol 
in 1949 is a classic performance and it is 
interesting to study Art’s approach to the 
rolling left hand work on Apollo Boogie for 
example. Just Before Dawn also makes use 
of the boogie idea while Gang O’Notes and 
Between Midnight and Dawn are more 
typical of the Tatum style. 


The history of these tracks is soYnewhat 
obscure. They came to light in 1965 in the 
form of a tape which appeared to have been 
copied from an acetate which Art cut for a 
music publisher. The original acetate has 
disappeared and although Leeds Music 
published a folio of Tatum transcriptions in 
1944 these later tracks seem never to have 
been transcribed from the acetate to score 
paper. (An interesting sidelight is the fact 
that the Leeds folio of Tatum solos, notated 
by Frank Paparelli, contained a tune called 
Gang O’Nothin which may or may not have 
been the Gang O’Notes contained here. 

The standards on the reverse side have never 
previously appeared in Britain. Indeed they 
are amongst the rarest of Tatum items from 
the nineteen-forties and were made originally 
for the ARA (American Recording Artists) 
label. From the evidence of the matrix 
numbers it would appear that these titles 
were made in Hollywood during June or 
July, 1945 and their only commercial issue 
apart from the original ARA 78 releases has, 
so far, been on a rare ten-inch LP on the 
American Remington label. The version of 
Kerry Dance, with its amusing interludes, is 
the prototype version of a tune which Art 
used on a number of subsequent occasions. 
Other numbers were seldom used by Tatum 
again and into this category falls the fine 
version of Rudolf Friml’s Song Of The 
Vagabonds from the 1925 vintage show The 
Vagabond King. This latter track is an out¬ 
standing performance with plenty of those 
breathtaking runs for which Tatum was 
famous. 

Inevitably the actual recording quality of the 
ARA titles is less than hi-fi. Record collector 
Mike Doyle assisted in the production of a 
master tape for these titles but the quality 
of the music and the previous unavailability 
of these tracks in Britain helps to outweigh 
any disadvantage in terms of reproduction. 

Alun Morgan 
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SIDE ONE 

BACH (Three Pieces for Lute) 

Band l. Allcmande in A Minor* (2:18) 

Band2. Sarabande in A Minor* (3:52) 

Band 3. Gigue in A Minor (2:42) 

VILLA-LOBOS 

Band 4. Prelude No. 1 in E Minor (4:34) 


ALBEN1Z 

Band 5. Mallorca* (5:38) 


MILAN 

Band 1. Pavana No. 1 in A Minor; 

Pavana No. 6 in D Major; 

Pavana No. 3 in C Major (3:48) 

Band 2. Pavana No. 5 in D Major; 

Pavana No. 2 in B Minor; 

Pavana No. 4 in D Major (3:44) 

TANSMAN 

Band 3. Prelude (from Suite 

“Homage to Chopin") (2:07) 

HARRIS 

Band 4. Variations and Fugue on a 

Theme of Handel (12:00) 


Produced by Israel Horowitz 
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If you have ever—as so many of us have- 
made your way through the crowd outside 
New York’s Town Hall or outside any 
doorway beyond which Segovia is about to 
perform, you have known without a look at 
the printed program that you are about to 
hear a concert as wide-ranging and wise as 
the mind of the Master himself. There will be, 
you hope, the most famous speciality, some 
of the Bach transcriptions; works drawn from 
the great age of Spanish lute music; music 
that has come out of Spain more recently, 
much of it written for Segovia; and, as a 
measure of this great artist's vitality and the 
breadth of his influence, newer works written 
for him by composers who may come from 
anywhere —and frequently come from the 
United States... And so it is with the present 
recorded recital. 

Although some of the most popular of 
Segovia’s Bach transcriptions have been 
drawn from the violin and cello literature, it 
is only natural that the instrument most 
closely akin to the guita\ the lute- for which 
Bach wrote four suites — should provide a 
source of equally attractive material. It is 
from these works that the present three 
dances are taken; each movement, of course, 
is in traditional style and meter—the 
Allcmande in a stately four, the Sarabande in 
a slow triple time, the Gigue in a lilting 

With the works of the next three composers 
heard here, we move into the idiom of 
Segovia’s native land, so to speak, and cover 
a wide historic span. The Prelude No. 1 in 
E minor by the Brazilian composer 
Villa-Lobos (1887-1959) is one of a set of 
five preludes composed in 1940, and it is 
possibly one of Segovia’s most callcd-for 



m 


recital selections. I myself can never hear it 
without recalling a conversation with Segovia 
some years ago, touching upon his relation¬ 
ship with this composer: “Composers [for 
guitar] will always have to compose through 
the player,” he said. “This was true even of 
Villa-Lobos. He himself played the guitar- 
very badly. He was my great friend for many 
years, but he was — how shall I put it? — 
childishly proud. He would not admit that he 
played badly. He would write a chord in one 
position, which was possible; and the next 
chord in another position, which was also 
possible; but to get from one to the other- 
impossible! I had to transpose notes and 
rework the harmony.” It was, to say the least, 
a fruitful collaboration. 

The many piano pieces of Isaac Albeniz 
(1860-1909) rcilect that composer’s 
absorption in the colors and rhythms not only 
of his native Catalonia but of all the 
provinces of Spain. It is natural that Segovia, 
in enlarging the repertory of the guitar, 
should frequently draw upon the works of 
this composer for transcription. Mallorca, 
with its elaborate, rhapsodic melodic line 
(offset by a middle section more folk-like and 
rhythmically straightforward), lends itself 
beautifully to the guitar. 

The third other composer in the Spanish 
tradition represented here, Luis Milan 
(c. 1500-c. 1565), was one of his country’s 
foremost performers on the lute - or more 
properly, the vihucla, its Spanish cousin. The 
six Pavanas performed here, written for the 
vihucla, make up a complete set. They are 
traditionally grave and gentle-spirited. 

Alexander Tansman (born in Poland, in 
1897) lived in the United States during the 
early ’40s and is one of the many contempo¬ 
raries of Segovia who has dedicated works to 
him. Tansman in his earlier years was much 
influenced by the style of Chopin, and it is 
significant that the suite from which this 
Prelude is taken is called Homage to Cliopin. 
The first pulsing beats of the piece seem to 
tell of serious things to come, and the 
dark-hued harmonies that follow fulfill 
the prediction. 


Albert Harris is a West Coast composer 
who docs not fall into Segovia’s category of 
composers who must necessarily work 
through the performer, for Mr. Harris is 
himself a guitarist. His Variations and Fugue 
on a Theme of Handel was written in 1950 
for Segovia at the suggestion of the late 
Mario Castelnuovo-Tedesco (who also wrote 
many works for the Master). The theme is a 
Passepied from the Marquis of Aylesford’s 
collection of pieces for the harpsichord, and 
Harris treats this simple tune to seven 
variations, of which the Fugue is the last. 
Variation No. 1 is an Allegro, presenting the 
theme enveloped in an elaborate melodic 
line. No. 2 is a Siciliana in which the tune is 
dissolved in the characteristic lilting rhythm 
of this dance; the variation closes over a long 
pedal-point on E, reiterated in the bass. 

No. 3 is a Minuet and Trio in which bits of 
the theme remain intact. No. 4, labeled 
Andante tranquillo con sentimento, is 
mysterious and nocturnal; though the 
melodic line is much relaxed in rhythm and 
shape, bits of it still remain, strongly 
identifiable. No. 5 is bright and lighthearted, 
its running line of sixteenth notes reminiscent 
of much classical guitar and lute figuration. 
No. 6, a Barcarolle, is even more classical in 
figuration —with two melodic lines delineated 
by clockwork repetition of notes in the high 
register over evenly-paced, slower-moving 
single notes below. No. 7, the Fugue, is based 
on the theme as it was stated originally; it 
begins as traditionally as any Bach fugue, but 
some surprising harmonieslic in store forthe 
listener before the work comes to a close. 

Shirley Fleming 


All selections previously released 
on DECCA album old number DL7-10167 
entitled THE UNIQUE ART OF ANDRES SEGOVIA 
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JOHNNY LYTLE 
The Village Caller! 


Jazz comes in many forms and variations, 
but none is more solidly rooted and endur¬ 
ing than the organ-trio tradition that stands 
right on the borderline of black popular 
"bar music." (Riverside producer Orrin 
Keepnews has noted that he worked reg¬ 
ularly with only two performers who came 
out of this idiom: one was the incredible 
Wes Montgomery; the other was Johnny 
Lytle.) Of vibraphonist Lytle's several 
swinging and blues-imbued albums for 
Riverside and the companion Jazzland 
label, this last one is probably best 
remembered, having been built around 
the hypnotic title selection, which had 
previously been released as a widely 
successful single. 
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Johnny Lytle 

Here is a new star on a relatively new instrument. The first 
time the vibraphone came into significance in the jazz 
picture was when Lionel Hampton played it in the late thir¬ 
ties with Benny Goodman and his small combos. Hampton 
has said of Lytle, “This is one of the greatest vibe players 
on the scene today." Even before Hamp, Red Norvo had 
gained great eminence among musicians with his magic 
mallets. He at first played the xylophone. People are still 
confused by the terms. The xylophone has wooden keys and 
is the direct descendant of the African instrument. The 
vibraphone has metal keys and is electrically powered, 
which give the notes vibrato. The vibraharp is just a trade 
name (as when you say Frigidaire), it is a vibraphone. 

It is puzzling as to why there have been so few practitioners 
of the vibes. Perhaps because it is quite an expensive axe. 
Perhaps because it is so heavy. In a spoof column I once 
wrote on jazz polls, I awarded a plaque to Horatio Bagsby, 
bandboy, who suffered a hernia carrying a set of vibes to 
the stand. Johnny Lytle, who was once a Golden Glove 
champion, has the strength to tote them around. The poet 
laureate of the vibraphone is of course Milt Jackson. He 
might have frightened off a lot of would-be vibe players. 
“Bags” is also in Lytle's corner and Johnny repays these 
votes of confidence by always coming out swinging. 

I'm a vibes fan. Perhaps because it's percussive like the 
typewriter. I’ve always enjoyed the work of such vets as: 
Terry Gibbs, Teddy Charles, Cal Tjader, and jazzwomen 
Margie Hyams and Terry Pollard. Jazz suffered a severe 
loss with the deaths of Eddie Costa and Lem Winchester. 
The former died in an automobile accident and the latter 
killed himself in a game Russian roulette. Among the new 


names, so that Lytle (rhymes with title) won’t be lonesome, 
are: Walt Dickerson, Dave Pike, and Bobby Hutcherson. 
In the eight numbers in the album, four of which are origi¬ 
nals, Lytle displays some very varied approaches. In “The 
Village Caller” he achieves an almost chop-stick effect. 
“Dolphin Street” is given a slightly latinized touch. The 
vibes prance and dance against Willie Rodriguez's steady 
bongo pulse. “Can’t Help Loving Dat Man" is played very 
crisply with notes hanging like icicles. “You Don't Know” 
is played slowly and explored cleanly. “Solitude” is done 
in an easy loping style. The big production number is “Un¬ 
happy, Happy Soul.” A fast and happy segment is sand¬ 
wiched between two shorter stretches of a moody feeling. 
Bob Cranshaw is playing bass and Willie Rodriguez is on 
bongos. The two other men are part of the Lytle regular 
trio whose stomping grounds are the Eastern and Mid¬ 
western night club circuits. “Peppy" Hinnant the drummer 
has been with the trio since 1960. Organist Milt Harris grew 
up with Johnny Lytle in Springfield, Ohio and their friend¬ 
ship is evidenced by the way they compliment each other 
musically. It is not axiomatic that one come from a musical 
family to be musical, but it can help. Johnny got a job as 
drummer very early in life in his father’s family orchestra. 
Although he did very well in the fight game and won 56 out 
of 59 amateur bouts, he wisely left it. He probably felt that 
if he was going to have a ringing in his ears, it might be 
nicer if it was music. 

Bob Reisner 

Author of “The Jazz Titans" 

“Bird, the Legend of Charlie Parker.” 
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ALAN MARKS, pianist 
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Notes by Alan Marks 

Playing 20th century music is different than playing 19th cen¬ 
tury music. Or 18th. Not only is the language different, but the 
concept of what is beautiful or expressive is entirely changed. 

Many music lovers have listened to Mozart, Chopin, Mahler, 
Stravinsky, and repeated hearings of their works have bred a 
familiarity where phrases and cadences, and even the larger 
shapes of entire movements, are anticipated. Successful per¬ 
formances leave listeners with a sense of rightness, of satisfac¬ 
tion, of completion. 

Most music written within the last half century presents a few 
more problems for the listener since composers have chosen 
alternatives to the classically accepted structures of melody, 
harmony, tonality, phrasing, and rhythm. None of the works on 
this record is written in a diatonic key, and only the Chdvez 
works have metered rhythm, yet harmonic relationships are im¬ 
plied, there is a rhythmic organization, and the notes do make 
phrases which can be grouped into larger gestures and shapes. 

As a performer, it is my responsibility to discover a language 
in the composer’s array of notes, enabling me to communicate 
my idea of the composer's intention to the listener. For the lis¬ 
tener’s part, if he or she is to receive all the rewards of this 
music, he or she must give it time and serious attention. Then 
creative listening can occur: suspending preconceived ideas 
about the expressive modes of music, approaching a new and 
unfamiliar system of notes without condition or judgement, allow¬ 
ing it to enter one’s being. Maybe then it will begin to speak. 

PIERRE BOULEZ 

PREMIERE SONATE (1946) 

The PREMIERE SONATE of PIERRE BOULEZ (b. 1925) gave 
me more trouble than any work I’ve ever encountered. I had 
f ttempted it because Carlos Chdvez invited me to perform it on 
a contemporary music series in Mexico City. The initial 28 days 
c f six hours’ daily work putting meaningless notes into arbitrary 
p laces was an agony. I kept asking myself whether this was 
music. It took a full year to get a distant glimmer of Mr. Boulez's 
meaning and at least three years to exert any real control in 
artir ulating that meaning to an audience. I finally believe in the 
piece. 

Boulez wrote it in 1946, when he was 20, and his academic 
manipulation of the notes is masterful. He chooses musical 
cells, or clusters of adjacent notes, and instead of presenting 
them as clusters, linearizes them through different octave 
ranges. For example, the first cell, F#-D-F-Eb-E spans four oc¬ 
taves, or half the keyboard. Mr. Boulez constructs the sonata out 
of a consecutive series of cells, many contrasting in character. 
The opening F#-D, an upward sixth, is the primary motif heard 
throughout the first movement, and the music is dramatically 
structured into groups of noncontinuous, isolated gestures, or 
faster, more continuous, if irregular (and curiously humorous) 
splurges of sound. The second movement is organized into 
three basic modes. The opening is declamatory, singular, and 
highly disjunct, the second is a fearsome perpetual motion, and 
the third is a gorgeously celestial and spatial exploration, full of 
rubato. The entire work is serial in nature, though not 12-tonal, 
and it is without key or metric indication. 


ROGER SESSIONS 

SECOND PIANO SONATA (1946) 

SECOND PIANO SONATA by ROGER SESSIONS (b. 1896) 
is a relatively traditional work with its classical sonata-form first 
movement, slow expressive second and its rondo finale. The 
unyielding motion of 16th notes and the generally aggressive 
nature of the first movement poses a problem in discovering the 
tenderness in this work. In fact, this movement is largely erup¬ 
tive, seeming almost embarrassed by its vulnerability, but the 
basically romantic aesthetic of the sonata is fully exposed in the 
middle movement. The long spun phrases, austere yet personal, 
are Chopinesque in construction, yet the specific intervals in the 
melodies and counterpoint remind us that Chopin’s cadences do 
not fit here. The finale is a strange potpourri of musical styles, 
unified only by the opening theme of repeated notes. One subsi¬ 
diary theme recalls Liszt’s Second Hungarian Rhapsody, 
another Bartok’s Magyar folk dances and a third Prokofiev’s dry 
military irony. Perhaps it would help the listener to know that 
when Sessions wrote the finale he was thinking of the Nazis. 
The work has a fundamentaHonal and rhythmic coherence, is 
full of melody and counterpoint and has a continuity of musical 
thought. 


CARLOS CHAVEZ 

ESTUDIO A RUBINSTEIN (1974) 

CINCO CAPRICHOS PARA PIANO (1975) 


CARLOS CHAVEZ (1899-1978) wrote an ingenious study in 
minor seconds in 1974. ESTUDIO A RUBINSTEIN is a nonstop 
virtuoso display in which hands interweave, cross each other 
and play simultaneously in parallel or contrary motion. The 
manuscript was presented to Artur Rubinstein on the occasion 
of the first international piano competition held in his honor in 

The CINCO CAPRICHOS PARA PIANO is a work that I com¬ 
missioned from Mr. Chdvez in 1975. By definition, a capriccio is 
a light, spontaneous piece, but Chdvez’s angular and severe 
style lends a new interpretation to the term. Essentially, the 
faster movements (Nos: 1,3, and 5) are full of starts, hesitations, 
and changes of intention. But the 2nd and 4th are slow, sus¬ 
tained, and unusually evocative in the lower registers of the 
keyboard. The melodic design is full of major 7ths and minor 
2nds, and the texture is either stark, containing opposing har¬ 
monies, or scherzando, punctuated by frequent rests. Every ca- 
pricho is through-composed, with no repetition of musical idea, 
and they are predictably metric. 

I gave both Chdvez works their American premieres in New 
York City on March 16, 1976. 


IN MEMORIAM 
CARLOS CHAVEZ 
1899-1978 


A native of St. Louis, ALAN MARKS was a scholarship stu¬ 
dent at the Juilliard School, studying with Irwin Freundlich; later 
a grant from the Martha Baird Rockefeller Fund for Music ena¬ 
bled him to work with Leon Fleisher. He has been guest soloist 
with the St. Louis, Cincinnati, Indianapolis, Richmond, Jackson¬ 
ville and American Symphonies, Buffalo Philharmonic and Hart¬ 
ford Chamber Orchestra. For three seasons he held an Affiliate 
Artist appointment in Los Angeles. He has played chamber 
music with the Marlboro Music Festival, the Contemporary 
Chamber Ensemble, and the Harvard Chamber Players. In addi¬ 
tion to annual tours throughout the United States, Marks has 
appeared in Europe, Mexico and Japan. He has recorded for 
both the Canadian and British Broadcasting Corporations, and 
here in the United States, has been heard on National Public 
Radio. 


This record was made possible by grants from the Martha Baird Rocke¬ 
feller Fund for Music, Inc., and the Alice M. Ditson Fund of Columbia 
University. 
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SIDE I 


Band 

Band 

Band 

Band 

Band 


1. Como, Come 2:54 

2. To” the Lailios” 2:44 

Dorothy O'Oonnoll 

3. Revolutionary Toa 2:66 
Stove Hution, Dorothy O'Oonnoll 

4. Banks ol the Ooo 3:05 
Dorothy O'Oonnoll 

5. Banks ol tho Ooo (parody) 2:32 

6. The Irishman’s Epistlo 2:29 

7. Battle ol Point Pleasant 2:45 


SIDE II 


Band 1. Fish and Tea 3:45 
Band 2. Sir Peter Parker 4:20 
Band 3. Riflemen of Bennington 2:58 
Band 4. The Ballad ol Andre 3:49 
Band 5. Paul ioncsTictory 4:05 

Stovo Black 
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THE AMERICAN REVOLUTION 
XIV SONG AND BALLAD 

The Committee of Correspondence 



The “Committee of Correspondence” presents songs that were used to fan the fires of revolutionary passion and 
create a unity of feeling in a land where the people were widely separated by distance, culture, and a lack of 
communications. Many of the songs were printed on broadside sheets and circulated throughout the countryside by the 
groups from whom we have taken our name. There were, indeed, small groups of radicals in every colony calling themselves 
Committees of Correspondence who spread revolutionary propaganda to raise the morale and enthusiasm of the reluctant 
colonists, and who participated in espionage against the loyalists. 

While the songs themselves and the historical comments about them are as authentic as research makes possible, we 
make no claims as to the authenticity of our accompaniment; our aim is to record music that is both authentic in content 
and musically listenable. We use modern instruments, arrangements, and rhythms to try to generate the same feeling of 
enthusiasm today that was evident in the Colonies two hundred years ago. 















Billy Paul 
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STEREO 












Estelle, rflyrna and Sylvia 


SIDE I SIDE II 


“WISHES AND DISHES” 6:18 
“YOU ROAM WHEN YOU DON’T GET IT AT HOME” 5:13 
“SLIPPED AND TRIPPED” 2:15 
“ALL IT TAKES IS YOU AND ME” 3:33 
“PITY YOURSELF” 2:54 


“EMERGENCY” 4:07 
“CALL ME WHEN ALL ELSE FAILS” 5:14 
“THE WHOLE WORLD IS OUT” 6:57 
“WHY MARRY” 6:29 


© 1973 STAX RECORDS, INC. 


MUSICIANS: EBONY WEB 

MICHAEL ALLEN-Piano; RAY GRIFFIN-Bass; ROBERT THOMAS-Guitar; 

TERRY JOHNSON-Drums; RONALD COLMAN-Trumpet; CHICO WINSTON-Tenor 
STRINGS BY: THE MEMPHIS SYMPHONY 
HORNS BY: THE MEMPHIS HORNS, INC. 

PRODUCERS: DAVID PORTER, RONNIE WILLIAMS ‘ c 

ARRANGERS: JAMES MITCHELL, DAVID PORTER, RONNIE WILLIAMS 
RECORDING & RE-MIX ENGINEERS: HENRY BUSH, WILLIAM BROWN 
EDITING BY: DARYL WILLIAMS 
ART DIRECTION: RON GORDEN 
CREATIVE DIRECTION: LARRY SHAW, RON GORDEN 


SPECIAL THANKS TO: JEROLINE MORRIS, JOSEPH LANE, GREGORY GASKIN-Guitars 
SPECIAL SPECIAL THANKS TO: BOO MAGOO 


© 1973 STAX RECORDS, INC. 
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TM productions, inc- 

presents 












PRODUCTION MUSIC 
Disc 4 


THEMATIC SET — Side 1 

Cut 1.. 60” TM3899 — Modern up tempo rock/large orchestra 

Cut 2. '3t” Version of above , ' • 

Cut 3. 11” Version of above . 

Cut 4. 46” TM3898 —Light medium tempo with soft brass/large orchestra 
Cut 5. 21 ” TM3897 — Exciting up tempo “big country” style/large orchestra 


62” TM3896 —^Contemporary up tempo/large orchestra 
23” TM3895 — Up tempo waltz/large orchestra 
24” TM3894 — Bynamio up tempo/larg^jorchestra 
07” TM3893 —JJp’tempo bridge with moog/large orchestra 
08” TM3892 — Easy medium tempo with moog/large orchestra 


THEMATIC SET-Side 2 


15” TM3891 
t4”-TM3890 
12” TM3889 
10” TM3888 
14”. TM3887 


Multipart moog logo bed ^ „ \ Jj"*. 

Moog news intro with trailer 
Chrismas/medium tempo bridge/large orchestra 
New Year/dynamic up tempo bridge/[frrge orchestra 
Eastern, etc./easy medium ternpo bridge/large orchestra 


15” TN 3886 — 4th*of July/up tempo patriotic-type bridge/large orchestra 
07” TM3885 — liloog logo 1: double alternation 
06”. TM3884^ Moog logo 2: sparkles ' 

06” TM3883 — Moog logo 3: plucked brass 
08” TM3882 — Moo^ logo 4; bltcLchirp 


06” TM3881 
07” TM3880 
06” TM3879 
07” TM3878 


Moog logo 5: bongo-like 
Moog logo 6: bright warble 
Moog logo 7: whiplash 
Moog log 8: wider whiplash 








Instruction Booklet by Vina Enclosed 


STEREO: MFS 752 
Middle East Instrumentals & Vocals 


The Art Of 
BELLY M8CI8C 

George Abdo and His “Flames of Araby” Orchestra 

Vocals and Musical Arrangements by George Abdo 


Side One 

1. RAKS MUSRI 2:29 
Egyptian Dance (Instrumental) 

2. MEENIE YABA 4:40 
Where is My Love? 

3. RAKS ARABY 2:53 
Dance Araby (Instrumental) 

4 HADOUNI, HADOUNI 3:46 
Your Bewitching Eyes 

5. RAKS AL-SULTAN 4:01 

Dance of the Sultans (Instrumental) 

6. RAKS AL-DOUNYA 2:55 
Dance, Oh World! (Instrumental) 


"Belly dancing is an ancient art. When danced 
to the rhythms of Middle Eastern music, it is a 
whole series of sensuous undulating movements 
that are very graceful, supple and fluid. The body 
movements will take inches off your waist, abdo¬ 
men, hips and thighs. It will tone up flabby and 
sagging muscles. It is an excellent form of exer¬ 
cising that will also help you to relax physically 
and mentally from the tensions of everyday liv- 



GEORGE ABDO 


Cover photo of Belly Dancer Juliana by TASSO MAVRIS. 
Recorded for MONITOR by Rik Tinory Productions 


ing." 


From the booklet by VINA (P 1973 Monitor International Corp. 


Side Two 

1. RAKS PHARONIC 3:40 

Dance of the Pharoahs (Instrumental) 

2. GAMEEL GAMAL 5:44 
Oh, Beautiful Dancer 

3. RAKS GAMAL 3:18 
Desert Dancer (Instrumental) 

4. NASAM ALAYNA EL-HAWA 4:01 
Oh, Winds of Magic 

5. RAKS SIRETZI 4:43 
Come Back, My Love 


THE MUSICIANS 


ELI NAZARIAN . 

PETER KOURY . 

PAUL DER ANANIAN. 

MARTIN YAFFEE . 

STEVE KOUYOUMJIAN 
SARKIS SARKISIAN ... 

KEN KALAJIAN . 

LEON MANOOGIAN 
VINA HADDAD . 


. Kanoon 

. Oud 

. Violin 

. Oboe 

Derbecki (Clay Drum) 
Cocktail Drum 

. Bass Guitar 

Claves 
Finger Cymbals 


Chorus 

Vina HADDAD, Florence SALAMY, Norma K. HADDAD 


For complete “Music of the World” catalog write to: MONITOR RECORDS, 156 Fifth Avenue, New York, N.Y. 10010 


Printed in U.S.A. 


















PRESENTED BY 


EDDIE “THE SHEIK” KOCHAK 


Students • Housewives • Professional Dancers • Secretaries 
Everybody Belly Dance To Health 


STRICTLY BELLY DANCING™— 




EDDIE'the sheik” KOCHAK presents 

Strictly Belly Dancing VA HABIBI “2 1 


SIDE A 

Ma'Elee (He Didn’t Tell Me) ... ..3:16 

, Clfeopatra (Dance. Rhumba Tempo Medley)-J 

Yett May Ess (My Life, My Love).... 2:00 
. Chifti Telle (Chifti-Tempos-Takseems).... 5:00 
Balady (Drums-Zils-Derbekee Solos).... 1:07 

Ah-Yah Zein (Ja Zayer. Medley Fast Tempos)- 

Total Time: 19:33 


SIDE B 

Kadife (Kashlimar) 
Wedding Party 
Chutak Melody 
Shifte Armany 
Oud Fantasy.... 3 
Total Time: 18:22 


NOW A COMPLETE ALBUM WITH MUSIC FOR AN 
ENTIRE BELLY DANCE SHOW! 

ALLTHE RIGHTTEMPOS OFTHE MID-EAST 
BELLY DANCE! 

THE EDDIE KOCHAK SOUND WITH THE 
"AMERABA” EXCITING DANCE RHYTHMS! 
FAST/SLOW/RHUMBA TEMPOS 
CHIFTITELLE TEMPOS/TAKSEEMS 
NO INTERRUPTIONS— 

JUST PLAYS ON FOR YOUR OWN SHOW! 

HAVE FUN AND BELLY DANCE YOURSELF 
TO HEALTH! 


After successfully recordings goodly number of popular albums, 
among them CARAVAN OF MUSIC, MOODS OFTHE CASBAH, 

THE HAREM DANCERS, and ROAD TO ISTANBUL... EDDIE 
(THE SHEIK) KOCHAK, bowed to public demand, ard with the 
remarkable assistance of his good friend, IBRAHIM FARRAH. 
outstanding dancer, and choreographer, has produced this album 
"STRICTLY BELLY DANCING." Professional belly dancers, 
will welcome it, but it was also produced especially, appealing to 
the new craze of using this medium of physical coordination 
towards obtaining the beautiful figure, posture, and poise, so in 
demand by students, housewives, secretaries, etc.... and the 
demand does not stop here. Whether in view of an audience, or in 
the privacy of your own home, the specific purpose for which 
"The Sheik” undertook this album, will return a thousand-fold 
to the amateur or professional, responding physically to the 
strains of this ‘instrumentally filled' music Whether for audience 
satisfaction or private exercise, one is imir ediately transported 
to the areas of Baghdad, The Casbah, the /liddle East, from 
where "The Sheik" absorbed all the mean ngful music-moods, 
making them available in this album, to a I women ... to assist 
them in effecting an art, and at the same time, provide ultimate 
enjoyment, and results almost guaranteed, as they expose 
themselves to continued use of the music herein. Both EDDIE 
(THE SHEIK) KOCHAK, and IBRAHIM FARRAH have earnestly 
combined their superb talents, to bow to the endless demands of 
the ‘Damselles’ who strive for that envioi s poise ... and thru this 
musical enco ragement, this will be a re; lity as they respond 
earnestly, to the Near Eastern strains of :his most individual 
album, “STRICTLY BELLY DANCING." 

James J. Glayat 


DANCERS: 

Ibrahim,Phaedra, Eba, Azuri, Zitana, Nejwah 
are all part of the Ibrahim Dance Co. 


MUSICIANS: 

Eddie "The Sheik” Kochak— Percussion • Coordinator • Director 

Hakki Obadia— Violin • Conductor • Arranger 

Mazin “Saleem”Hamdan—Oud 

Joseph Kassab— Kanoon 

George Marge— Flute • Oboe • Woodwinds 

Chuck “Khaleel" Hallal— Derbekee 

Bob “Ibrahim" Farrah— Finger Cymbals • Percussion 

George Mell— Bass 

Don Dimarco— Guitar 

Fred Elias— His Violin and Ensemble 

The Selections On This Album Are Currently Used For Teaching 

At The Near East Dance Studios in New York City 

Under the Direction of Dancer-Choreographer IBRAHIM FARRAH 


Arranged And Produced By Eddie Kochak 
All Tunes Written By Kochak-Obadia-Elias 
All Songs Published By Eddie Kochak Music— 
OurChildrens Music/BMI 
Photography: Richard Marx 
Art Direction: Dick Smith 


® 1973 Scepter Records, Inc. 


SPS5114 



SCEPTER RECORDS INC. • 254 W. 54th STREET • NEW YORK 10019 


Also Available On 8-Track Tapes and Cassettes 









BILL DeRICCO 




SLP 1513 









SLP 1513 
33% RPM 


SLP 1513 
STEREO 


STATLER RECORDS PRESENTS 
BILL DERICCO 
T.V. TIME 


SIDE A 


SIDE B 


1. THEME FROM S EXPRESS 

2. CRAZY RHYTHM 

3. JOHNNY B. GOODE 

4. HOW THE WEST WAS WON 

5. WORK IT OUT 

6. TICOTICO 


1. GREEN LANTERN RAG 

2. WALK THE DINOSAUR 

3. MONSTER MASH 

4. BANDSTAND BOOGIE 

5. MICKEY 

6. SYNCOPATED CLOCK 


PRODUCED AND ARRANGED BY 

PIANO AND KEYBOARDS 

DRUMS 

BASS 

GUITARS 

SAXOPHONE 

VOCALS 


RECORDED AND MIXED AT 
SOUND ENGINEER 


Barry Levitt 
Barry Levitt 
Frank Derrick 
Steve Mack 
Robby Kirshoff 
Howard Leshaw 
Barry Levitt 
Wendy Kimball 
Dory Levitt 

Roxy Recorders - New York, N.Y. 
Mike Friese 


JACKET DESIGN BY 
Ardt Creation - Lattingtown, New York 
MASTERING BY SPIRAL DISC 
FOR ADDITIONAL INFORMATION: 
STATLER RECORDS, INC. 

1795 EXPRESS DRIVE NORTH 
SMITHTOWN, NEW YORK 11787 
(516) 582-3386 




STATLER RECORDS PRESENTS 
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SMOOTH AND HOT! 

By 

Lynda Gache 


SLP 13 e '~- 
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LYNDA GACHE 

Early on Lynda Gache decided she wanted a career in 
dancing. And thousands of students and teachers 
nationwide are glad she did. 

Armed with a plane ticket to Miami, Lynda landed her 
first professional job with the June Taylor Dancers. In 
addition to dancing in the line, Lynda appeared in bit 
parts with "The Great One" himself, in the CBS classic 
television show. 

After a few years she grew restless and returned to New 
York where she auditioned for and landed i positior 
with the Radio City Rockettes. It felt good to be back 
home, but more importantly, New York gave her the 
opportunity to perfect her craft; dancing with the Roset¬ 
tes and during her breaks, taking classes with some of 
the great New York teachers.. .and perfect it she did! 

It wasn't too many years later that Lynda found herseii 
back where it all started — in dance class; but this time 
as the teacher and choreographer She brought a level 
of excellence and dedication to the dance that quickly 
swept her to the top of her profession. And yet her love 
of performing had her dancing in the Summer perform¬ 
ances at Jones Beach Marine Theater produced by Guy 
Lombardo. 

Today Lynda is dance director and co-owner of the five 
June Claire Schools on Long Island. Her students have 
gone on to perform on the Broadway stage, as well as 
movies and television. Her renown goes beyond her 
success in her June Claire dance classes. 

Besides touring with Dance Olympus, Lynda regularly 
appears with Dance Masters of America, The Profes¬ 
sional Dance Teachers Association and Dance 
Teachers Society of Boston, just to name a few of the 
leading conventions across the United States seeking 
her talents. She also teaches master classes for the 
State University of New York at Stony Brook. 

As though this isn't enough, Lynda is also the 
choreographer of the J. C. Lynn Dance Company, a 
professional dance troup that has performed at such 
places as the Colony Hill, Madison Square Garden s 
Felt Fooirn and for various telethons. 

If you're already a ran, you'll agree this is Lynda's best 
and most exciting album yet. If you're a new found 
friend, you'll quickly discover carefully selected and or¬ 
chestrated music, enhanced by choreography that 
perfectly interacts, and is distinctively unique, distinc¬ 
tively styled, distinctively Lynda. 



__ Onunr Desinn Ard* C r ea ,,r,r, s. Ponford, York 

Orchestration Doug Wood 

Recorded at Franklin Douglas, Port Washington, New York 



SIDE A 

1. Stars und Stripes Mombo 

2. Freedom 

3. Spirit of America 

4. Yankee Doodle Dixie 

5. TheMoocher 

SIDES 

1. It Don ’t Mean A Thing (From Sophisticated Lady) 

2. Jumpin ’ at the Woodside 

3. Rifle Drill 

4. Rug Cutter 

5. Queeka 


For Complete Catalog Call or Write: 

ar ai r^zccnos, snc. 

1795 Express Drive North, Smithtown, New York 11787/(516) 
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MUSICOR 

RECORDS, 

A DIVISION OF 
TALMAOGE 
PRODUCTIONS, ir- 



Should be played to RIAA standard 
with a stereo cartridge. Stylus tip 
should not exceed 7 mil. Speakers 
should be properly balanced 
and placed so as to provide definition 
of sound in relation one to the other. 



This is a true stereophonic disc 
recorded in accordance with 
standards developed by the 
Record Industry Association 
of America, Inc. 


STEREO MS3125 


ALSO AVAILABLE 01 


V RECORD MM212S 



first exposing the excitement of rhythm and blues music to p 
New York, a new group quietly made its way into the mainstre 


mainstre 
known cc 
that proved 



Freed, the Moondog man, was 
intage points in Cleveland and 


In a sense, the Platters represented an i 
typical of the early wailers, and injecting a new nt 
"Only You" and "The Great Pretender," set a n 
both innovations at the time and trailblazers of si 


s of sound, The Platters brought yet another u 


to their act in an era not known for the stage presence of many of its brighter lights. I 
of their activity the Platters began making themselves ready for the moment when disc 
demand for personal appearances. 

And indeed, that call was not long coming. As the Platters’ collection of 
heard and answered. They have travelled around the world visiting and perforr 
engagements include such illustrious showcases as a Presidential Command Pei 
Theater in Paris, the Palladium in London, the most famous colleges and 
most renowned nightclubs across the United States. 

That’s the kind of tenure among the often fickle pop record public that can only be built 
production, a great sound, and flexibility. Flexibility, indeed, is a key word, for in addition to thei 
Platters have always been able to adapt to new trends in the recording business, while always mair 
lying, recognizable strengths of their own special ' ’ ■■ ■ - " ’ 

another of their greatest hits. 



. ."The IV 


euuru Im ib bweueu, me can was 
i more than 30 countries. Their 
nee in Mexico City, the Olympia 
in America, and of course, the 


by distinctiveness, 
sir sheer talent, the 
intaining the under- 
', to quote the title of 


In mid-1966, The Platters again proved their stylistic dexterity, when they recorded their first hit for Musicor 
Records, not in New York, not in Chicago, not in California, but in Detroit, the most recent focal point for what’s 
happening in disc sounds. Produced by Detroit's own Luther Dixon, "I Love You 1,000 Times,” went on to become one 
of the year's major chart entries. 

In this newest album, The Platters maintain their strong identification with the Detroit sound. Here you will hear 
Mr. Platter himself, the great Herbert Reed; Sonny Turner, lead singer of the group since 1958 and Nate Nelson (one 
of the original fabulous Flamingoes) join with the newest Platter, young Larry Johnson, in a wonderfully exciting concert 
of this amazingly talented group at its very best. 

The performance incorporates the best songwriting and producing efforts of both Luther Dixon and the well- 
known Buck Ram, longtime manager of the group, who also produced and wrote their greatest past hits. 

All these well-crafted songs, you will notice, feature the familiar, strong Platters lead performances, with each 
member given his individual opportunity to shine in the vocal spotlight, again accenting the sheer versatility of this 
distinctive group. 

When you’ve heard this newest Platters' concert, you'll agree that this longest-standing group on the pop front 
has now entered one of the most glowingly successful phases of a truly legendary career. 


SIDE ONE 

WITH THIS RING* 


ifNlferfS'Kiw""”"’ 


LOVE MUST GO ON* 

I CANT GW'uSEiYto'SHARiNG YOU® 
iSHf^WuWANNA'MWrrSE BLUE* 



2:24 

2:23 


2:23 

2:30 

2:10 

2:29 






































FREEZE 


SIDE 1 


SIDE 2 


1. Freeze 

TIME: 4:54 

1. Super J. 

TIME: 

2. Cookies Will Get You 

TIME: 6:31 

2. World of Woe 

TIME: 

3. Not As Good As You Should 

TIME: 3:19 

3. Granny's Funky Rolls Royce 

TIME: 

4. Musical Son 

TIME: 4:41 

4. Junie II 

TIME: 



Arranged and Produced by Walter "Junie" Morrison 
All Instruments and all voices performed by Walter "Junie" Morrison 
All compositions by Walter "Junie" Morrison 
All compositions published by Bridgeport Music, Inc. - BMI 
Instruments used by Walter "Junie" Morrison in recording this album: 
Rogers Drums, Fender Fretless Bass, Gibson, L-6S Electric Guitar, Gibson, 
JS-D Electric Guitar, Hofner Electric Guitar, Ovation Acoustic Guitar, 
Hohner D-6 Clavinet, Mini-Moog Synthesizer, Yamaha Grand Piano, 
Hammond B-3 Organ, Arp String Ensemble, Heil Talk Box 


Recorded and Mixed — Ardent Recording Studios, Memphis, Tenn. 

Engineer — Ron Capone 

Disc Mastering — Frankford Wayne, Philly., Pa. 

Spiritual Advisor — Vivian Morrison 

Special Thanks to Robert Gilbert, EYE, Armen Boladian, 

Bernard Mendelson, Carole Luedeman, Aliana Robinson and Jimmy Brooks 


Designed and conceived by William Terian 
Photography by Bob Coon 


© 1975 Westbound Records. Inc. 

(p) 1975 Westbound Records, Inc., Detroit, Michigan 

Manufactured and Distributed by 20th Century Fox Record Corp. 8544 Sunset Blvd. 



PRINTED IN U.S.A. 
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THE POP SlKGERS AnIO ORCHESTRA 
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THEMES FROM 



Here They Are! 
10 More Hit 
Themes From 
Your Favorite 
TV Shows! 

SIDE 1 

• 6 MILLION DOLLAR MAN 

• BIONIC WOMAN 

• SANFORD AND SON 

• ONE DAY AT A TIME 

• THE WALTONS 
SIDE 2 

• HAWAII FIVE-0 

• LITTLE HOUSE 
ON THE PRAIRIE 

• CHARLIE'S ANGELS 

• ALL IN THE FAMILY 

• POLICE WOMAN 



12” Deluxe Book & Record sets 
with 16 page Full Color Book - $3.98 


PeTeR Pan 


ir Pan Industries - NEWARK. N.J. 07105 


FOR YOUR LISTENING & DANCING PLEASURE . . . 
TV THEMES - VOL. 1 & IRWIN THE DISCO DUCK 











COSMl. 












545 



The music industry with "hat in hand" must now acknowledge a new recording center that is having a tremendous impact on the world of 
popular music. 

The"Detriot Sound” has become synonymous with one hit record after another. It encompasses the sound and the smell of success and in the 
entertainment field, nothing succeeds like success itself. It is music with a beat and most important, it is music with soul. This sound has 
been built around a group of conscientious perforitiers and composers that practically live and breath the music they produce. 

This album recaptures such national hits as BABY LOVE, WHERE DID OUR LOVE GO, DO YOU LOVE ME, YOU’RE SLIPPING AWAY FROM 
ME, and six more selections just as great. 

In this city where the automobile has been and will probably continue to remain "KING", a place must now be made for the Music Industry. 


Side One 
BABY LOVE 

BABY DON’T YOU DO IT 
DANCING IN THE STREETS 
DO YOU LOVE ME 
EVERY LITTLE BIT HURTS 


Side Two 

WHERE DID OUR LOVE GO 
YOU BEAT ME TO THE PUNCH 
MICKEY’S MONKEY 
QUICKSAND 

YOU'RE SLIPPING AWAY FROM ME 


COSMIC /33's Commitment To Excellence . . . The name COSMIC/33 Is a guarantee of quality in the field of sound recording. This carefully s elected library is a product of the artistic and 
engineering talents of the top names in the industry. Every step in the production of the record has been taken under the supervision of these craftsmen and the result is a sound that is the equal of 
any record being produced today. You will en/oy a fuller depth and brilliance of the strings, the power and precision of percussion, a sense of intimacy with the vocal portions, and a clarity and coloring 
from the brass and reeds. No matter what your playback equipment, the quality of this record will give you its optimum in listening pleasure. These recordings have been carefully selected from the 
libraries of many distinguished major and Independent recording companies, and have been assembled for our COSMIC 133 Re-Release. We acknowledge with thanks the cooperation and assistance 
of these companies In bringing these outstanding performances to you. 

COSMIC Stereo records should be played only on phonographs equipped with a Storoophonlc cartrldgo and noodlo. 






—PRODUCED EXCLUSIVELY FOR 




STEREO 
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OTHER QMO PRODUCTS FOR YOU/ 



$4.00 

24 tm«n$tu favorite gospel songs on 2 
U‘ records. Sung by 12 of America's groat 
gospel groups: Blackwood Bros.; Rebels; 
Speer family; Statesmen Quartet; Sego 
Bros.; Blue Ridge Quartet; Oak Ridge Boys, 
lei-eyres; Stamps Quartet; Swanee River 
Boys, Blackwood Singers; 1 .os pc I Singing 




GOLDEN HITS OF ’71 
LP $2.50 8 Track Tape $4 50 

I P Album with IK Top Hits of '71. in¬ 
cludes: Gypsies, Tramps and Thieves; Indi¬ 
an Reservation; Superstar; It's loo Late; 
Bridge Over Troubled Waters; Go Away Lit¬ 
tle Girl; Yo Yo; Tired of Being Alone; Ain’t 
No Sunshine; Proud Mary; Want Ads. Re¬ 
corded by Sound Lffects in Original Styles. 


GOLDEN HITS OF 70 
$2.50 

I I* Album Willi IS Top llils of '70. Includes 
Raindrops Keep l ullin' On My Head; Bridge 
Over Troubled Waters; We’ve Only Just 
Begun. I very thing Is Beautiful; Julie, Do 
You Love Me. Close’to You; CTacklin' 

Rosie. Let-It Be; American Woman; Candida; 
Turn Back 'The Hands Of'Time. Recorded by 
"The hchoes" in the original hit styles. 


COUNTRY ( REAM 
S2.75 

IK Country llils recorded by Roger Miller, 
Jerry Lee Lewis, Lynn Anderson, Tammy 
Wynette, Roy Clark, Laron Young, Ray 
Brice, Marly Robbins, Tommy Overstreet, 
Roy Drusky, Dave Dudley and Olliers. 
Songs include "Good Lovin'", "One lias 
My Name"; "Gwen (Congratulations)" 
and IS more big hits all in Stereo 


SUMMER ’72 


RLORD1RS: $2.50 lor LB. $4.50 for 
K-traek tape. Bins postage. See "How 


THE GREAT ONES 
$5.50 

30 full-length stereo recordings in 1 LB al¬ 
bums. An RCA Victor Special Collector’s 
lid it ion for every member of ilte family. 
You’ll hear l clitic Cantor, Nelson tidily & 
Jeannette MacDonald, Robert Merrill, Artie 
Straw, Glenn Miller, Mario Lanza, Lila l-iiz- 
gerald, l anny Brice, Ltldie Lislier, Mary 
Marlin, lilltel Merman, Harry Belafonte, 
George Gershwin, Bing Crosby, Cole Porter 

Selections include: Gigi, You’re l ire Lop, 
Begin the Bcgumc, Rhapsody in Blue, Indi¬ 
an Love Cali, My Heart Belongs to Daddy, 
Jamaica farewell. 



SUMMER '72 CONTENTS 


SIDE ONE 

Hurting Each Other (2:29) 

Drowning In A Sea Of Love 
(2:41) 

You Are Everything (2:49) 

Lion Sleeps Tonight (2:24) 

Without You (2:46) 

Me And Julio Down By The 
Schoolyard (2:24) 

Rockin' Robin (2:33) 

Back Off Boogaloo (3:15) 

Scorpio (2:16) 


A Horse With No Name 
(3:21) 

Heart of Gold (2:59) 

Brand New Key 12:23) 

I'd Like To Teach The 

World To Sing (2:13) 

Sunshine (2:09) 

Everything I Own (3:12) 

Let's Stay Together (3:14) 

American Pie (4:22) 



S2.50 

17 Top Chart Hits, January June, D>7| 
Columbia LB Album recorded by Northern 
Lights in original styles. Includes: But 
Your Hand in the Hand; My Sweet Lord, 

Garden; She’s A lady; I Think I Love You;’ 
Knock Three Times; I Am I Said; Another 
Day Help Me Make ll Thru The Night 



HOW TO ORDER: Mail Check or Money Order to QMO Sales, Inc., 

500 Jericho Turnpike, Mineola, N.Y. 11501. Add mailing charges of 50</ 
for one or two albums, 20«f for each additional. Print your name, address 

and zip code. Include the titles of the albums you want. New York Resi- . . ~ 17 HIT SONGS 

dents: Add Sales Tax. *"■** 


ALL MERCHANDISE IS SOLD WITH MONEY-BACK GUARANTEE. 
If not completely satisfied, return for refund within 30 days. 


PRINTED 
























Royksopp 

Melody A.M. 




L?-' f 




A01 

So Easy 
03m44s 

A02 

Poor Leno 
03m57s 
B01 
Eple 
03m36s 
B02 

in Space 
03m30s 
C01 
A Higher Place 
04m31s 
C02 

Royksopp’s Night Out 
■ 07m30s 

D01 

Remind Me 
03m39s 

D02 

She’s So 
05m23s 

D03 



Sparks 

05m23s 


Credits 

® 2001 Virgin France. 
© 2002 Virgin France. 
Under exclusive license 
to Astralwerks Records. 
All rights reserved. 
Warning: Unauthorized 
reproduction is a 
violation of applicable 
laws. Manufactured 
by Astralwerks, 

104 West 29th Street, 
New York, NY 10001. 
ASW13352. 






wm. 






Credits 

Royksopp are Svein Berge 
and Torbjorn Brundtland. 

All tracks written, arranged 
and produced by 
Royksopp. Copyright 
Control. Track AO 1 contains 
a sample from ‘Blue on 
Blue’ by Gals and Pals. 
Every effort is being made 
to locate the master 
rights owner. Written by 
Royksopp/Bacharach and 
David. Copyright Control/ 
Universal Music Publishing/ 
Windswept Music 
Publishing. Racks A02 and 
D01 written by Royksopp 
and Erlend 0ye. Copyright 
Control/BMG Music 
Publishing. Track D03 
written by Royksopp and 
Anneli Drecker. Copyright 
Control. Anneli appears 
courtesy of EMI Norsk. 


Vocals on track D03 by 
Anneli Drecker. Vocals on 
tracks A02 and D01 by 
Erlend 0ye. Erlend 0ye 
appears with kind permis¬ 
sion of Source (UK). Co¬ 
production on track C01 
by Ole J. Mj 0 s. Bass by Ole 
Vegard ‘05’ Skauge. Extra 
input on track C01 by 
Rune Lindbaek. Track D02 
contains a sample from 
‘Love In Space 1 by Peter 
Thomas Sound Orchestra 
used with kind permission 
of Bungalow Records. 
Written by Royksopp/Peter 
Thomas. Copyright 
Control/Ring Musik. 
BRecorded on the Strip. 
Anglo-Nordic A&R by 
Jo Hillier. 


ASWl 3352/724381335314 
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Wall of Sound, Telle, We Love 
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Williams, Bjorn Torske, Norsk 
Musikkrad, Kaptein Kaliber, 
Duper, Tinnitus, Continuum, 
Rob Da Bank, Endre Wolf, 
Jane Kelly, Motion Control, 
Athome, friends, lovers, family 
and anyone who’s interested 
in our music. 

Inner sleeve photography 

Marte Rognerud 

Cover photography 

Solve Sundsbo 

Design 

Tom Hingston Studio 

Email 

info@hingston.net 
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“Love is stronger 
than hate,and 
humility is stronger 





























XV 



INTERv XSTEIILAR GRQOVEPQWEE 


0 ,, 17046"61426 















-FLYING FUNK/FLYIN LP 
f ING FUNK/FLYING GROOVE 


0726327 

$14.99, 


Nina Simone - Save Me 
The Main Ingredient - Ha 
Bernard “Pretty” Purdie - W 
Groove Holmes - This Is the 
Liston Smith - Expansions > 
Harold Alexander - Tite Rope - 
Begun • Gil Evans - Crosstc 
i That’s What 1 Need (Walk Tall) 
^ Crying Sometimes • Gil Set 
^k Be Televised • “Wild" 
Tom Scott - Head S 
Spontaneous C 


iOOVES 

DUTCHMAN 











2876-51508- 


FLYING GROOVE 

RARE GROOVES AND 
JAZZ CLASSICS FROM 
BLUEBIRD AND 
FLYING DUTCHMAN 


tlMtvhinl 











ACEofBASE 

all that she wants 

(JOKER/BUDDHA) 






fr/o tig 









For the hard to please stag collector, these recordings are 
everything, you always wanted to hecir, but up till now were 
unable to getl These real slog recording! , that will (Ut’H YOU 
ON", are the real dramatizations ol the real acts that real 
people actually do. 


SEXUAL RECORDING 
TENDED FOR MINOR 
HEAR IT OR POSSES! 











BDS-5051 STEREO 

goldberg 
reetman 









goldberg 
street man 


I Got A Woman M 2:45 
Games People Play ■ 2:45 
BoDiddley ■ 2:31 
Sittin’ In Circles ■ 3:25 
Soul Man ■ 2:58 

SIDE TWO 

Tell Mama ■ 2:35 

Hey Jude ■ 2:58 

Sittin’ On The 

Dock Of The Bay ■ 3:00 

Turn on Your Love Light ■ 2:31 

HonkyTonk ■ 3:00 

Produced by Lewis Merenstein 
for Inherit Productions: 

A Division of 

Schwaid-Merenstein, Inc. ^ 

Arr. & Cond. by George Butcher 
Recording Engineer: Neil Schwartz 


The Great Personnel 

Barry Goldberg ■ Organ 
■Jimmy Johnson ■ Drums 
Billy Butler ■ Guitar 
Eric Gale ■ Guitar 
Arthur Clarke ■ Tenor Sax 
Seldon Powell ■ Baritone Sax 
Jerry Jemmot ■ Bass 
Garnett Brown ■ Trombone 
Wilbur Bascomb ■ Trumpet 
Ernie Royal ■ Trumpet 
Snooky Young ■ Trumpet 
Vinnie Bell ■ Guitar . - 
Bobby Gregg ■ Drums 


Qudtlah Records 












TURN IT UP! I 

82$ 1 Q00| 


RECOMMENDED 

FOR 

Mature Audiences 

ONLY 


\ W KMH 

i ■ JfW 
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POETS 

ABIODUN OYEWOLE / ALAFIA PUDIM / OMAR BEN HASSEN 


SIDE ONE/ RUN, NIGGER > U , 

ON THE SUBWAY . 

NIGGERS ARE SCAREff OF REVOLUTION 
BLACK THIGHS 
GASHMAN 
WAKE UP, NIGGERS 


PERCUSSION 

NILAJA 


LEAD VOICE 

ABIODUN OYEWOLE 
ALAFIA F*UDIM 
OMAR BEN HASSEN 
OMAR BJIN HASSEN 
ABIODUN OYEWOLE 
ALAFIA PUDIM 
ABIODUN OYEWOLE 
ALAFIA PUD/M 
OMAR BEN HASSEN 
OMAR BEN HASSEN 
ABIODUN OYEWOLE 
ABIODUN OYEWOLE 
ALAFIA PUDIM 


TITLES 


RUN NIGGER 
ON THE SUBWAY 

NIGGERS ARE SCARED OF REVOLUTION 

BLACK THIGHS 

GASHMAN 

WAKE UP NIGGERS 

NEW YORK, NEW YORK 

JONES COMIN' DOWN 

JUST BECAUSE 

BLACK WISH 

WHEN THE REVOLUTION COMES 
TWO LITTLE BOYS 

SURPRISES 


SIDE TWO / NEW YORK, NEW YORK 
' ; JQI^ES COMIN’ DOWN 
r JUST BECAUSE 
■ BLACK WISH 

WHEN THE REVOLUTION COMES 
.. " TWO LITTLE BOYS 
SURPRISES 


PRODUCED BY EAST WIND ASSOCIATES 

PHOTOGRAPHER • DOUG HARRIS / RECORDED AT IMPACT SOUND STUDIO / ENGINEER • DANFORT GRIFFITH 

DISTRIBUTED BY PIP RECORDS, 850 SEVENTH AVENUE NY, N.Y. IO0l9 • A DIVISION OF PICKWICK INTERNATIONAL. IN' 




HLPS-4375 





Warning: All Rights Reserved. Unauthorized duplication ot all or part ol 
this recording is a violation ol copyright law and shall subject 
the violator to the penalty and damage provisions thereof. 
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SLP 1409 

STEREO 


STATLER RECORDS INC. 1795 Exnress Driso North, Smithtown. New York 11787 516-582-3386 
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SLP 1388 
STEREO 


Statler Records Presents 
TAKING OFF 

with 

Frank Hatchett 


FRANK HATCHETT 



Sensational — that’s Frank Hatchett! 
All across the country he has left his 
mark. Once you’ve seen him you’re a 
fan for life. No one works with such 
electricity and warmth. His highly 
successful Springfield, Mass, school, 
The Frank Hatchett School of Per¬ 
forming Arts is a testimonial to his 
genius. 


Among his outstanding credits are the choreographing of off 
Broadway musical comedies, including “Reach for the Sky” 
and “Cartoons”, the MacDonald TV Commercial, Black Miss 
America and Miss Universe. On his International agenda are 
choreographing for the Queen Elizabeth Hotel night club in 
Montreal Canada and the musical production of “Frick Frack” 
in Vienna Austria. 


If you can catch him it will be at his school in Springfield or in 
New York at the Hines & Hatchett School of Dance; 


TAKING OFF 

with 

Frank Hatchett 

Motor City 
The Challenge 
Clap Clap 
5,6,7 
618 

Enough is Enough 
Weekend 

All Hell Broke Loose 
Taking Off 

Do You Want To Funk 
Street Beat 
We Supply 


Cover Design: Ardt Creations, Seaford, New York 
Recorded at: J & J Recording Studio, New York 
Music Arranged & Played by: Don Alan Tipton 
Mastered by: Spiral Disc, Roslyn Heights, N.Y. 
Drums & Bass: Bernard Davis 
Vocal & Hand Claps: Tamara Tumie 
Percussion: Rudolph Bird 
Guitar, Bass, Keyboard, 

Percussion & Handclaps: Don Alan Tipton 


For additional information call or write: 

STATLER RECORDS, INC. 

1795 Express Drive North 
Smithtown, New York 11787 
(516)582-3386 

























SLP1415 

STEREO 




Sensational — that's Frank Hatchett! All across the country he has 
left his mark. Once you’ve seen him you're a fan for life. No one 
works with such electricity and warmth. His highly successful 
Springfield, Mass, school, The Frank Hatchett School of Perform¬ 
ing Arts is a testimonial to his genius. 

Among his outstanding credits are the choreographing of off 
Broadway musical comedies, including “Reach for the Sky" and 
“Cartoons," the MacDonald TV Commercial, Black Miss America 
and Miss Universe. Frank has also choreographed the TV series, 
F.M. TV. On his International agenda are choreographing for the 
Queen Elizabeth Hotel night club in Montreal Canada and the 
musical production of “Frick Frack" in Vienna Austria. 

If you can catch him it will be at his school in Springfield or at the 
Broadway Dance Center in New York. 


Drums, Percussion, Bass, Vocoder Vocal: BERNARD DAVIS 
Bass: CLYDE BALLARD 

Keyboard, Synthesizer Programming: FRED McFARLANE 
Synthesizer Programming for Break Out: STEVE SKINNER 
Guitar, Bass, Keyboard, Vocals, Drum Programming 
& Synthesizer Programming: DON ALAN TIPTON 
Drums, Percussion: E.O.E. ROLAND 
Noitare - P.S.N.I.: L. HEOM 

Recorded & Mixed at: J&J RECORDING STUDIO, New York 
Album Design: ARDT CREATIONS, Seaford, New York 


SIDE A 

1. Love Is A Battlefield 

2. Rock A Hard Place 

3. Trouble In Paradise 

Parti 

4. Trouble In Paradise 

Part II 

5. Make Believe 

6. Just Like All the Rest 


SIDE B 

1. Pipeline 

2. Too Late 

3. Break Out 

4. I've Got It 

5. Who Knows 


STATLER RECORDS INC. 1795 Express Drive North, Smithtown, New York 11787 516-582-3386 





















2. And I'm Telling You 

3. Let Me Go 

4. I Am What I Am 


2. Got To Get To You 

3. Searchin' 

4. Baby Loves Lovin' 

5. Total Eclipse of The Heart 


DEBBI DEE — Started her dance career at the young age of five, and by seven years old she was already performing on T.V., and stage professionally She then 
went on to performing in U.S.O. shows and toured with the State Fair Circuit around the U.S, At fifteen she opened her first dance studio followed by two more where 
she directed them for twelve years along with being one of the leading Choreographers in Regional and Community Theater.She also specialized in teaching the 
Handicapped tap and excercise. Debbi continued her performing career doing Professional Theater and landed the lead in several Stock and Off-Broadway 
shows where she also was dance captain and assisted in the Choreography of those productions. Branching out she went into film work and then her most reward¬ 
ing experience, performing her own Nightclub Act which appearedat The Dunes, Flamingo Hilton, and Jockey Club in Las Vegas to name only a few. She also had 
the honor of heading the bill as a featured Tap Soloist at Lincoln Center in New York, As a performer or teacher she has worked with some of the greatest names in 
showbusiness. More recently she has been on faculty with N.Y.C. studios, and currently is a health Co-Ordinator for many health clubs throughout the U.S., along 
with being a private dance/exercise coach for many athletes and entertainers. Highly known and respected for her Tap work, Debbi is on faculty for every major 
Dance Organization and likes to think of her style as "Hoofin" with a Flare. 


STATLER RECORDS INC. 1795 Express Drive North, Smithtown, New York 11787 516-582-3386 
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STEREO 


STATLER RECORDS PRESENTS 

OUT OF THIS WORLD 



SIDE A 

1. I Wanna Dance With Somebody 

2. Classical Legacy 

3. La Bamba 

4. Jump Start 

5. Shake, Rattle and Roll 


SIDE B 

1. Rhythm is Gonna Get You 

2. Candide 

3. Lover 

4. Cross My Broken Heart 

5. Opus One 


FOR ADDITIONAL INFORMATION: 
STATLER RECORDS, INC. 

1795 EXPRESS DRIVE NORTH 
SMITHTOWN, N.Y. 11787 
(516) 582-3386 








THE cTWIGHTY TOM CATS 























ySECHNA PRAVA VfROBCE A VLASTNfKO AUTORSKfCH PRAIf 
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1 Kcs 36,- 

OSMfeVY JAROSLAVA JE2KA 
1. SUITA z hudby ke hre Jeppe z kopecku" 

2; DVE PiSNE IMA PUSKINA 
3. POCHOD z hudby ke hre „Kamarad Ctvrtek" 
Zpjvajf Svan Kusnjer(l), Jar. Majtner 
a GaliaMacku (2), Jiff Jirmal - kytara (2) 
Dvofakuv komorni orchestr 
ftfdrVlad, Valek (1,3) 


PROVOZOVANl AROZHLASOVE SfRENi TETO DESKY ZAKAZANQ 




PE 704 I I 11 0607 

® 1976 “ “ STRANA 2 

Kcs 36,- 

USMtVY JAROSLAVA JE2KA 
1. Pochod karnevaiu Umelecke fcesedy 2. Kdyz se 
usmivaia. Pisen z hudby ke hre Jezero Ukereve“ 
3. Bugatti step 4. Laska ma pravo se smat, Ko- 

loraturnl valci'k z hud. komedie „Svet za 
mrizemi 1 5. Dve americke polky 
Zp. M. Jezii (2), J. Jonasova (4). Jar, Ko- 
pacek - klarinet, J. Jirmal - kytara, Vit 
Mach - konirabas (2), Zd. Kozina - 
- klavir (3). Dvorakuv komorns 
orch., ri'df VI. Valek (1, 4 ( 5) 


PROl/OZQVMAROZHLASQVtSllNi TETO OESKY ZAKAZANO 





BFC 39624 
AL 39624 


SIDE IH 

®1964 CBS Inc. 


1 






BFC 39624 
BL 39624 


side 

(£>1964 CBS Inc. 


1. ENDLESS SEASON PART I 

(BMI) 7:15 

2. ENDLESS SEASON PART II 

(BMI) 8:29 

3. IMPROVISATION 

(BMI) 4:29 





GERRY MULLIGAN 

MULLIGAN PLAYS MULLIGAN 


1. FUNHOUSE 3:14 

2. IDE’S SIDE 3:18 

3. ROUNDHOUSE 3:32 

4. KAPER 3:08 

5. BWEEBIDA BOBBIDA 2:55 

6. MULLENIUM 4:03 
Composed by Gerry Mulligan 

(Prestige Music-BMI) 

^ (0JC-003-A) 



GERRY MULLIGAN 1 

MULLIGAN PLAYS MULLIGAN 


MULLIGAN’S TOO 17:37 
(Gerry Mulligan) 

Prestige Music-BMI 


^W*W3H1J0S1W0H, 7 ^ 



RECORDING FIRST 
PUBLISHED 1964 


N.C.B. 


B.I.LM. 


Side 

1 


K/T 

(Z2£9'1MV) 

LK.4616 


(a) Jewel Music 

(b) Southern Music 

(c) Hill & Range 


S Samwell/Frledberg 
Marquis Music 
(f) Dominion Music 


1, THE GRAHAM BOND ORGANIzation: Hi Heel Sneakers 
(Higgenbotham) (aD; 2. DAVE BERRY: Not Fade Away (Petty, 
Hardin) (b); 3. ALEXIS KORN'ER’S BLUES INCORPORATED: Early 
In The Morning (Trad.); 4. ZOOT MONEY'S BIG ROLL BAND: 
Walking The Dog (Thomas) (c); 5. JOHN MAYALL and 
^ THE BLUE BREAKERS: Mr, James (Mayall) (d); 6. THE 

GRAHAM BOND ORGANization: Long Legged Baby ^ 


'% (Bond) (e): 7, DAVE BERRY: You Better 
^ Move On (Alexander) (f) 

' ' ***** 






°* T Hi$ RECORD PROHIBIT 




ALL RIGHTS OF THE 



VllvDt IH INGlA/fQ 


REG? 

LONG PLAYING 1 

full frequency range recording 


RECORDING FIRST 
PUBLISHED 1964 


N.C.B. 


B 1 E.M, 


Side 

2 


K/T 

(8ze9nav) 

LK.4616 


(a) Jewel Music 

(b) Southern Music 

(c) Marquis Music 


(d) Essex Music 

(e) M.C.P.S. 


1. DAVE BERRY: Diddiey Daddy (McDaniel, Fuqua) (a); 2. THE 
GRAHAM BOND ORGANization: Hcoehie Coochie Man (Dixon) (a); 
3. ZOOT MONEY'S BIG ROLL BAND; Get On The Right Track 
Baby (Turner) (b); 4. THE GRAHAM BOND ORGANization: 
Little Girl (Bond) (c); 5. JOHN MAYALL and THE 
. BLUES BREAKERS: Crawling Up A Hill (Mayall) (d); 

K 6. THE GRAHAM BOND ORGANization: Strut A 

%. Around (Bond) (c); ALEXIS HORNER’S BLUES 

INCORPORATED Vocal: Ronnie Jones: Night 
Time Is The Right Time (Brown, Csdena. 




% 


Herman) (@) 


* Ss *mD • UNAUTHOW**® 




0fT *S AECORD PROH«\tt® 














ROUNDER 

RADIO FREEDOM 


Side A 


R-4019 

(44754) 


1. RADIO FREEDOM SIGN ON 

2. THE YEAR OF THE WOMEN 

3. ABASAKWAZI NOKUPUMULA (They Cannot Rest) 

4. SOUTH AFRICA IS IN A STATE OF WAR 

5. UPHI LOMKONTO? (Where is Our Army?) 

6. REVOLUTIONARY VIOLENCE 

7. HEY WENA GATSHA (Hey You, Gatsha) 

8. CHANT BY THE MILITANTS 

9. ANC SIGNATURE TUNE 

10. SOLOMON MAHLANGU 

11. DAWN BREAKS 

12. CLOSING SIGNATURE 









SideB 



RADIO FREEDOM 


1. RADIO FREEDOM SIGN-ON 

2. HERE WE ARE/KHAYA BAKULINDILE 
(Here We Are/They Are Waiting For You at Home) 

3. DRAMA ON THE TRIRACIAL ELECTIONS 

4. PEOPLE SHALL GOVERN 

5. THINA SONGENA NGE JAMBO 
(We’ll Come Running Home with the Sound of Boots) 

6. OUR TASK IS TO MAKE GOVERNMENT IMPOSSIBLE 

7. REMARKS BY OLIVER TAMBO ON THE 
ANTI-APARTHEID MOVEMENT IN THE UNITED STATES 

8. HE BABA TAMBO (Tambo Our Father) 

9. MANDELA 

10. KEA RONA (It is Ours) 

11. BASOBA NANSI INDODEMYAMA 
(Look Out, Here Comes the Black Man!) 

12. CLOSING REMARKS, SIGNATURE 


R-4019 

(44754) 







fff COf?D PROHIBITED 





Side. Two 

f? E ’ R 1c rPm 

Made In The EEC 


ORB003-B 

'1981 H R Music BV 


HEOOEOE! 

1. TSETALA LINARE (T Tsoeu.'t Bebebe) 
2. THA6A TSEPE (P Seema) 

3. KATLA KA SOTLEHA (P Seema) 

4. BAJOETSE SAKI (P Seema) 

5. KESETSE MAHLOMOLENU (P Seema) 

PUSELETSO SEEMA & 
TAU EA LINARE 


v Music From Lesotho 

All tracks Copyright Control 


UNAUTHORISED 


ftCORO PROHIBITED 






1. MISSISSIPPI DELTA (BMI/ASCAP-3:05) 
(Bobbie Gentry) 

2. I SAW AN ANGEL DIE r 
(BMI / ASCAP-2:56) 

(Bobbie Gentry) 

3. CHICKASAW COUNTY CHILD 

(BMI / ASCAP-2:45) 

(Bobbie Gentry) 

4. SUNDAY BEST (BMI/ASCAP-2:50) 
(Bobbie Gentry) 

5. NIKI HOGKY (BMI-2:45) 








ODE TO BILLIE JOE 
BOBBIE GENTRY 


4 T-2®3j0 ; : 

(T2/2830) 

1. 'PAPA, WONCHA LET ME GO TO TOWN 
WITH YOU (BMI/ASCAP-2:3(JV 
(Bobbie Gentry) 

2. BUGS (BMI 'ASCAP-2:05) 

(Bobbie Gentry) 

3. HURRY, TUESDAY CHILD 
(BMI/ASCA?-4:52) 

(Bobbie Gentry) 

4. LAZY WILLIE (BMI/ASCAP-2:36) 

(Bobbie Gentry) 

BMI/ASCAP-4:I5) „ 

9 * 






STEVE ALLEN 
Narrates 
HOW TO THINK 


LP OIOA 


Made in U.S.A. by 
Meadowlane Music. Inc. 









RZ-8602-B 










CONTAINS THREE SMASH HITS! 

WALK LIKE AN EGYPTIAN 
MANIC MONDAY 
IF SHE KNEW WHAT SHE WANTS 

40039 S2 





SPREAD THE WORD 
THE PERSUASIONS 


1. THREE ANGELS 

(Bob Dyl^rt) 

2. LEAN oft ME 
(Bill Withers) 



ASCAP 1 :40 
BMt 3:25 












n , octroi. ,, Vfl 


SPREAD THE WORD 



THE PERSUASIONS 

1. THE LORD'S PRAYER 

(Albert Hay Maiotte) ASCAP 2 : 

2. WHEN I LEAVE THESE PRISON WALLS 

(Eugene Mumford) 

3. WHEN JESUS COMES 

(C.Johnson) 




4. HEAVEN HELP US ALL 

(Ronald Miller) 

5. WITHOUT A SONG 

(Youmans Rose Eliscu) 

8. THREE ANGELS (Reprise) 

(Bob Dylan) ASCAP 1:40 

Produced by David Dashev/Eric Malamud 

@1972 Capitol Recoins Inc 

□ i 

„ rJ 








MAMA CASS 


DREAM A LITTLE DREAM 

I ' ■ \ 

I DS-50040-A kl X) 33 V 3 RPM 

Side 1 '> STERECf 

X, • DREAM A LITTLE DREAM OF ME (W. Schwant, / 

F. Andre & G. Kahn) (Words & Music Inc.-ASCAP) 3:24 

2. CALIFORNIA EARTHQUAKE (John Hartford) 

(Glaser Publications, Inc.—SMI) . 2:42 

3. THE ROOM NOBODY LIVES IN (John Sebastian) 

(Faithful Virtue Music—BMI) 2:38 

4. TALKIN' TO YOUR TOOTHBRUSH (John Simon) 

(Callee Music—ASCAP) 2:19 

5. BLUES FOR BREAKFAST (Richard Manuel) 

(Dwarf Music—ASCAP) ' 2:56 

6. YOU KNOW WHO I AM (Leonard Cohen) 

(Stranger Music—BMI) 3:57 

Produced by John Simon 


Records, Inc. 





MAMA CASS 

DREAM A LITTLE DREAM 


DS-50040-B 

Side 2 




33 Vs Rl 

STEREI 


1. RUBBER BAND (Cyrus Faryar) 

(Callee Music-ASCAP) 3:1’ 

2. LONG TIME LOVING YOU (Stuart Scharf) 

(Takya Music—ASCAP) 1:59 

3. JANE, THE INSANE DOG LADY (John Simon) .?• 

(Callee Music-ASCAP) 2:00 

4. WHAT WAS I THINKING OF (Leah Cohen) 

(Very Owen Music/No Telling Music—BMI) 3:50 

5. BURN YOUR HATRED (Graham Nash) 

(Marbus Music—BMI) 2:25 

6. SWEET BELIEVER (Cyrus Faryar) 

(Callee Music—ASCAP) 4:55 

Produced by John Simon 


■ 

\ 


®° Unh »l Records, Inc. 





MORTON "3UBOTNICK 

' (b. 1933) >, 



STEREO 

H-71208-A 

SIDE ONE (13:00) 


thK wild ^ull 

a composition for 
electronic-music synthesizer 

Part I 









RECORDS 


MORTON 5UBOTNICK 


(b. 1933) 


STEREO 


STEREO 

H-71208-B 

TWO (14:50) 


H% WILD FULL 

a composition for 
electronic-music synthesizer 

Part II 


° QcIw oy New York, New^ orKA0 °^ 






)UCED BY; DON SCHLITTEN. 

INATOR: JOE FIELDS. All selections 
(V NEAL CREQUE and PUBLISHED 


A&R COOI 
writtei 


CSf 900B A 









VELVET ROSE 


A&R COOR1 
written J 


fATOR; JOE FIELDS, A 
NEAL CASQUE and PUI 


00 * 8 




r WORLD SAXOPHONE QUARTET 
Live at Brooklyn Academy of Music 
On Side A 

1. ONE/WALTZ/TIME - (3'51”) 

(Julius Hemphill, Good Boye Music - ASCAP) 

2. GREAT PEACE - (14 , 58 ') 

(David Murray, De Murray Music - ASCAP/SACEM) 

3. KIND’A UP - (3’5Cr) 

(Oliver Lake, Jump Up Music - ASCAP) 


Black Saint 
BSR 0096 


X V p APER/WO R KS\- (8’07 \J 
lHamietJifluiett, Teimah MuVic Co. -VVSCAP) 
5. 2>PEN AIR/(for Tommy) - (10'TVT’) 
(Juliusr Hemphill/Good Boyewlusic - AsCAP) 
/ 6. GEORGIA BLUE -V(6'35”) \ 

(Jimus Hemphil/, Good Boye Music * ASCAP) 


©/986 BLACK SAINT 
®/1986 BLACK SAIMKT 
/ IREC MILANO \ 
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Sonata for Violin 


I. Tempo moderato (9'07”) 

II. Molto vivo ( 4 > 44 *») 

III. Adagio e dolcemente ( 7 * 31 **) 

IV. Alla marcia vivace (3'13*') 

PAUL ZUKOFSKY, VIOLIN 


ROGER SESSIONS 
(b. 1896) 


STEREO 
SIDE ONE 






Second Violin Sonata 


I. Andante (7*16") 

II. Con moto (8*14'') 

III. Allegro con fuoco (6'02”) 

PAUL ZUKOFSKY, VIOLIN 
EASLEY BLACKWOOD, PIANO 


EASLEY BLACKWOOD 
(b. 1933) 


STEREO 

CP2/1B 


STEREO 
SIDE T*0 


c *» Box 9.1 






^ Records 


SIDE A MK <■ 

STEREO 

1. KID CHARLEMAGNE (Donald Fagen/Wal 
ABC/Dunhill Music. Inc. (BMI) 4:38 

2. CAVES OF ALTAMiRA (Donald Faoen/W 
American Broadcasting Music, Inc./Red C 
(ASCAP) 3:33 

3. DON'T TAKE ME ALIVE (Donald Fagen/ 
ABC/Dunhill Music, Inc. (BMI) 4:19 

4. SIGN IN STRANGER (Donald Fagen/Walti 
ABC/Dunhill Music, Inc. (BMI) 4:22 

5. THE FEZ (Donald Faaen/Walter Becker/ 
Paul L. Griffin) ABC/Dunhill Music, Inc. 


PRODUCED BY GARY KATZ 

©1976, ABC 
Records, Inc, 







^ Records 


ROYAL SCAM 
STEELY DAN 


ABCD-931 

(ABCD-931 -B) 


SIDE B 
STEREO 


1. GREEN EARRINGS 4:05 

2. HAITIAN DIVORCE 5:50 

3. EVERYTHING YOU DID 3:54 

4. THE ROYAL SCAM 6:31 

All songs written by Donald Fagen/Walter Becker 

All songs published by 
ABC/Dunhill Music, Inc. (BMI) 

PRODUCED BY GARY KATZ 


©1976, ABC 
Records, Inc, 
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Boulez Conducts Zappa: The Perfect Stranger 

1. The Perfect Stranger • 2. Naval Aviation 
in Art? • 3 The Girl in the Magnesium Dress 

1 & 2: ENSEMBLE INTERCONTEMPORAIN, 
PIERRE BOULEZ cond. • 3. THE BARKING 
PUMPKIN DIGITAL GRATIFICATION CONSORT 


DS 


1-38170 

STEREO 

33-1/3 


Ail selections©1 984 Munchkin Music (ASCAP) 
1-2: Recorded in France, 3: in the USA 
©1984 EMI Records Limited 




pionv\/ 


Boulez Conducts Zappa: The Perfect Stranger 

1. Outside Now, Again • 2. Love Story 
3 Dupree's Paradise • 4 Jonestown 

1, 2 & 4: THE BARKING PUMPKIN DIGITAL 
GRATIFICATION CONSORT • 3. ENSEMBLE 
INTERCONTEMPORAIN, PIERRE BOULEZ cond. 

DS-2-381 70 All selections©1 984 Munchkin Music (ASCAP) 

STEREO 1, 2 & 4: Recorded in the USA; 3 in France 
33-1/3 ® 1984 EMI Records Limited 




EKS-74025-A 
SIDE ONE 


BUTTERFIELD BLUES BAND 

IN MY OWN DREAM 

1. LAST HOPE'S GONE (Sanborn-Butterfield-Haynie, 

Milkman's Chivaree BMI) 4:50 

2. MINE TO LOVE (Maugh, Callee Music ASCAP) 4:19 

3. GET YOURSELF TOGETHER 

(Maugh, Callee Music ASCAP) 4:08 

4. JUST TO BE WITH YOU (Roth, Arc Music BMI) 6:10 
Produced by JOHN COURT 

a groscourt production 



STEREO 


STEREO 

EKS-74025-B 
SIDE TWO 


BUTTERFIELD BLUES BAND 

IN MY OWN DREAM 

1. MORNING BLUES (Maugh, Callee Music ASCAP) 4:56 

2. DRUNK AGAIN (Bishop, Milkman's Chivaree BMI) 6:35 

3. IN MY OWN DREAM 

(Butterfield, Milkman's Chivaree BMI) 3:49 

Produced by JOHN COURT 
a groseourt production 




ATLANTIC # 


1. AZAN 
Charles Davis 

2. ALL DELIBERATE SPEED 
Melba Lis ton 

3. ELVIN ELPUS 
Melba Liston 


1443 


AND THEN AGAIN: ELVIN JONES 


SIDE 






















^ga/ographique ET DU 


33NVHJ Nl 3QVW 


OCR 43 

33 T. 

FACE A 


MUSIQUE CENTRAFRICAINE 

Enregistrements sonores realises par Charles DUVELLE 

, 1. Xylophone et sanza BAGANDOU - 3'33 

^ 2. Musique de chasse BABINGA - 3'18 

3. Musique de danse avec xylophone LINDA - 3'05 

4. Orchestre de trompes BROTO - 4'23 

5. Exemple de langage instrumental NDOKPA - 0'23 ^ 

6. Xylophone NDOKPA - 2 46 

7. Chant DAKPA pour I'abattage 


% 


4a 


% 


% 


% 


d'un arbre - 1'18 




M 0l 


^T'OH LA DUPLICATION, LA 


S$&- 


r1* 


& 


** ClJ TlOl\i Pt/BLIQUE ET 




30NVHJ 


30 Wv 


OCR 


43 


33 


FACE 


MUSIQUE CENTRAFRICAINE 

Enregistrements sonores realises par Charles DUVELLE 

1. Chant de Femme ISONGO - 3'00 

2 . Ensemble AZANDE avec xylophone - 2'47 

3. Chant de chasse BABINGA - 3'44 

4 . Musique DAKPA pour attirer les termites - V41 < 

Jk 5. Ronde enfantine BOFI - 1'20 

6. Chant d'enfants BOFI - V43 

7. Complainte BIANDA - 2'44 











JEREMY STEIG 
FIREFLY 


CTI 7075 

87736 B 

STEREO 


1. EVERYTHING IS COMING TO THE LIGHT 2:58 

Googie Coppola 

Shine Your Light Music/BMI 

2. HOP SCOTCH 7:25 
Joe Chambers 

Ho Cham Music/BMI 
SWEET HOUR OF PRAYER 2:01 
(trad.) arranged by David Matthews 
Three Brothers Music/BMI-Steig Music/ASCAP 
4. GRASSHOPPER 5:17 
Jeremy Steig 
Steig Music/ASCAP 
® 1977, Creed Taylor, Inc. 

Unauthorized duplication is a 
violation of applicable laws 






THE BEST OF JOHN COLTRANE 


2310-886 



1. AFRO BLUE 7:37 

(John Coltrane) 

2. THE PROMISE 6:55 

(John Coltrane) 

3. EV'RY TIME WE SAY GOODBYE 

(Cole Porter) 


SIDE ONE 

(PP-2503) 


4:48 


@ 1983 Pablo Records, Inc 


THE BEST OF JOHN COLTRANE 


2310-886 



SIDE TWO 

(PP-2504) 


1. BYE, BYE BLACKBIRD 17:50 

(Morf'DIxon/Ray Henderson) 

2. CHASIN' THE fRANE 5:41 

(John Coltrane) 


® 1983 Pablo Records, Inc. 


me i - oo 



SINCf 




VINESr 


ONE NIGHT WITH 
BLUE NOTE. VOLUME 1 

Produced by Michael Cuscuna & Mike Bemiker 

VARIOUS 


BT-85113 


1 LITTLE B’S POEM (8:07) 

(Bobby Hutcherson) 

CBS Unart Catalog Inc. (BMI) 

2. BOUQUET (7:07) 

(Bobby Hutcherson) 

CBS Unart Catalog Inc. (BMI) 

3. HAT AND BEARD (7:09) 

(Eric Dolphy) MJQ Music, Inc, (BMI) 

1985 MonhaMon Records, o division of Capitol Records. Inc 




BARNEY KESSEl 
"SOLO" 


1. BRAZIL (2:36) 

(Ary Barroso-S. K. Russell) Peer International Corp. - BMI 
WHAT ARE YOU DOING THE REST OF YOUR LIFE (2:56) 


(Michel LeGrand-Alan Bergman-Marylin Bergman) 
United Artist Music Co., Inc. - ASCAP 
3. HAPPY LITTLE SONG (3:22) 

(Barney Kessel) Windsor Music Co. - ASCAP 
4. EVERYTHING HAPPENS TO ME (3:25) 
(Tom Adair-Matt Dennis) Dorsey Bros. Music, 

A div. of Music Sales Corp. - ASCAP 
. YOU ARE THE SUNSHINE OF MY LIFE (4:54) 
(Stevie Wonder) Black Bull Music, Inc. - 
Jobete Music Co. - ASCAP 


© 1983 CONCORD JAZZ, INC 
Marca Registrada 









tBfm JPI 

BARNEY KESSEL 
'SOLO' 


1. MAISSHA de CARNAVAL (4:14) 

(Luiz Bonfa-Antonio Maria) Intersong Music - ASCAP 

2. PEOPLE (4:55) 

(Bob Merrill-Jule Styne) 

Chappell Music-Wonderful Music - ASCAP 

3. JELLYBEANS (3:49) 

(Barney Kessel ) Windsor Music Co. - ASCAP 

4. ALFIE (5:25) 

(Burt Bacharach-Hal David) 

Famous Music Corp. - ASCAP 

©1983 CONCORD JAZZ, INC. 

Marca Registrada 










ST216 


n mmmm vrv m ■ 

M1M 

RECORDS INC. 

CLASSIC JAZZ DUETS 
Adam Makowicz and George Mraz 


Side A 



® Stash Records 1982 





SIAM 

RECORDS INC. 

CLASSIC JAZZ DUETS 
Adam Makowicz and George Mraz 







Real 
Authentic 
S°und 


TAFARI 


Box 40ftnj • m h 


RAS 
3101■A 
SIDE 1 
33 1/3 RPM 
STEREO 


RAS RECORDS PRESENTS 
A REGGAE CHRISTMAS 

1. WE WISH YOU A MERRY CHRISTMAS 5:10 
(Traditional) 

THE RAS POSSE A 

2. JINGLE BELLS 3:59 (Traditional) J 

DON CARLOS & GLENICE SPENSER Jm 

3. JOY TO THE WORLD 4:08 (Isaac Watts. Mmk 

George Handel) JBmm 

JUNE LODGE MmSm 

4. COME ALL YE FAITHFUL 3:34 

(John Francis Wade) A 

FREDDIE MCGREGOR 


Unauthorised 

Copy mg i$ 
l praiufcuted 
St filllifyi 





Real 
Authentic 
Sound 


| RAS 

TAFARI 


p Q Box 4omd 


S^mion o 


IAS RECORDS PRESENTS 
A REGGAE CHRISTMAS 

. DRUMMER SOY 3;42 (D«u<«. Onprati, Simeon«) 
MICHIGAN & SMILEY 
. TWELVE DAYS OF CHRISTMAS 4; 1? 

(Traditional) A 

PETER BROGGS A 

. SILENT NIGHT 2:55 (Mohr, Grub*r) M 

PABLO BLACK jggl 

. FELIZ N AVID AD 4:31 <Jo*« F*miino> 

FREDDIE MCGFEGOR J®§@® 

. THE NIGHT SEP ORE CHRISTMAS 5:2^,^ 
(Arthur Rankin, Tipton Hylton) 

eek-a-mouse 


Unauthorized 
copying is 
L prohibited 

Ik b > 




1-25177 


LOS LOBOS 

HOW WILL THE WOLF SURVIVE? 

PRODUCED BY T-BONE BURNETT AND STEVE BERLIN 

1 DON T WORRY BABY 2:43 

(Qjesar Ros§s/Louie Perez/T Bone Burnett) Ceros Music/ 

No K Q Music BMI/Arthu' Buster Stahr Music ASCAP 
Adm by Bug Music 

2 A MAf TIER OF TIME 3:55 

(David Hidaigo/louie Perez) Davmce Music/NbK O 
Music BMI Adm by Bug Music 

3 CORRIDA #1 2:42 

(Cesar Rosas) Ceros Music BMt Adm by Bug Music 

4 OUR LAST NIGHT 3:08 

(David Hidaigo/louie Perez) Davmce Music/No K O 
Music BMI Adm by Bug Music 

5 THE BREAKDOWN 4:12 

(David Hidalgo/Louie Perez/T Bone Burnett) Davmce 
Music/No K O Music BMI/Arthur Buster Stahr Music 
ASCAP Adm byBugMustc 

^ (£) 1984 Slash Records 01984 Slash Records^yO^ 

®r 0s ^ 

e °ords In© 3300 




LOS LOBOS 

HOW WILL THE WOLF SURVIVE? 


PRODUCED BY T-BONE BURNETT AND STEVE BERLIN 


1.1 GOT LOADED 

(Bob Camille) La Lou Music BMI 

2 . SERENATA NORTENA 

Copyright Control 

3 EVANGELINE 

(David Hidalgo/Louie Perez) Davmce Music/No K O 
Music BMI Adm by Bug Music 

4.1 GOT TO LET YOU KNOW 

(Cesar Rosas) Ceros Music BMI Adm by Bug Music 

5. LIL KING OF EVERYTHING 

(David Hidalgo/Louie Perez) Davmce Music/No K O 
Music BMI Adm by Bug Music 

6. WILL THE WOLF SURVIVE? 

(David Hidalgo/Loute Perez) Davmce Music/No K O 
Music BMI Adm by Bug Music 
$ < 0 1984 Slash Records <5> 1984 Slash Records 

. ' , 


3 20 


2:35 


3:41 










TOM ROBINSON 
BAND 


POWER 

IN THE DARKNESS 


RECORD 1 
STB-11778 

(STB 1-11778) 


1. UP AGAINST THE WALL 

(Robinsoo-Butterfield) 

2. GREY CORTINA 
{Tom Robinson) 

3. TOO GOOD TO BE TRUE 
(T ay I or-Robinson) 

4. AIN’T GONNA TAKE IT 
(Kustow-Robinson) 

5. LONG HOT SUMMER 
(Tom Robinson) 


BMI 3:32 
2:08 
BMI 3:32 
BMI 2:52 
4:42 


Produced by Chris Thomas 

Recorded in England 
01978 EMI Records Limited 









' Ap ITQ L RECORDS, 


STEREO 



TOM ROBINSON 
BAND 

POWER 

IH THE DARKNESS 


RECORD 1 

STB-11778 
(STB 2-11778) 


1. THE WINTER OF 79 BMI 4:29 

(Kustow-Taylor-Ambler-Robinson) 

2. MAN YOU NEVER SAW 

(Ambler-Robinson) BMI 2:37 

3. BETTER DECIDE WHICH SIDE 
YOU'RE ON (Tom Robinson) BMI 2:48 

4. YOU GOTTA SURVIVE 

(Ambler-Robinson) BMI 3:12 

5. POWER IN THE DARKNESS 

(Ambler-Robinson) BMI 4:53 

Produced by Chris Thomas 

Recorded in England 
®1978 EMI Records Limited 


Car itol marca 




V, °UriON OF appl' c ^ 







STEREO 


TOM ROBINSON 
BAND 


POWER 

IN THE DARKNESS 


RECORD 2 

STB-1 1778 

(STB 3-11778) 


1 . DON T TAKE NO FOR AN ANSWER 

(Tom Robinson) BMi 4:35 

2. MARTIN 

(Tom Robinson) 2:53 

3. GLAD TO BE GAY 

(Tom Robinson) 5:00 

4. RIGHT ON SISTER BMI 3:25 

(Robinson-Kustow-Taylor-Butterfield) 


Produced by Chris Thomas 
Recorded in England 
01978 EMI Records Limited 



° Ap ITOL records, ^ C - 


STEREO 



+ 1.2-4-6-8 MOTORWAY 

(Tom Robinson) 

++2. I SHALL BE RELEASED 

(Bob Dylan) 

4. I'M ALRIGHT JACK 

(Kustow- Robinson) 


Produced by Chris Thomas or +Vic Maile 
or ++A Triumvirat Production 

Recorded in England 

©1977, 1978 EMI Records Limited 


TOM ROBINSON 
BAND 


POWER 

IN THE DARKNESS 


RECORD 2 

STB-11778 
(STB 4-11778) 




C *Pl TOL 


MARCA RE.® 





Manufacture 


ECM 


LESTER BOWIE’S BRASS FANTASY 
I ONLY HAVE EYES FOR YOU 


1-25034 


1.1 ONLY HAVE EYES FOR YOU 10:26 
(Al Dubin/Harry Warren) Warner Bros.'Inc. ASCAP 
2 THINK 1:35 

(Bruce Purse) Bruce Purse Corp. ASCAP 

3. LAMENT (Dedicated to Dr. Ray Copeland) 13:47 
(Malachi Thompson) World View Pub. Co. BMI 

Produced by Manfred Eicher and Lester Bowie 
An ECM Production 
ECM 1296 


©® 1985 ECM Records GmbH 


ar ° Gr Communications C°' 


Manufacture 


ECM 


LESTER BOWIE’S BRASS FANTASY 
I ONLY HAVE EYES FOR YOU 


Side 2 


1-25034 


1. COMING BACK, JAMAICA 5:14 
(Lester Bowie) Art Ensemble Of Chicago Pub Co. ASCAP 

2. NONET 14:25 

(Bob Stewart) Bruce Purse Corp. ASCAP 

3. WHEN THE SPIRIT RETURNS 7:44 
(Lester Bowie) Art Ensemble Of Chicago Pub. Co. ASCAP 

Produced by Manfred Eicher and Lester Bowie 

An ECM Production < 

ECM 1296 J>' 

%„ 

<$* oy 

©® 19S5 ECM Records GmbH ^ 


ller Communication" 1 






JACK 


PREACHER 


3077 

(43320) 


“3000 Barrooms Later” 

1. CRAZY ARMS 3:02 

(R. Mooney, C. Seals/Pamper Music BMI) 

2. TROUBLES OF MY OWN 1:31 

3. MARC’S BOOGIE WOOGIE 2:56 

(Jack Lincoln Coughlin/Happy Valley Music BMI) 

4. BLUE SIDE OF LONESOME 3:35 

(L. Payne/Glad Music & Acclaim Music BMI) 

5. MAY YOU NEVER BE ALONE LIKE ME 2:38 
(H. Williams/Fred Rose Music BMI) 

6. TRYING TO GET TO YOU 2:39 
(Singleton & McCoy/Motion Music BMI) 


Side One 


^Nder rECO*' 






PREACHER JACK 


3077 

(43320) 


“3000 Barrooms later” 

DOWN THE LINE 1:45 / 

(S.C. Phillips/HiLo Music BMJK 

TURN AROUND 'SrS?- 

(C. Perkins/HiLo Music BMi) 

FLIP, FLOP AND FLY 2:36 

(C.E. Calhoun, L.W. Turner/Hill & Range BMI) 

BOOGIE WOOGIE PRAYER 3:56 

(A. Ammons, P. Johnson, M.L. Lewis) 

BE CAREFUL OF STONES THAT YOU THROW 4:03 
(Dodd/Acuff-Rose BMI) 

JUST A CLOSER WALK WITH THEE (trad.) 4:45 . 

®,. 






THE THIRD WORLD 



. a. INTRODUCTION 
Comp.: Gato Barbieri 
Pub.: Nessle Music Corp.-ASCAP 

b. CANCION DEL LLAMERO 
Comp.: Anastaslo Quiroga 

c. TANGO 

Comp.: Astor Plazzola 
TOTAL TIME; 11:04 
•ZELAO 

Comp.: Sergio Ricordo 
Time: 8:02 


GATO BARBIERI 


STEREO 

AY LI-3815-A 
SIDE ONE 








THE THIRD WORLD 
GATO BARBIERI 


STEREO 

AYL1-3815-B 

SIDE TWO 


ANTONIOS DAS MORTES 
Comp.'.Gato Barbieri 
Pub.: Nessle Music Corp. - ASCAP 
Time: 9:25 

a. BACHIANAS BRASILEIRAS 
Comp.: Heitor VHIa-Lobos 

b. HALEO AND THE WILD ROSE 
Comp.: Dollar Brand 

TOTAL TIME: 11:02 
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KID CREOLE AND THE COCONUTS 
OFF THE COAST OF ME 

1. MISTER SOFTEE (Darnell) 4:25 
*2. MALADIE O'AMOUR (Hernandez/Darnell) 4:59 
3. YOLANDA (Darnell) 4:23 
4. OFF THE COAST OF ME (Darnell) 4:51 
Perennial August (SMI) except * 

Perennial August/Unlchappell 
Music, Inc (BMI) 


PRODUCED BY 
AUGUST DARNELL 
FOR PUDDLE 
PRODUCTIONS 
DIRECTED BY 
MICHAEL ZILKHA 


STEREO 
AN 7078 

® 1980 ZE 
Records 




444 Mad /son 


PRODUCED BY 
AUGUST DARNELL 
FOR POODLE 
PRODUCTIONS 
DIRECTED BY 
MICHAEL ZILKNA 


STEREO 
AN 7078 B 

® 1980 ZE 
Records 


KID CREOLE EL® I EE mmmU 

OFF THE COAST OF ME 


*1. DARRIO. (Darnell) 4:02 
**2. LILtl MARLENE (Leip/Schutee) 3:55 
3. BOGOTA AFFAIR parnellS 4:29 ' 

4. CALYPSO PAN-AMERICAN pre* der/Darnell) 5:22 
Perennial August (BMI) except * Perennial August/ 
Unicltappeil Music, Inc. (BMI) and ** Edward 3. 
Marks Music Cerp. (BMI) 








LADYSMITH BLACK MAMBAZO 

INDUKU ZETHU 


1. MANGOSUTHU 

2. INDUKU ZETHU 

3. VUKANI 

4. KUBI UKUNGALALEU 

5. ITHEMBA LAKHO 
0. ISONO SAMI SENTOMBI 


Shanachie-43021 




® 1984 Shanachie Records Corp. 

















LADYSMITH BLACK MAMBAZO 

INDUKU ZETHU 


1. INGWE IDLA NGAMABALA 

2. UMZALWANE 

3. I FA LOBUKHOSANA 

4. WAYIBAMBA MFANA 

5. WATATAZELA 

6. BAKHUPHUKA IZWE LONKE 


® 1984 Shanachie Records Corp 
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OF LIFE 


(Kind of Love) 

by 


NORTH END 

WtS-22125 v 




SIDE TWO 
STEREO 

Shakm' Baker Music/BMj 
Gigi Music Publishing j 
Inc./BMI \ 


WES 22125 
33-1/3 RPM 

® © 1979 West End 
Music Industries, Inc 


KINIS) OF LIFE (Kind of Loi 

INSTRUMENTAL 6:05 

(A Baker, A Carbone, R Presto) 

NORTHEND 

Executive Producer Arthur Baker 
Produced By Baker, Carbone, Presto 
for Edge City Productions 
Arranged By Anthony Carbone 
Mix By John Luongo & Danae Jacovidis 
Mix Engineer M Barbiero 
Mastered At Frankford/Wayne 
by Tom Coyne 


"VOUSTRIES, INC. 25* 




WES 22125 
33-1/3 RPM 

© © 1979 West End 
Music Industries, Inc 


SIDE ONE 
STEREO 

Shakin' Baker Music/BM 
Gigi Music Publishing 
Inc./BMI 


KIND OF LIFE (Kind of Love) 

VOCAL 7:24 

(A Baker, A Carbone, R Presto) 

NORTH END 

Executive Producer Arthur Baker 
Produced By: Baker, Carbone, Presto 
for Edge City Productions 
Arranged By Anthony Carbone 
Mix By: John Luongo & Danae Jacovidis 
Mix Engineer M Barbiero 
Mastered At Frankford/Wayne 
by Tom Coyne 


^USTRIES. INC 250 








ipht in this sound recording / 



IJOl Uncu 










MONO 
33 1/ 3 RPM 
(BLP 30124-A) 


STEMRA 

BLP 39124 


THE GENIUS 

1. Fifty §®®Sf9^l StfMt Bte©$ (Tatum) L®®d# Music 2. J80ite0f]§B8 
UdiMf (Tatum) Lead® M®*ic 3. @Mt$ ©*M@0@® (Tatum) 

Musi® 4. Just tofaw dawn (Tatum) Leads Music 
8. MtiAeSfht flMl 4mm (Tatum) Leeds Music 

6. %®08® i®®®8© (Tstem) 

Leeds' Musi® 

art tatum 

A BI®®k Li mm l@@®g^ia§§ 

Produced hf A1®b 


Qumomqiobiv ^ 9 







'* wwolrt<D lmm 


MONO 
SS 1/S RPM 
(®LP S0J2A-B) 


THE GENIUS 


2 

STEMRA/ 

CHAPPELL 

BLP 3® 124 


(Ycmman®/ Robin/Gray) Chappell t* $M$ Of ill® 
(Friml/Hooker) Feldman SoRsminliigi wSNf 
(Gmf/ W<mdm/ Gibb®) Franei« 9 D@y & Hunter 4. M®ig»* 
rlM ®f y®W (Blake/ Rdx«{) L&wronee ffricbt Mu®i© 

S® Poor (Golden/ Hubbell) Fir©®ei®„IS®y & Henterj 

Hunter 8® Datao® (Tr*4^®s^ V&Mm) Art Mtsak 

ART TATUM 

A Bleck Lmm Recording 
Produced by Alan Bale® 


Qhimmm'wv® 1 * 






MCA-2S0 


{Three 

Band 1. 

(Trans. ^ 

Band 2. Sarabande In A Minor 

(Trans. Segovia) 

Band 3. Gifts© in A Minor 

VILLA-LOBOS 

Band 4. Prelude 1 in S Minor 

ALBENIZ 

Band 5. Mallorca 

(Trans. Segovia) 


Coords, inc., too 





MCA-250 

7-12073* 


Andres Segovia, 
Guitar 


CA RECORDS 


Band 1. Pavanas 1 

Band 2, Pavanas Has. I; 2 and 4 

TANSMAN 



Band 3. Prelude 

{from Suite "Homage to Chopin") 

■ HARRIS 

Bmi 4, Variations and Fagut m M 
Theme ef Mendel 






■ M ^ 

cords, inc,. 100 um' vE -R s 


o'* 
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Melodic Banjo 

by Tony Trischka 


Side 1 

1. Getting in tune 

2, Basic Scruggs rolts 

3, Melodic style 

Cripple Creek 

4. Melodic blues runs 
6, Chromatic runs 

6, Melodic backup 

Will The Circle 
Be Unbroken 
Nine Pound Hammer 

7. improvising melodicatly 

Wine Pound Hammer 


Side 2 \ 

1. Paddy On The 

Turnpike 

2. John Hardy 

3. June Apple 

4. Rickett's Hornpipe 

5. Soldier's Joy 

6. Red Haired Boy 

7. Saiiy Goodin 

8. Fisher's Hornpipe 


® 1975 Oak Publications 
A Division of 

Embassy Music Corporation 
New York 

33 1/3 rpm STEREO 
109754A&8XS , 

SOUNOSHEETS 



LONG PLAYING 



MICROGROOVE 




LONG PLAYING 



MICROGROOVE 







PIERRE BOULEZ 
PREMIERE SONATE 

Lent - Mouvement 
Assez large • Rapide 



CRI SD 385 A 
stereophonic 











CARLOS CHAVEZ 
ESTUDIO A RUBINSTEIN 




CRI SD 385 - B 
stereophoni 


CINCO CAPRICHOS PARA PIANO 

Animato 

Lentissimo 

Vivo 

Adagio 

Mosso 

ALAN MARKS, piano 

® 1978 Composers Recordings, Inc. 





FOLKWAYS Records 

AND SERVICE CORP., 43 W. 61st ST., N.Y.C. 10023 
Lons Playing Non-Breakable Micro Groove 33Va PPM 

© 1975 by Folkways Records & Service Corp. 

43 West 61 Street, NYC, 10023 

THE AMERICAN REVOLUTION 
IN SONG AND BALLAD 

The Committee of Correspondence 


SIDE I 


FH 5277 A 


Band 1. 
Band 2. 
Band 3. 
Band 4. 
Sand 5. 


Band 7. 


Come, Come 2:54 

Steve Black, Steve Hutson 

To the Ladies 2:44 

Dorothy O'Donnell 

Revolutionary Tea 2:66 
Steve Hutson, Dorothy O'Donnell 
Banks of the Dee 3:05 
Dorothy O’Donnell 

Banks of the Dee (parody) 2:32 

Steve Hutson . ^ 

The Irishman’s Epistle 2:29 

Steve Black - ' 

Battle of Point Pleasant 2:45 

Dorothy O’Donnell 





FOLKWAYS Records 

AND SERVICE CORP., 43 W. 61st ST. f N.Y.C. 10023 

Lons Playing Non-Breakable Miero Groove 33Vi 8PM 

© 1975 by Folkways Records & Service Corp. 

43 West 61 Street, NYC, 10023 

THE AMERICAN REVOLUTION 
IN SONG AND BALLAD 

The Committee of Correspondence 

SIDE II j FH 5277 B 


Band 1. Fish and Tea 3:45 

Steve Hutson, Steve Black, Dorothy O’Donnell 

Band 2. Sir Peter Parker 4:20 

Steve Hutson, Steve Black, Dorothy O’Donnell 

Band 3. Riflemen of Bennington 2:58 

Steve Black 

Band 4. The Ballad of Andre 3:49 

Dorothy O’Donnell 

Band 5. Paul Jones Victory 4:05 

Steve Black 




Philadelphia 

International 


Records 


BILLY 


PAUL 


WAR 


OF 


THE 


QODS 


KZ 32409 
STEREO 


SIDE 1 

AL 32409 



® 1973 CBS. Inc. 


SEE 


THE 


LIGHT 


13 


Gamble 


Huff 


Sigler 


WAR 


OF 


THE 


GODS 


10 


07 





•STELLE, MYRNA AND SYLVIA 
THE SWEET INSPIRATIONS 


D.J. Copy 
Not for Sal# 


stax 


RECORDS 


WISHES AND DISHES 

(David Porter, Ronnie Williams] 

Robosac Music. East/Memphis Music, BMI 6:18 
YOU ROAM WHEN YOU DON'T GET IT AT HOME 
(David Porter, Ronnie Williams, Be'tye Crutcher) 
Robosac Music. East/Memphis Music, BMI 5:13 

STS 3017 
SIDE ONE 

(SS 0507) 

COMPATIBLE 

STEREO 


3. SLIPPED AND TRIPPED 

(David Porter, Ronnie Williams) Robosac Music, 
East/Memphis Music, BM l 2 15 

4. ALL IT TAKES IS YOU AND ME 

(David Porter. Ronnie Williams) Robosac 
Music, East/Memohis Music, BMI 3:33 

5. PITY YOURSELF 

(Joseph Lane, Myma Smith, Estelle Brown, 
Sylvia Snamweli) Three Sweets Publishing, East 
Memph is Music. BM I 2:54 


Producers: David Porter, Ronnie Williams Arrangers: James 
Mitchell, David Porter, Ronnie Williams - Recording i, Re* 
Mix Engineers: Henry Bush, William Brown 
©1973 STAX RECORDS, INC. 




T? c, 


'°Vs 


1nc •' 98 North Ava'°o. 











ESTELLE, MYRNA AND SYLVIA 
THE SWEET INSPIRATIONS 


D.J. Copy 
Not for Sale 


stax 


RECOC6 


1. EMERGENCY 

(David Porter, Ronnie Williams) Robosac Music, 
East/Memphis Music, BMI 4:0/ \ 

2. CALL ME WHEN ALL ELSE FAILS 

(Bettye Crutcher, David Porter, Ronnie Williams) 
Robosac Music, East/Memphis Music, BMI \5:14 

STS 301 \ 
SIDE TWO 

(SS 0508) 
COMPATIBLE 
STEREO 


Robosac ML sic. 


Mill 


. THE WHOLE WORLD IS OUT 

(Davie 1 Porter, Ronnie Williams) 
East/Mtmphis Music, BMI 6:5/ 

. WHY MARRY 

(Bettye Crutcher) East /Memphis Music, BMI 


6:29 


Producers: David Porter, Ronnie Williams - Arrangers: James 
Mitchell, David Porter, Ronnie Williams Recording & Re* 
Mix Engineers Henry Bush, William Brown 
©1973 STAX RECORDS, INC. 




° r cf s 


ln c 


98 North Ava\o° 


\A e ' 











ROCK BOTTOM 
BOTTOM & CO. 


1. HERE FOR THE PARTY (J.Boyce-S.Harley- 

\ R. Griff ith-G. Woods-F. Brown-J. Helms-F.Birdwell)4:17 

2. YOU CAN BELONG TO ME (IF YOU LET ME LOVE 
YOUMJ. Boyce) 5:16 

_ • s G6-977S1 

\ Side One 

2651-s 


3. FIREFLY (J. Boyce) 3:06 ' 

4. DO A FUNKY THING TOGETHER (J.Boyce-S.Harley)6:13 

PRODUCED BY CLAYTON IVEY, TERRY WOODFORD 
FOR WISHBONE, INC. 

‘ADDITIONAL PRODUCERS: BOTTOM & CO. 

(P)’ * 1975, 1976 Motown Record Corp. 


OF MOTOWN R 



"ROCK BOTTOM" 
BOTTOM & CO. 



1. DO YOU WANNA DO A THING (J. Boyce- 

S. Harley-R. Griffith) 3:40 

2. LET'S GET ON DOWN (J. Boyce-S. Harley- 

R. Griffith) 4:36 

G6-977S1 
Side Two 

—-_ 2652-S 


3. LOVE IS YOU AND MEMJ.Boyce) 3:19 

♦ 4. TICKET TO THE MOON (J.Boyce-T.Woodford-F.Johnson) 

2:50 

* 5. DON'T GET EXCITED (J.Boyce-S.Harley-R.Griffith- 

JL Helms-F.Browri-G.Woods-F.Birdwell) 5:19 
PRODUCED BY CLAYTON IVEY, TERRY WOODFORD 
FOR WISHBONE, INC. 

♦ADDITIONAL PRODUCERS BOTTOM & CO. 



**1975, 1976 Motown Record Carp. 

4 rtf* 

° UCr OF MOTOWN 


DISCO MIXES 

... ; >■ 

THE BLACKBYRDS 

GREATEST HITS 








stag 2 






WOOUCTIOW MUSIC 
DISC 4 

TM 1936/TM 1923 


0 


wl f 5OC102 —" k 

P STEREO 33 1/3 RPM 

"THINK ABOUT NUMBER ONE" 

, W r THIS SIDE: 

^ 1. Kenny Smith & The Loveliters - GO FOR YOURSELF (edit) 
2. Jimmy James Thomas - I CAN'T DANCE (edit) 


THAT SIDE: 

1. Sunrise Movement - RUNNING WILD (edit) 
2. King Herbert & The Knights * 

SING A SIMPLE SONG (edit) 


FOR PROMOTIONAL 
USE ONLY 









RECORDS 


DE2008 (DEi008-0> 


1. What Would The World Be Like Without Music/Let The 

Take Your Mind—Medley 4*23 

(G. Redd, Kool & The Gang) Stephanve/Delightful—--BM 

2. Walk On By (Bachrach/David) Blue Seas/JacASCAP 

3. Chocolate Buttermilk (G. Redd, & The Gang) 
Stephanye—BMI 2:02 

L. 4 Trying To Make A Fooi Of Me (T. 3e!1/W. Hart) 

. Nickel Shoe/Bellboy—BMJ 4:27 

Who's Gonna lake The Weight—Part i & 2 s 
(G. Redd, Kool & The Gang) Stephanye, / 

, Delightful—BMI 6:22 .^ 


US1C 







RECORDS 


& Arr. by G, Redd 
dd Coach Prod. 


Side Two S 


DE2008 (DE2P08-I) 


EREOv 


KT^ol And The Gang Live At The Sex Machete 

1/ Pneumonia (G. Redd, Kool & The Gang) 

Stephan ye/Delightful—BMi 5:0* v 

2. Wichita Lineman (J Webb) Canopy—ASCAP 5:22 

3. I Want-Jo Take You Higher (S. Stewart) Daly City : ~-BMI 4:09 

' 4. Funky Man (G Redd Kooi & The Gang) Stephanye 7 7" : 

C;'. Delightful—BMi 3:2? C 

Jones oack'sen '• 

;U!- J}U\ 4:10 







SCEPTER 

RECORDS 


STRICTLY BELLY DANCING 
EDDIE "THE SHEIK" KOCHAK 

Arranged and Produced by Eddie Kochak 
All Tunes Written by Kgehak-Obadia-Elias 


MA ELEE (HE DIDN'T TELL ME) 

3:16 Eddie Kochak Music-Our Childrens Music/BMI 

CLEOPATRA 

5:35 Eddie Kochak Music-Our Childrens Music/BMI 

YETT MAY ESS (MY LIFE, MY LOVE) 

2:00 Eddie Kochak Music-Our Childrens Music/BMI 

CHIFTI TELLE 

5:00 Eddie Kochak Music-Our Childrens Music/BMI 

5 BALADY 

1:07 Eddie Kochak Mta&ic-Our Childrens Music/BMk 

AH YAH ZEIN 

2:29 Ed die Kochak Mus*£- 
Our Childrens Music/E£MI 






SCEPTER 

RECORDS 


STRICTLY BELLY DANCING 
EDDIE "THE SHEiK" KOCHAK 

Arranged and Produced by Eddie kochak 
All Tunes Written by Kcchak-Obadia-hii::* 


KADIFE (KASHLIMAR) 

3:15 Eddie Kochak Music-Our Childrens Music/BMI 

WEDDING PARTY 

3:10 Eddie Kochak Music-Our Childrens Music/BMI 

CHUTAK MELODY 

3:50 Eddie Kochak Music-Our Childrens Music/BMI 


SHIFTE ARMANY 

4:25 Eddie Kochak Music-Our Childrens Music/BMI 

OUD FANTASY 

3:30 Eddie Kocbak Music- 
Our Childrens Music/BMI 

TOTAL TIME? 18:22 ? Jk 

® 1973 Scepter Records, log# . 


Re COROM 




1. Theme from S’Express 

2. Crazy Rhythm 

3. Johnny B. Goode 

4. How The West Was Won 

5. Work it Out 

6. Tico Tico 


SLP 1513 
BILL DERICCO 
T.V. TIME 





Statler Records Presents 

SMOOTH AND HOT! 


1356 
Side A 


33V3 RPM 
Stereo 


By 

Lynda Gache 


1. Stars and Stripes Mombo 

2. Freedom 

. Spirit of America 
Yankee Doodle Dixie 







Tl 

1 

I 

m 

| ATLANTIC | 


SD 1621 


MONGO SANTAMARIA 
UP FROM THE ROOTS 

1. EBORA (YEZA) (1:30) 

Mongo Santamaria 

2. EN LA HABANA (GUAGUANCO) (3:21) 
Julito Collazo 


OIME 


® 1972 
ATLANTIC 

3. a) CONGA, BATA, Y CHE'QUERE (LUCUMI 8. MAMBO) (3:02) 

' Mongo Santamaria 

b) ME BUELE LA MUELA (COLUMBIA) (2:09) 

Julito Collazo 

4. a) ECO (BEMBE) (1:12) 

Mongo Santamaria 
b) ABACUA (ABACUA) (2:02) 

Julito Collazo 

5. PAN DE MAIZ (CONGA) (1:26) 

, Papaito Mi/iToz 
A- 6. PARA Tl (3:04) 

Mongo Santamaria ^ 

*>> 0 (ST-A-722659 PR) ^ 







NTAMARIA 
FROM THE ROOTS 


TWO 









/\\_\_ RIGHTS OF THE PRqdi/q 



q^TRIS RECORD PROHIBITED 




|\U_ RIGHTS OF THE PRODUq 



of -W\S RECORD PROHIBITED 







Side 4 



*091. HdS 




Side $ 






l/Vdtt sv 




8004 

(34405) 


BESSIE JONES 

"Step It Down" 


1. WAY GO, LILY 

2. WALK DANIEL 

3. DRAW ME A BUCKET OF WATER 

4. STEAL UP, MY YOUNG LADY 

5. JUBA 

6. NANA THREAD NEEDLE 

7. SHOE LIE LOO 

8. OLD BILL ROLLING PIN 


All arrangements copyright Bessie Jones 




8004 

(34405) 


Side Two 


"Step It Down" 


1. DOWN IN THE VALLEY 

2. SOUP, SOUP 

3. JOSEPHINE 

4. WAY DOWN YONDER IN THE BRICKYARD 

5. BOB-A-NEEDLE 

6. PEEP SQUIRREL 

7. OLD LADY FROM BREWSTER 

8. HAMBONE 

9. OH GREEN FIELDS, ROXIE 
LITTLE JOHNNY BROWN 


All arrangements copyright Bessie Jones. 


*°Onoer RECO* oS 









THE PLATTERS 


SIDE ! 


STEREO 
MS-3125 1 


\ 

% 


GOING BACK TO DETROIT 

1. WITH THIS RING 

2. GET A HOLD OF YOURSELF 

3. SHING-A-LING-A-LOO 

4. RUN WHILE IT’S DARK 

5. GOING BACK TO DETROIT 


^ADg £ PRODUCTIONS, 




SIDE 2 


THE PLATTERS 



STEREO \ 

MS-3125 B j 



GOING BACK TO DETROIT 

1. LOVE MUST GO ON 

2. I CAN’T GET USED TO SHARING YOU 

3. WHY DO YOU WANNA MAKE ME BLUE 

4. ON THE TOP OF MY MIND 

5. WE AIN’T WHAT WE WAS 


o-)' 





A- 






/ <% 


Of 




$ 


& 




'»■ 


' a DGE PRODUCTIONS. 



RECORDS 




RECORDS 

JUNIE 

FREEZE 


SIDE II 
STEREO 


W-214 

(M-214-BS) 


1. SUPER J. (4:40) 

2. WORLD OF WOE (7:15) 

3. GRANNY’S FUNKY ROLLS ROYCE (3:41) 

4. JUNIE II (3:04) 

ARRANGED AND PRODUCED BY 
WALTER “JUNIE” MORRISON 
ALL COMPOSITIONS BY 
WALTER “JUNIE” MORRISON 
ALL COMPOSITIONS PUBLISHED BY 
BRIDGEPORT MUSIC, INC. (BMI) 

®1975 Westbound Records, Inc. 
Detroit, Michigan 


-O' 




V 


BY 20TH 






S'f' 

























"STRAIGHT FROM DETROIT" 


33 l/ 3 RPM ( ") 

MA 2122 


Side One 
545 



BABY LOVE 

BABY DON’T YOU DO IT 
DANCING IN THE STREETS 
DO YOU LOVE ME 
EVERY LITTLE BIT HURTS 



COSMIC 



"STRAIGHT FROM DETROIT" 


33 y 3 RPM 

MA 2123 



Side Two 

545 


WHERE DID OUR LOVE GO 
YOU BEAT ME TO THE PUNCH 
MICKEY'S MONKEY 
QUICKSAND 

YOU’RE SLIPPING AWAY FROM ME 




blDb I 

A Trademark of Motown 
Record Corp. (c) 1969 


HS-1638 

STEREO 


“BEDLAM” 
THE RUSTIX 


1. FEELING ALRIGHT (Dave Mason) 3:30 
2. I GUESS THIS IS GOODBYE (C. Brucato) 3:00 

3. I HEARD IT THROUGH THE GRAPEVINE 
(N. Whitfield, B. Strong) 6:16 

4. I CAN'T MAKE IT WITHOUT YOU 
(D. Dean, D. Lussier) 2:28 

5. CAN'T YOU HEAR THE MUSIC PLAY 
(C. Brucato) 3:05 

Produced by 
R. Dean Taylor 




A Trade 
Record 


THE RUSTIX 


1. LADY IN MY DREAMS (C. Brucato) 2:57 
2. COUNTRY (C. Brucato) 2:39 
3. WEDNESDAY'S CHILD (C. Brucato, A. Galiclv)3:05 

4. FRi^E AGAIN (Robert Colby) 5:49^ 

5. THAT'S WHAT POPPA TOJLB"tfE 

(C rB r tf€-Grio)-2-j-46 ' 


Produced by 
R. Dean Taylor 





®+© 1994 WT RecoT*' 




o 


© 



rs 4L/S MUSIC (B*«> 









JA! ^661 Q) +q 




o 

ENTRANCE TO EXIT 


A F X Z 


<5* ALL TRACKS WRITTEN AND PRODUCED BY RICHARD JAMES 


S3 




Oy 


V 




< 95 .. 


m 4810-1 

rds 23 E. 4th St. NY N'T ‘ 


r ®c 0 , 




tSV 


^salis MUSIC (BM'> 






A01 

So Easy 
03m44s 
A02 

Poor Leno 
03m57s 


ASW13352. 724381335314. 
33rpm 



ASTRALWERK5 

www.astralwefks.com 



B01 

Eple 

03m36s 

B02 

In Space 
03m30s 


® 2001 Virgin France. © 2002 Virgin France. 
Under exclusive license to Astralwerks Records. 
All rights reserved. Warning: Unauthorized 
reproduction is a violation of applicable laws. 
Manufactured by Astralwerks, 

104 West 29th Street, New York, NY 10001. 
ASW13352. 724381335314. 

33rpm 


r£ 


ASTRALWERKS 

www.astralwerks.com 




C01 

A Higher Place 

04m31s 

C02 

Royksopp’s 
Night Out 
07m30s 


ASW13352. 724381335413. 
33rpm 


ASTFIALWEHKS 

www.astralwerks.com 



■ 

■ 

< 


> 



D01 

Remind Me 

03m39s 

D02 

She’s So 

05m23s 

D03 

Sparks 

05m23s 



® 2001 Virgin France. © 2002 Virgin France. 
Under exclusive license to Astralwerks Records. 
All rights reserved. Warning: Unauthorized 
reproduction is a violation of applicable laws. 
Manufactured by Astralwerks, 

104 West 29th Street, New York, NY 10001. 
ASW13352. 724381335413. 

33rpm 



ASTTRALWERKS 

www.astralwerks.com 




jungle brother 


Jungle Brother (True Blue) (Album Mix) (4:07) 
Toe to Toe (3:58) 


Track A1 

(N. Hall, M. Small, S. Burwell, M. 
Oliver, K. Gamble, L. Huff) 

Songs of PolyGram International, 
Inc./EMI Unart Catalog, 
Inc./Warner-Tamerlane Publishing 
Corp. (BMI) Produced by Jungle. 
Brothers ‘‘Family Reunion" 
performed by The O’Jays used 
under license from Sony Music 
Entertainment 


CEE STREET 

Track A2 

(N. Hall, M. Small, S. Burwell) 

Songs of PolyGram International, 

Inc. (BMI) Produced by Jungle 
Brothers 

® © 1997 Gee Street Records, Inc. All 
rights reserved, Gee Street Records, 14 
East 4th Street, Third Floor, New York, NY, 

10012 Manufactured and Distributed in 
the United States by BMG Distribution, a 
unit of BMG Entertainment, 1540 
Broadway, New York, New York 10036. 

BMG is a trademark of BMG Music. 

GVAB-33504-1A 








jungle brother 

1. (True Blue) (Instrumental) (4-.06) 
2 (True Blue) (Accappella) (3:37) 


All Tracks: 

(N. Hall, M. Small, S.Burwell, 

M. Oliver, K. Gamble, L. Huff) Songs 
of PolyGram International, Inc./EMI 
Unart Catalog, Inc./Warner- 
Tamerlane Publishing Corp. (BMI) 
Produced by Jungle Brothers 


“Family Reunion” performed by The 
O’Jays used under license from 
|ony Music Entertainment 

^..GEE STREET 19 


® © 1997 Gee Street Records, Inc. All 
rights reserved. Gee Street Records, 14 
East 4th Street, Third Floor, New York, NY, 
10012. Manufactured and Distributed in 
the United States by BMG Distribution, a 
unit of BMG Entertainment, 1540 
Broadway, New York, New York 10036. 
BMG is a trademark of BMG Music. 
Warning: Unauthorized reproduction of 
this recording is prohibited by federal 
law and subject to criminal prosecution. 
Printed in the U.S.A. 

GVAB-33504-1B 




HOUSE 

HN 87053 33 1/3 RPM 
® 1987 Imperial Music 


NATION 


RECORDS 


v 


<cy 

NO NAME 




5 > *$ 0 ^ 


?> 


PRODUCED AND 
M ' XED BY 


MARK IMPERIAL 




4 . 


EDITED BY "QUICK CUT" SORAYA 
DIST.: (312) 960-0555 


< 0 . 


'O. 


_ l/T ^Op/j AnK 1 M p£R\^ V 




0° 


,C G 




,o x 

















SPEED 


1. CLUB MIX (5 28) 

2. RADIO EDIT 0 39) 

3. HARDCORE O i8) 

PRODUCED & ARRANGED BY: 

DANE & D.J. ATTACK (ALPHA TEAM) 
EXECUTIVE PRODUCERS: CRAIG TAKAOKA & ROB COHANIM 
ENGINEERED & MIXED BY DANE 
RECORDED AT OFF WORLD STUDIOS. CHICAGO 
INSOMNIAK PUBLISHING / ASCAP 
SPEED RACER is a trademark ot Speed Racer Enterprises Inc. 
and Is used under license. © September. 1992 Speed Racer 
Enterprises. Inc All Rights Reserved 



SHR-106 
45 RPM 

































SIDE 2 
SHR-106 
45 RPM 










































K Music (BMI) 
51852-SP 
ranged by Opus III 
Mixed by David Ford and Opus III 
® 1992 PWL International, Ltd. 

All Rights Reserved. 


}Qr, ‘ rockefeller 9' 


































































Written by Richard M. Hall 
Produced and mixed by Moby 
EX-237S 


SIDE TWO 


33 RPII 


©© 1991 Instinct Records. Inc 
222 W 14th St New York. NY 10011 
All nghts reserved Unauthonzed 

applicable laws 



























IRRESISTIBLE FORCE 

WAVEFORM/ 

NATURAL FREQUENCY 

ASW 6142-6 

ASTRAL SIDE \ 

WAVEFORM 




WERKS SIDE 



All tracks by Mixmaster Morris 
Remixed by Mixmaster Morris 
at Innovation Studio, London, U.K. 
Published by Copywrite Control 


® & © 1995 Caroline Records 


rpm 
















m packed 1) 


(Tony Butler) 
Executive Producer: 
SHERMAN NEALY 
Recorded, Engineered, Mixed and 
Produced by: 

"PRETTY" TONY 


© 1984 

Stereo 

33 1/3 RPM 
B.M.I. 

mi- / |jB|\ 

WHBHM 

Side A 
JPI-103 
Time: 6:12 


LOOKOUT WEEKEND 











packed I I 


® 1984 

Stereo 

33 1/3 RPM 


LOOKOUT WE 


(Tony Butler) 
Executive Producer: 
SHERMAN NEALY 
Recorded, Engineered, Mixed and 
Produced by: 

"PRETTY" TONY 

. ^ 5 1 '^' 


Stu dio s 67 N.W. 71 








01 

NINA SIMONE 

SAVE ME 
02 

THE NITE-LITERS 

AFRO STRUT 
03 

THE MAIN INGREDIENT 

HAPPINESS IS JUST AROUND 
THE BEND 
04 

BERNARD (, PRETTY I> PURDIE 

WHAT’S GOING ON7/AINT NO 
SUNSHINE 
05 

GROOVE HOLMES 
AND BRENDA JONES 

THIS IS THE ME ME (NOT 
THE YOU YOU) 


FLYING FUNK 
SIDE A 

82876-51508-1 


\ The RCA Victor Group is a Unit 
of BMG. Tmk(s) ® Registered. 
Marcafs) Registrada(s) RCA 
Trademark Management S.A. BMG 
and ^ logos are trademarks of 
/BMG Music. ® & © 2003 BMG. 
Manufactured and Distributed by 
BMG Distribution, a Unit of BMG 
Music, 1540 Broadway, New York, 
NY 10036-4098. Made in the USA. 




01 

LONNIE LISTON SMITH 
& THE COSMIC ECHOES 

EXPANSIONS 

02 

WELDON IRVINE 

WE GETTIN’ DOWN 
03 

HAROLD ALEXANDER \ 

THE ROPE 
04 

THE JIMMY CASTOR BUNCH 

IT’S JUST BEGUN 


FLYING FUNK 
SIDE B 

82876-51508-1 


The RCA Victor Group is a Unit 
of BMG. Tmk(s) ® Registered. 

\ Marca(s) Registrada(s) tass RCA 

Trademark Management S.A. BMG 
and logos are trademarks of 
BMG Music. ® & © 2003 BMG. 
Manufactured and Distributed by 
BMG Distribution, a Unit of BMG 
Music, 1540 Broadway, New York, 
NY 10036-4098. Made in the USA. 

BCAWtt* 


01 

THE GIL EVANS 
ORCHESTRA 

CROSSTOWN TRAFFIC 
02 

ESTHER HARROW 

BABY THAT’S WHAT I NEED 
(WALK TALL) 
03 

DIERBRR WILSON 

I CANT KEEP FROM CRYING 
SOMETIMES 
04 

GIL SCOTT-HER0H 

THE REVOLUTION WILL NOT 
BE TELEVISED 
05 

"WILD” BILL DAVIS 

HIT THE ROAD JACK 



FLYING 
GROOWE 
SIDE C 

82876 - 51508-1 


The RCA Victor Group is a Unit 
of BMG. Tmk(s) © Registered. 
Marca(s) Registrada(s) sms RCA 
Trademark Management S.A. BMG 
and logos are trademarks of 
BMG Music. ® & © 2003 BMG. 
Manufactured and Distributed by 
BMG Distribution, a Unit of BMG 
Music, 1540 Broadway, New York, 
NY 10036-4098. Made in the USA. 




FLYING 
GROOVE 
SIDE D 

82876 - 51508-1 


The RCA Victor Group is a Unit 
of BMG. Tmk(s) ® Registered. 
Marca(s) Registrada(s) RCA 
Trademark Management S.A. BMG 
and logos are trademarks of 
BMG Music. ® & © 2003 BMG. 
Manufactured and Distributed by 
BMG Distribution, a Unit of BMG 
Music, 1540 Broadway, New York, 
NY 10036-4098. Made in the USA. 




ARISTA 




ACE OF BASE 
ALL THAT ^HE WANTS 


07822-12618-1 

(07822-12616-1-8A) 

© 1992, 1993 Mega 
Records, Denmark 



SIDE 1 • 
33 1/3 RPM 


1. EXTENDED SINGLE/DUB 7:56 

2. BANGHRA VERSION 4:15 



WRITTEN BY JOKER/BUDDHA 
PRODUCED BY DENNIZ PoP AND JOKER/BUDDHA 
PUBLISHED BY MEGASONG PUBLISHING ApS. DENMARK 

UNAUTHORIZED DUPLICATION IS A 
VIOLATION OF APPLICABLE LAWS 


% 




% 


'^6 y , c, ^ 

Records, Inc, BW57t^ SV ' 




NO 0 


& 



ACE OF BASE 
ALL THAT SHE WANTS 


07822 - 12616 - 1 - 
(07822-12616-1-SB) 

® 1992, 1993 Mega 
Records, Denmark 


1. 12" VERSION 6:46 

2. SINGLE VERSION 3:31 

WRITTEN BY JOKER/BUDDHA 
PRODUCED BY DENNIZ PoP AND JOKER/BUDDHA 
PUBLISHED BY MEGASONG PUBLISHING ApS, DENMARK 

UNAUTHORIZED DUPLICATION IS A 
VIOLATION OF APPLICABLE LAWS 


i m i SIDE. 2 

V 33 1/3 RPM 

r 1 




ITCO-l-10001 - A 


33V 3 RPM 


1. AQUARIUS (2:15) 

2. DONNA (2:02) 

3. SODOMY (2:13) 

4. I GOT LIFE (2:20) 

5. HAIR (2:10) 

6. EASY TO BE HARD (3:02) 

7. FRANK MILLS (2:14) 

8. WHERE DO I GO (2:48) 

All songs written by: G. Ragni, G. McDermot, J. Rado 
All songs pub. by: United Arlists Music Corp. (ASCAP) 
Arr. by: Walt Andrus for Gulf Pacific Industries 
Prod, by: W. Andrus & M. Shapiro 
for Gulf Pacific Industries 
Executive Producer: David John Shapiro 






ITCO 

RECORDS 

HAIR 

THE AQUARIAN AGE 


ITC0-I-10001 -B 


33 Vs RPM 


1. ELECTRIC BLUES (2:38) 

2. BLACK BOYS AND WHITE BOYS (3:55) 

3. ABIE BABY (2:45) 

4. 3-5-0-0 (2:11) 

5. GOOD MORNING STARSHINE (1:27) 

6 . LET THE SUNSHINE IN (4:26) 

All songs written by: G. Ragni, G. McDermot, J. Rado 
All songs pub. by: United Artists Music Corp. (ASCAP) 
Arr. by: Walt Andrus for Gulf Pacific Industries 
Prod, by: W. Andrus & M. Shapiro 
for Gulf Pacific Industries 
Executive Producer: David John Shapiro 



BARE 

ESSENTIALS 

1. Luchi OeJesus “Round Midnight” 

2. Oliver Sain “On The HiN“ 

3. The Hanged Man O.S.T. “Smokey Joe Dreamer” 

4. Pazant Brothers And The Beaufort Express “Chick A Boom” 

5. Cedi Holmes “Call Me, Come Back Home” 

6. Bit-A-Sweet “If I Needed Somebody” 




BARE 

ESSENTIALS 

1. Heart “Give Me A Happy Day” 

2. Jackie Moore “Old Times Sake” 

3. Paul Nero “(This is It). Detroit Sour 

4. Lowrell “Mellow, Mellow Rurtit On“ 

5. Bobby James “Get Out My Life Woman” 

6. To Be “Tell Me The Truth” 




STREET MAN 
BARRY GOLDBERG 

1. I GOT A WOMAN (Ray Charles) 
Progressive Music-BAA 1-2:45 

2. GAMES PEOPLE PLAY (Joe South) 

Lowery Music-BMI-2:45 

3. BO DIDDLEY (Bo Diddley) BMI-2:31 

4. SiTTIN’ IN CIRCLES (Barry Goldberg) 

Inherit Muslc-BMI-3:25 

5. SOUL MAN (D. Porter-1. Hayes) 
East Memphis-Pronto Music-BMI-2:58 


BDS 5051 A 

NOT FOR SALE 


Produced by Lewis Merenstein for Inherit Productions 
A Division of Schwaid-Merenstein/ Inc. 




STREET MAN 
BARRY GOLDBERG 

1. TELL MAMA (Carter) Fame Pub.-BMI-2:35 

2. HEY JUDE (Lennon-McCartney) Maclen Music-BAA I-3:00 

3. SITTIN’ ON THE DOCK OF THE BAY 
(O. Redding-S. Cropper) 

East AAemphis-Redwall-Time Music-BM!-3:08 

4. TURN ON YOUR LOVE LIGHT 
(D. Malone-J. Scott) Don Music-BM!-2:31 

5. HONKY TONK (Doggitt-Butler) Shepheard Music-BMI-3:00 

Produced by Lewis Merenstein for Inherit Productions 
A Division of Schwaid-Merenstein/ Inc. 




"THE LAST POETS" 
THE LAST POETS 

RUN NIGGER 
ON THE SUBWAY 
SCARED OF REVOLUTION 
BLACK THIGHS 
^ GASHMAN 
WAKE UP NIGGEJRS 


Printed in U.S.A 
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"THE LAST POETS" 

THE LAST POETS 

NEW YORK, NEW YORK 
JONES COMIN DOWN 
WHEN THE REVOLUTION COMES 
JUST BECAUSE 
BLACK WISH 
TWO LITTLE BOYS 
SURPRISES 




/ 


Printed in U.S.A. 


r '^ted 


BY PIP RECORD 




DIVISION OF DANCE RECORDS. INC 


HOT JAZZ 
Joe Tremaine 


HLPS 4375 
SIDE 1 



331/3 R.P.M. 


1. Countdown (Dan Hartman BMI) 3:13 

2. Latin Disco (Rudy Sales) 2:47 

3. Hands Down (Dan Hartman BMI) 2:43 

4. Saturday, Saturday Night (Prejean, Haynes, Bonner, 
Gadson, Hayes, Redman/Sextet Music BMI) 2:24 

5. Disco Kicks (Perry Botkin Jr. ASCAP) 3:18 


© 1982 HOCTOR RECORDS 
A Division of 



DIVISION OF OANGS RECORDS, INC. 


HOT JAZZ 
Joe Tremaine 


HLPS 4375 
SIDE 2 


33Vb R.P.M. 


1. Twenty Five Miles (Starr, Bristol, Fuqua) 3:06 

2. The Boogie’s Gonna Get You (S. Rice, T. Woods) 3:10 

3. Rock 'n Roll Disco Boogie (R. Cameron, 

A. Hawkshaw ASCAP) 3:28 

4. Pump It Up (Reed, Bomback, Wadlington, 
Blecman) 3:46 

5. The Kozak (W. Gruz, D. Martynovych/Aleskas 
AMS Records) 3:00 

© 1982 HOCTOR RECORDS 
A Division of 
Dance Records Inc. 



SLP1409 

BODYTALK 


by 

Kenneth Green 


1. Let’s Deal With It 

2. Body Talk 

3. Reggae 

4^ Out Of Town 
5. Sound Off 




SLP 1409 

BODYTALK 


Kenneth Green 


1. Secrets 

2. Rhythms 

3. Moon Rocks 

4. Cutie Pie 

5. Beyond The Clouds 




1. Dance Crazy 

2. Music is the Answer 

3. H i ke You , 

4. Conga 

5. You Wear it Wei! 


SIDE A 


SL 


461 


Dance Crazy 


By 

Frank Hatchett 










SLP1388 

TAKING OFF 


by 

Frank Hatchett 


Motor City 
The Challenge 
Clap Clap 
5,6,7 
6/8 

Enough is Enough 















by 

Frank Hatchett 


1. Love Is A Battlefield 

2. Rock A Hard Place 

3. Trouble In Paradise - Part 1 

4. Trouble In Paradise - Part 2 

5. Make Believe 

6. Just Like All The Rest 


Side A 



M 



by 

Frank Hatchett 


Pipeline 
Too Late 
Break Out 
I’ve Got It 
Who Knows 




SLf 1422 

HIGH ENERGY 


33V3 RPM 
STEREO 


Side A 










FLASH 


DANCE — LOVE THEME (INSTRUMENTAL) 
CRAZY RHYTHM (INSTRUMENTAL) 

THE WOMAN IN ME (VOCAL) 

THOU SWELL (INSTRUMENTAL) 

LOOK OUT FOR #1 (VOCAL,) 










FLASH 


MANHUNT (VOCAL) 

ATCHISON, TOPEKA AND THE SANTA FE (INSTRUMENTAL) 
SEDUCE ME TONIGHT (VOCAL) 

PAPA’S PIANO (INSTRUMENTAL) 

GLAZOUNOV SUITE #3 (INSTRUMENTAL) 








STATLER RECORDS PRESENTS 
OUT OF THIS WORLD 


SLP 1487 
SIDE A 


STEREO 
33 Vs RPM 


1. I Wanna Dance With Somebody 

2. Classical Legacy 

3. La Bamba 

4. Jump Start 

5. Shake, Rattle and Roll 










SOUL MAKOSSA 

MIGHTY TOM CATS 


121-A 


STEREO 


1. SOUL MAKOSSA (4:15) 

2. TOM CATRECCAY (4:05) 

3. SKIN ‘N’ SOUL (2:25) 

4. GOOD GROOVE (4:10) 

5. MOZAMBIQUE (2:27) 


h/ey Auctions lnc.P.0-*° %V * 





SOUL MAKOSSA 

MIGHTY TOM CATS 


STEREO 


BAHAMAS 


?y deductions, |„c,P.0-*°* 



























JEPPE Z KOPECKU • DVE PISNE NA PUSKINA . KAMARAD CTVRTEK 
POCHOD KARNEVALU UMELECKE BESEDY . JEZERO UKEREVE 
BUGATTI STEP . SVET ZA MRIZEMI . DVE AMERICKE POLKY 


0 panton 

11 0607 G 





ZPlVAjI: 

IVAN K.USNJER (1/1), JAROSLAV MAJTNER, GALLA MACRO (2/1) 
MILOS JE2IL (2/2), JANA JONASOVA (4,2) 


HRAJI: 

JlRI JIRMAL — KYTARA (2/1, 2/2), JAROSLAV KOPACEK — KLARINET 
A VlT MACH - KONTRABAS (2/2), ZDENEK K02INA — KLAVlR (3/2) 
DVORAKOV KOMORNl ORCHESTR, RlDl VLADIMIR VALEK (1, 3/1; 1,4,5/2) 





































PRESTIGE LP 


OJC-003 (P-7006) 


MULLIGAN PLAYS MULLIGAN 


Gerry Mulligan, Max McElroy* *. 
baritone saxes; Allen Eager, tenor 
sax; Jerry Hurwitz**, Nick Travis, 
trumpets; Ollie Wilson, trombone; 
George Wallington, piano; Phil 
Leshin, bass; Walter Bolden, drums; 
Gail Madden, maracas. 

* 2nd baritone solo on 
Mullenium 
** trumpet solo on 

Bweebida Bobbida 
FUNHOUSE 
IDE'S SIDE 
ROUNDHOUSE 
KAPER 

BWEEBIDA BOBBIDA 
MULLENIUM 
recorded 8/27, 51 

Gerry Mulligan, baritone sax; 

Allen Eager, tenor sax; George 
Wallington, piano; Phil Leshin, bass; 
Walter Bolden, drums; Gail 
Madden, maracas. 

MULLIGAN'S TOO 
recorded 8 27 51 

supervision by Bob Weinstock 

cover by Bob Parent 

session remastered by Van Gelder 


Before Gerry Mulligan went to California to found his pianoless 
quartet and find gold, there were many lean days in New York. 
Whatever his financial hardships were, Gerry always managed to keep 
active musically by jamming around town and rehearsing various size 
groups for gigs that never were even in the offing. The latter is a very 
difficult thing to do. Even when there is a tentative engagement in view, 
it's hard to round up the boys for a rehearsal. Getting them together 
to read just for the love of the music is really a problem. Gerry could 
always get them not because he was such a great organizer but rather 
on the strength of his music. Everyone was interested in playing his 
compositions and arrangemenrs. When there were no studios to be 
had, Gerry improvised. One afternoon he took a big band down by 
the lake in Central Park. It was an ideal location but the police thought 
otherwise. Out of these rehearsals grew his first tentette, heard here 
in six selections all written and arranged by Gerry. 

The second side of this LP is an example of the sessions which 
Gerry participated in during this period. He combines swinging and 
thinking very effectively, and the composer in him is evident in that 
as he improvises, he constantly contructs lines which are food for new 
compositions. The general informality, and relaxed interplay between 
Gerry and Allen Eager reveal a climate of jazz not often caught on 


notes by IRA GITLER 


Users of wide-range equipment should adjust their controls to the RIAA curve for best results 

PRESTIGE 12 inch LP series 


LP 7001 A TOUCH OF TAYLOR with The Billy Taylor Trio 
*LP 7002 STAN GETZ QUARTETS 
LP 7003 MILT JACKSON QUARTET with Horace Silver 
*LP 7004 LEE KONITZ with Tristano, Marsh and Bauer 
LP 7005 CONCORDE with The Modern Jazz Quartet 
*LP 7006 GERRY MULLIGAN PLAYS MULLIGAN 
LP 7007 THE MUSINGS OF MILES with the Miles Davis Quartet 
*LP 7008 WARDELL GRAY MEMORIAL Volume 1 with Teddy Charles 

*LP 7009 WARDELL GRAY MEMORIAL Volume 2 with Dexter Gordon, Art Farmer, Clark Terry 
LP 7010 MEDITATIONS with the Elmo Hope Trio 

* reissues, remastered by Van Gelder 

































m®is Mi/mffig 

BETTER GIT IT IN YOUR SOUL /GOODBYE PORK PIE HAT / BOOGIE STOP SHUFFLE / SELF-PORTRAIT IN 
THREE COLORS/OPEN LETTER TO DUKE/ BIRD CALLS /FABLES OF FAUBUS/PUSSY CAT DUES/JELLY ROLL 


FIDELITY ► 



























































Side One 


Radio Freedom 


1. Radio Freedom Sign-on 


Amandla ngawethu We have the power 

Hamba kahle mkonto Gowellmkonto 

Wemkonto, mkonto wesizwe You spear, spear of the nation' 

‘Spear of the Nation, name ot the people's armed forces (the fighting wing of the ANC) 

2. The Year of the Women 

A message from the President of the ANC, Oliver Tambo 


3. Abasakwazi Nokupumula (They Cannot Rest) 



lead Bayekeleni, sobabamba ngobunyama 
chorus Nangokuhlwa 

lead Abasalali, wumkonto, mkonto wesizwe 

chorus: Abasakwazi nokupumula 
Umkonto uzobashaya, uzobaqeda 
lead Mabesati bayagalena 
Slzofika sifuna, umkonto we sizwe 
chorus: Ushona ngapha, ushona ngale, 
bayawazi 

4. South Africa Is in a State of War commentary 


Let them be. We will get them when it's dark. 
When night comes. 

They cannot sleep, due to the spear, the spear 
of the nation 
They cannot rest 

Our army will hit them, we will finish them 
When they try to do one thing or the other 
The people's army will come 
Here now, then there—they learn of our 
elusive forces 


5. llphi Lomkonto? (Where Is Our Army?) 

Where is our army? 

Our army is in the forest 
What is it doing there? 
Teaching the young recruits 
The white boys are thugs 

6. Revolutionary Violence commentary 


lead Uphi lomkonto? 
chorus Umkonto uselatini 
lead Wenzani na? 
chorus: Ufundisa amajoni 
Bafana bamabhunu, kibotsotsi 


7. Hey Wena Gatsha (Hey You, Gatsha) 


Hey wena gatsha 
Amasl abekwe elangeni 
Sodibana 
Ngebazuka 


Hey you, Gatsha 
It's only a matter of time 
We will meet 
With a bazooka 


Names mentioned in this piece are those of Bantustan leaders: Gatsha Buthelezi, Mpepho. Sebe 
and the head of the apartheid regime, Botha 


8. Chant by the Militants 
Company 

Tshela wena, tshelu utambo 
Slyal’thatha, kulonyaka 
Tambo ye, yicomanda 
NoMandela, basemajele 
NoSIsulu, basemajele 
Slbakhulule 
Lenj'u Botha 
Usengozlnl 
No Kruger 
Usengozlnl 
No LeGrange 
Usengozlnl 

Shoot to killl Guerrilla! 

9. ANC Signature time 


Company 
Tell, tell, Tambo 

We'll take our country this year 

Tambo Is our commander 

And Mandela, In jail 

And Sisulu, In jail 

We will release them 

That dog Botha 

Is In danger 

Is In danger 
And LeGrange 
Is in danger 
Shoot to killl Guerrilla! 










2. Here We Are/Khaya Bakullndlle (Here We Are They Are Waiting for You at Home) 


Khaya bakulindile They are waiting for you at home 

Mallbongwe igama lamakoslkazl Praise be to women 

Akukho ntomb esabimfazwe No woman is afraid of the revolution 

3. Drama on the TViracial Elections 


4. People Shall Govern 

Akanamandla uBotha Botha Is powerless 

Thina somshaya ngemota We will hit him with mortar fire 

Hayi kusho thina, abafana bomkonto So say we, the boys of Umkonto 



This llyer accompanies 

Rounder Records 4019."Radio Freedom" 


Maatla ke a rona The power Is ours (and we will not retreat) 

11. Basoba Nansl Indodemyama (Look Out, Hero Comes the Black Man!) 


Rounder Records 
One Camp Street 
Cambridge, Massachusetts 02140 
USA 


Nansl Indodemyama Vorster 
Basoba nansl Indodemyama 

12. Closing Remarks Signature 


There Is the black man, Vorster 
Look out, here comes the black man! 
















Forward to freedom! 


THE AFRICAN NATIONAL CONGRESS 
Is the national organisation of the 
people under whose banner South 
Africans of all races have united in 
the struggle to overthrow the apart¬ 
heid regime which enslaves them. 
Founded in 1912, the ANC celebrated 
its 70th anniversary of January 8th, 
1982. Among its leaders are Nelson 
Mandela, now serving life imprison¬ 
ment, and Oliver Tambo, President of 
the ANC. The former President, Chief 
Albert Luthuli, was the first African to 
be awarded the Nobel Peace Prize In 
1961. 

WHOM DOES THE ANC REPRESENT? 
The ANC represents the oppressed 
black majority and patriots of all races 
who are struggling for a free and just 
society In South Africa. It is recog¬ 
nised as representative of the South 
African people by the Organisation of 
African Unity (OAU) and its member 
states, by many governments, the 
United Nations and other organl- 



WHAT DOES THE ANC STAND FOR? 
The alms of the ANC are set out in 
the Freedom Charter, which was 
adopted when representatives of all 
races met at the Congress of the 
People In Kllptown, Johannesburg, in 
1955. The Freedom Charter declares 
that every South African, man and 
woman, will have the right to take 
part in government and to vote; that 
all national groups will have equal 
rights and status; that the country's 
wealth and land will be shared by all 
its people; that all South Africans will 
have equal access to work, education, 
housing and medical care, and the 
right to security and comfort. 


WHY HAS THE ANC LAUNCHED AN 
ARMED STRUGGLE? 

To challenge the violence of the 
racist state and to end apartheid. 
South Africa was conquered by force 
and has since been ruled by force. All 
forms of non-violent protest, strikes 
and demonstrations were met by 
violence—as in the 1960 Sharpesville 
massacre. The reign of terror un¬ 
leashed through legal and administra¬ 
tive channels—the army and police, 
the social and economic pressures, 
torture, hunger, disease and want- 
are all manifestations of this violence. 
The ANC’s decision In 1961 to embark 
on the armed struggle In order to re¬ 
ply to this violence Is as relevant and 
correct now as it was then. 

FROM WHOM DOES THE ANC SEEK 
SUPPORT? 

The ANC seeks support from every¬ 
one who loves justice and peace, 
from democratic governments, from 
organisations, groups and Individuals 
who are against apartheid, oppression 
and exploitation. 


Radio Freedom Feed Appeal 

Radio Freedom works at the very cutting edge of the struggle against apartheid. The A.N.C.'s broadcasting wing needs 
money to Improve their transmitting capabilities and to buy much-needed equipment. You can assist their work by sending 
your contributions In any amount to; 

RADIO FREEDOM 

c/o American Committee on Africa 


New York, NY 10038 

Your contributions will go direct to the forefront of the struggle. 
Contributions to American Committee on Africa are tax deductible. 

Send me more Information on the fight against apartheid. 


Address _ 

City _ State _ Zip 


Rounder 


RADIO FREEDOM 










Looking For 
Hard-To-Find Music? 


OUR LAST CATALOG 

CONTAINED: 

■ hundreds of different bluegrass, 
folk and old-timey records 

■ hundreds of blues records 
(country and electric blues) 

■ hundreds of jazz LPs from 
dixieland to big-band to the 
most avant-garde 

■ hundreds of reggae albums 

■ hundreds of ethnic records 
(including the full Folkways and 
Lyrichord catalogs) 

■ hundreds of Irish and British 
Isles records 


and hundreds more that can't 
be so neatly categorized — over 
10,000 different titles in all. We also 
carry a full line of nostalgia records, 
spoken-word discs, new wave, 
rockabillly and more! 

We stock the complete catalogs 
of Rounder, Flying Fish, County, 
Arhoolie, Philo, Muse, Rhino and 
Shanachie, along with dozens of 
hard-to-find labels imported from 
around the world. In all, we carry 
over 350 labels on LP and, in many 
instances, cassette tape. 


SUPPORT YOUR 
LOCAL RETAILER! 

Whenever possible, buy these 
records from your local shop. The 
independent labels need good 
record stores in order to survive, 
and retailers need to be encouraged 
to carry specialist music. Many 
times your shop will special-order 
records for you. However, in many 
areas of the country, a good selec¬ 
tion of these kinds of music is dif¬ 
ficult (if not impossible) to find. To 
fill this need, Roundup Records 
otters a full array by mail order at a 
substantial discount. 


THE RECORD ROUNDUP 

Our newsletter. The Record 
Roundup, is published six times a 
year In its 32 pages you will find 
record reviews, information on new 
record releases and other items of 
interest to discerning record buyers. 
If you order records or cassettes 
from us regularly, you will receive 
The Record Roundup free of charge. 
If your local record shop supplies 
the music you need, but you'd like 
to stay informed, send $5.00 for a 
year's subscription (six issues), 
using the coupon below. 



□ I enclose $2.00 for a complete, alphabetical-by-artist catalog and a sample of The Record Roundup. 

□ I enclose $5.00 for a complete catalog and a year's subscription to The Record Roundup 



ROUNDUP 

RECORDS 


Name __ 

Address - 

- Zip - 

Roundup Records P.O. Box 154, Dept. I North Cambridge, MA 02140 






























































ORB 003 



HEOOEOE! 

THIS ISAREJOICING CHANT-ASIGN OF HAPPINESS WITHINA 
GROUP OF PEOPLE (e g. YIPPEE!!) 

LESHANO 

- TRANSLATED MEANS "UES" - THE SONG IS ABOUTTHEFACT 

THAT UES GET ONE IN TROUBLE ESPECIALLY LOVERS. 

VATSEHALENONE 

- TRANSLATED MEANS "LAND CANT BE FAT" - THE SONGIS 
ABOUT: LAND THAT CANNOT RECEIVE RAIN OR NOURISHMENT 

OR PROPER CARE. CANNOT YIELD FOOD TO FEED ITS PEOPLE 

HAMOTSOANE 

- “MOTSOANE" IS ACTUALLY A COMMON SOTHO SURNAME 
SOTHO IS THE AFRICAN LANGUAGE OF THIS ALBUM. SOTHE 
SONG IS ABOUT “MOTSOANE’S PLACE" WHICH IS AGREAT 
PLACETOGOTO RELAX&HAVE AGOOD TIME, THEREIS 
ALWAYS A PARTYGOING ON AT MOTSOANE'S PLACE 

MATHABO 

- "THABO" IS A NAME GIVEN TO A SOTHO BOY AND BY ADDING 
“MA" IT MEANS “MOTHER OF THABO" AND ALSO HAS THE 
MEANING‘TO BE EVERGLAD". 


TSETALALINARE 

- (PRONOUNCED DINARE) MEANS “HERD OF BUFFALOES". 

THABATSEPE 

(ANIMAL). THEREFORE IMPLYING THAT THE MOUNTAIN IS 
INHABITED BY MANY IMPALAS. 

KATLAKASOTLEHA 

BAJOETSESAKI 

- SAKI IS A NAME “BAJOETSE" MEANS “TELL THEM" SO THESONG 
TELLS A STORY ABOUT SAKI WHO IS BEING TEASED AND 

KESETSEMAHLOMOLENU 

-"I'VE BEEN LEFT IN SORROW". 


























^ : ^1ILDIS (iXkJLS 

MISSISSIPPI DELTA 
I SAW AN ANGEL DIE 
CHICKASAW COUNTY CHILD 
SUNDAY BEST 
NIKIHOEKY . 


. I{allu>tove 


[ve witffiob'bio Gentry when I was live-years-old, 
been looking for her ever since... 


That’s the way she writes her songs and that’s 
the way she sings them. 


BORN IN CHICKASAW COUNTY, MISSISSIPPI, JULY 27 
. etc. etc_ 

And then someone said, “Knowing Bobbins like reading a good 
book, cover-to-cover, without puttingltaslde."That's heavy, 
for she is, in her desperate love of life, no doubt 
the most urgent and welcomed chapter in contemporary 
American history at its best. 


And it all happened so fast... 


Mr. Cole, havin’ a good time, <yid an empty seat on a plane ride. 


PAPA, WONCHA LET ME GO 
TO TOWN WITH YOU 
BUGS 

HURRY, TUESDAY CHILD*^ 

LAZY WILLIE 
ODE TO BILLIE JOE 


Produced by Kelly Gordon 

Arranged and Conducted by Jimmie Ha^ell 
En^lnoor: Joe Pollto 



THIS MONOPHONIC MICROQROOVS RECORDING IS PLAYABLE ON MONOPHONIC AND STEREO PHONOGRAPHS, II CANNOT BECOME OBSOLETE. IT WILL 
CONTINUE 10 BE A SOURCE OF OUTSTANDING SOUND REPRODUCTION, PROVIDING I III FINEST MONOPHONIC PERFORMANCE FROM ANY PHONOGRAPH. 


(S) 










TO THINK 


Narrated Dy: 

STEVE ALLEN 


Story, Music and Lyrics by: STEVE ALLEN 
Orchestra Conducted by: Paul Smith 
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THE WILD BULL 

a composition for electronic-music synthesizer by 

MORTON SUBOTNICK 


:s 


The first side of this record was almost complete when I came across "The 
Wild Bull”. I was very impressed by the poem and quickly began to feel an 
affinity between the poem and the composition I was working on ... in fact, 
the first three notes of the work seemed to me a kind of human/wild-bull 
moan .. . and later I added a human breathing sound to one of the notes. 

There was never an attempt to "portray” the poem (I don’t think music 
is about that), but at the same time it became harder and harder to disassociate 
myself from the pathos and restrained cry of personal loss which spoke to me 
from such a distant point in time. The state of mind which the poem evoked 
became intimately tangled with the state of mind my own composition was 
evoking in me. To title the work after the poem seemed natural and to offer 
the poem seems equally natural. MORTON SUBOTNICK 

THE WILD BULL 


How fast sleep ewe and lamb! 

O you wild bull, how fast you sleep! 
How fast sleep goat and kid! 


My lovely maids sleep sweetly, 
"My young man who perished fr< 



Morton Subotnick was born April 14, 1933, in Los Angeles, California. He 
earned his undergraduate degree in English Literature from the University of 
Denver and his Master of Arts in Composition from Mills College, where he 
studied with Leon Kirchner and Darius Milhaud. While in California, Subot¬ 
nick co-founded the Mills College Performing Group and the San Francisco 
Tape Music Center. At this same time he held posts as Assistant Professor of 
Music at Mills College and Musical Director of Ann Halprin’s Dancers’ Work¬ 
shop Company. 

Since I960, Morton Subotnick has been working with tape, and his present 
involvement with mixed media includes the theatrical. He was Musical Direc¬ 
tor of the Repertory Theater at New York's Lincoln Center during its first 
season, and since the Fall of 1966 has been involved with the Intermedia 
Program at the School of Arts at New York University. (The purpose of this 
program is to bring together artists who specialize in various media—film, 
theater, tape, etc.). Subotnick is also Director of Electronic Music at the Elec¬ 
tric Circus. 

THIS STEREOPHONIC RECORD IS PLAYABLE ON ANY MODERN MONO 
NONESUCH RECORDS, 15 Co 


Prominent among his electronic-music works is Silver Apples of the Moon, 
composed in 1967 for Nonesuch Records on a commission from Nonesuch 
directed specifically to the LP record medium—the first in Nonesuch's con¬ 
tinuing commission series. Both Silver Apples and The Wild Bull (also a 
Nonesuch commission) were composed on the modular electronic music 
system originally built for Morton Subotnick by Donald Buchla at the San 
Francisco Tape Music Center. 


The following are excerpts from press reactions to Silver Apples of the 
Moon on Nonesuch. 
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CREQUE 
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The title of the first track on Side B might reasonably 
have been used as a title for this whole album, the first 
Neal Creque has made under his own name, authority, 
and direction (and it’s got a lot of those). Come to ask 
the question, just what would you call Neal’s kind of 

Wrong question. 

Because Neal Creque doesn't have any one kind of 
music. Neal is a manysided musician; this album gave 
him a chance to showcase some of those many sides. It’s 
the listener's gain. 

Creque (pronounced “creaky") was born in St. 
Thomas, Virgin Islands, and lived there until he was 
sixteen. The name is quite common in the Islands. 

This particular Creque family was all music. Neal’s 
father was, during his life, a highly regarded classical 
pianist, in addition to being a well known regional poet. 
He brought his children up in a classical tradition; all 
of them began with lessons at home under his exacting 
tutelage. His mother wasn't a practising musician, but 
her knowledge and interest were deeply inspiring. An 
older sister of Neal’s has been teaching for years at San 
Juan’s University of Puerto Rico. 

In the Virgin Islands, as in all other parts of the West 
Indies, African-derived influences are everywhere; Ca¬ 
lypso, swinging irresistible rhythms from Central and 
South America and Mexico and the North American 
mainland, filtered through the consciousness of the 
easygoing, smiling Islanders, vibrate through the warm 
evening air and far into the night. Everyone down there 
dances, or nearly everyone, as soon as they can walk; 
the music would make a corpse dance. 

One result of the elder Creque’s personal standards 
was that young Neal got an excellent training in classical 
piano and sightreading, and an abiding appreciation of 
that branch of musical literature. (You can hear it, clear 
as crystal chimes, in the track called Nina that ends Side 
A of this album.) 

lew York at sixteen already a fairly 
usician to attend Thiel College in 
later joined the United States Air 
r hitch. He’d always had a yen for 
>n didn’t make it past the examining 
there was something he could do for 
e music. And that’s what he did, for 
Tour solid years, divided between Westover AFB near 
Springfield, Massachusetts and the Pacific Island of 
Guam. The big bands he played in there were invaluable 
training. It was there that he really learned the jazz and 
society-music repertory, show tunes, Dixieland and New 
Orleans standards—“the works." And it was there that 
Neal first tried his wings as an arranger, which was 
eventually to become a principal source of income for 
the budding musician. 


well developed n 
Greenville, Pa. Hi 

flying, but his visi 
the Air Force: m 


GENE TAYLOR, ba 
STEVE BERRIOS, dn 


KERMIT MOORE, ce 


Side A 

1. RAFIKI 

2. YEARS OF REGRET* 

3. SIS DAISY 


Side B 

1. WHAT’CHA CALL IT 

2. BLACK VELVET ROSE 

3. CEASE THE BOMBING 

4. BEFORE THE RAIN CAME 



By the time he completed his tour of (musical) duty, 
Neal knew that music would be his life, and New York 
City, more or less, his permanent scene of action. His 
jazz and Latin techniques and repertory had been 
polished and enriched; he was a full scale professional. 
Between playing and arranging gigs, he now began to 

and the "Latin Soul" scene of black and Puerto Rican 
music in New York. He made a highly imaginative, Latin- 
flavored (and Creque-spiced) new arrangement of Hoagy 
Carmichael’s old jazz standard, Georgia On My Mind, 
for Pucho and the Latin Soul Brothers, that became a hit 
single. He also composed and arranged more than a 
dozen tunes of his own for several albums Pucho made 
around that time, on which he also played piano and 
organ himself. 

places. He wrote and arranged for Mongo Santamaria, 
for Reggae from Jamaica, for Leon Thomas’s “Afro Music 
Avant-Garde." Today he can add up more than 300 songs 
and instrumental pieces he composed, of which more 
than 50 have already been recorded by various groups. 

Obviously it was high time for Creque to “make one" 
on his own—and this is it. 

tune could; an insidious African/Calypso contemporary 
sound that gets right under your skin with the first bar 
and never quits. 


The theme, and the way it's built 
to make anyone about to produce ar 

ic feeling pick up the long-distance phone 


and dial H 

move. It's the perfect vehicle. 

Sis Daisy is Gospel/Rock (the song was named for “a 
relative who’s really a human person”). Nina, named 
by Neal for his wife, begins like a really fine Rachmani- 

structed as finely as though composed in solitude—and 
then, rising to passionate heights of lyricism, goes 
smoothly into the definitive Brazilian beat. What’Cha 
Call It is another kind of soul music with plenty of Blues 
feeling. Black Velvet Rose’s roots are subtly interwoven: 
the Islands . . . Brazil ... the Argentine tango, colored 

Continent . . . and other similarly exotic and romantic 
strains—all strained through a rock amplifier! Cease 
The Bombing builds to a climax that is highly appropri¬ 
ate to the dramatic title. It has already been recorded by 
both Pucho and Grant Green. 

The longest—and most lyrical—of all the songs on 
this album is Before The Rain Came. Neal’s wife Nina 
provided the tender lyric:* 
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This is Creque. Some of him, anyway—and it’s a lot. 
Notes: Ralph Berton 
Recording: Paul Goodman (RCA) 
A&R Coordinator: Joe Fields 
Produced by DON SCHLITTEN 


© 1972 Cobblestone Records. Ini 
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WORLD SAXOPHONE QUARTET 


Side A 

1. One/Waltz/Time (3’51’’) 

(Julius Hemphill, Good Boye Music - ASCAP) 

2. Great Peace (14 58") 

(David Murray, De Murray Music - ASCAP/SACEM) 

3. Kind’a Up (3'50") 

(Oliver Lake, Jump Up Music - ASCAP) 

SideB 

4. Paper Works (8 07”) 

5. Open Air (for Tommy) (10'14") 

6. Georgia Blue (6’35") 


Hamiet Bluiett - baritone saxophone, alto clarinet 
Julius Hemphill - alto and soprano saxophone 
Oliver Lake - alto and soprano saxophone 
David Murray - tenor saxophone, bass clarinet 

Recorded Live December 6 and 7,1985 
at Brooklyn Academy of Music, Brooklyn, New York 
Engineer: Kazunori Sugiyama 
Mastered at PhonoComp, Tribiano - Milano 
Engineer: Gennaro Carone 
Produced by World Saxophone Quartet for Black Saint 
Executive Producer: Giovanni Bonandrini 
Cover Art: Jeff Schlanger, 1985 






ROGER SESSIONS 

SONATA FOR VIOLIN 

EASLEY BLACKWOOD 

SECOND SONATA 



PAUL ZUKOFSKY, violin 

EASLEY BLACKWOOD, piano <p 

CP 2 l(STEREO) 
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Musk for a Found Harmonium 
Prelude &>Yodd 
MoreMilk 



'IrirlioBiickofuTaxi 

Music bn Numbers 
AnothcrOneFrom the Colonics 
Aiu. 
-Heumomd 

Isle of Vicrv (Music fnr We I i coptm Pi lots) 
Nou’ Nothing 





Simon Jeffes 


Geoffrey Richardson 

Srci’f Ni/c 
Helen Li cbmnnn 
GavijnWright 
Neil Rennie 
KutnaHarada 
Marcus Ben I e 
TreoorMorais 
Fame 
Mike Giles 
Pave Defines 
Annie Whirehead 


Harmonium, Cuatro, Guitar, Electric Guitar, 
Milkbottles, Triangle, Bass, Violin (4), 
Drum, Piano (5,10,12), Linn Drum Computer, 
Ukelele (8,10), Metal Plate, Omnichord, 
Soloban, Spinet, Dulcitone, Penny Whistles (11) 

.Viola, Shaker (3), Bass (10), Electric 

Guitar (10), Penny Whistle (10) 
Piano (6,7,11) 
Cello 
Violin 


Ukelele (6), Cuatro, (8) 
Bass (1,11) 
Electric Violin (9) 
Hi Hat, Wood Block, Cow Bell 
Drum (6) 
Drums (11) 
Trumpet, Flugel 
Trombone 


Produced for the P.C.O. by Simon Jeffes. Recorded at the Penguin Cafe between 1982-1984. Mixed at 
Rooster, the Boathouse and Hippodrome Place. Recording engineer Ian Morais. Music composed by 
Simon Jeffes except 3, 4, 7 by Jeffes/Richardson. 8, Jeffes/Rennie. 10, Jeffes/Ryuichi Sakamoto. Cover 
paintings by Emily Young, calligraphy Ching Ching Lee, design Town & Country Planning. Special thanks 
to Andy Leighton and to Mitsuru Cam Tsubakino for suggesting the title. ® 1984 E G Records Ltd © 1984 
EG Records Ltd 













































ATLANTIC 1443 

AND THEN AGAIN: ELVIN JONES 

Arranged and Conducted by Melba Liston 
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Enregistrements sonores, photographies 
et realisation : Charles Duvelle 


1 - Xylophone et sanza Bagandou. 

2 - Musique de chasse Babinga. 

3 - Musique de danse avec xylophone Linda. 

4 - Orchestre de trompes Broto. 

5 - Exemple de language instrumental Ndokpa. 

6 - Xylophones Ndokpa. 

7 - Chant Dakpa pour l’abattage d’un arbre. 

1 - Chant de femme Isongo. 

2 - Ensemble Azande avec xylophone. 

3 - Chant de chasse Babinga. 

4 - Musique Dakpa pour attirer les termites. 

5 - Ronde enfantine Bofi. 

6 - Chant d’enfants Bofi. 

7 - Complainte Bianda. 
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JOHN COLTRAXE 


PABLO 2310-886 



AFRO BLUE (7:37) 

EV’RY TIME WE SAY GOODBYE (4:48) 

THE PROMISE (6:55) 

CHASIN’ THE TRANE (5:41) 

BYE, BYE BLACKBIRD (17:50) 


Photos by: Roberto Polillo 

Layout & Design: Norman Granz & Sheldon Marks 

All material previously released. 

® 1983 Pablo Records, Inc. 


In the early 1960’s I presented the first European 
concerts of John Coltrane and his own group; before 
that I had toured John when he was part of the Miles 
Davis Quintette. Fortunately many of John’s concerts 
were recorded in Europe, particularly by Swedish and 
French radio, and from all the albums that have been 
released on Pablo I made a selection based on what I 
think to be representative of Coltrane and his pianist, 
McCoy Tyner. The rest of the group includes Elvin 
Jones on drums, and Jimmy Garrison on bass. 


Manufactured By PABLO RECORDS, INC . 451 North Canon Drive, Beverly Hills. Ca. 90Z10 ' 


Norman Granz 







BARNEY KESSEL 

GUITAR 


SOLO 



More than any other music, jazz is the medium of the 
soloist: and the cadenza, set apart by ensemble riff, stop-time 
punctuation or |more rarely) in pure form, rarified against the 
tacit, comprises the very soul of jazz. 

The recording, of course, constitutes the literature of jazz; 
the solo, its poetry. The masters are easily recognized by their 
distinctive styles. Armstrong. Beiderbecke, Reinhardt, Christian, 
Venuti and other "originals" have defined the essentials for 
the jazz solo—economy of expression, emotional intensity, 
crystalline imagery—a spontaneous creation limited only by 
imagination, enhanced by the ever present possibility that 
a given moment will be transformed into musical history. In a 
phrase, a "once in a lifetime" affair. 

This album is the poetry of Barney Kessel, whose myriad 
accomplishments, from "boy wonder" accompanist for Billie 
Holiday through the front-line of Gillespie's be-bop revolution 
to anchor-man for the Great Guitars, have been chronicled by 
Leonard Feather and others. 

But this album, a beautifully recorded contemporary work, is 
unique—the only unaccompanied solo recording Barney has 
ever made, a "one of a kind" in a xerox world—pure jazz 


SIDE ONE 

1. BRAZIL (2:36) 

2. WHAT ARE YOU DOING THE REST OF YOUR LIFE (2:56) 

3. HAPPY LITTLE SONG (3:22) 

4. EVERYTHING HAPPENS TO ME (3:25) 

5. YOU ARE THE SUNSHINE OF MY LIFE (4:54) 

1. MANHA de CARNAVAL (4:14) 

2. PEOPLE (4:55) 

3. JELLYBEANS (3:49) 

4. ALFIE (5:25) 


























ADAM MAKOWICZ & GEORGE MRAZ 


CLASSIC JAZZ DUETS 
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CLASSIC JAZZ DUETS 


ADAM MAKOWICZ and GEORGE MRAZ 


SIDE A 

1. This Cah’t Be Love: Rodgers, Hart - 3:20 

2. Yesterdays: Kern, Harbach - 7:33 

3. Confirmation: C. Parker - 4:58 

4. Lover Come Back to Me: Hamerstein Jr. Romberg 

SIDEB 

1. Cherokee: R. Noble-4:36 

2. If: D. Gate -7:22 

3. Together Where Ever We Go: Styne, Sondheim - 8:40 


Producer: Bernard Brightman 

Engineer: Douglas Pomeroy 

Cover Design: Naum Kazhdan 

Photo: BobShamis 

Back cover: Madeline Sloan 

Adam Makowicz plays a Baldwin piano 


Late in his life, Louis Armstrong, by then an 
American monument, made an appareance on 
Johnny Carson’s ‘Tonight Show.” After his 
number, in which he was backed by the high- 
powered studio players who made up the ‘Tonight 
Show” orchestra, he pointed to the band, shook 
his head, and rumbled, “Chops is flyin’ all over the 
place over there!” I can’t turn a phrase verbally or 
musically like Pops, but that’s just how I felt while 
listening to this album. 

Adam Makowicz, Europe’s number one jazz 
pianist who has had American artists shaking then- 
heads for the past several years, has chops. Miles 
and miles of chops. That this kind of technical 
command should be applied by a European to a 
musical tradition as innately American (and over¬ 
whelmingly black American) as jazz is the strongest 
testimony I know to the power and appeal of jazz 
as an art form. 

The same could be said of George Mraz, bom in 
Hungary and now a prominent member of New 
York’s growing community of brilliant young bass 
virtuosi. The unbelievable escalation in the ex¬ 
pected level of mastery of the bass since Jimmy 
Blanton’s quantum leap in his 1939-41 tenure with 
Ellington has led to the development of under¬ 
standably jaded ears among some jazz writers. 
There are just so many young bassists around who 
can do things no one thought possible 40 years ago 
that one has come to expect superhuman virtuos¬ 
ity. Still, even in this company, George is special. 

The music: 

• Side 1 opens with two selections which were 
favorites of Art Tatum’s, ‘This Can’t Be Love” 
and “Yesterdays.” Tatum is Adam’s most obvious 
influence, and the fact that Makowicz comes off 
so well in this visit to a musical lion’s den is a 
tribute to his confidence as well as his musician- 

• “Confirmation,” one of Charlie Parker’s trickiest 
lines from a rhythmic standpoint, is stated in near¬ 
ly flawless unison by Makowicz and Mraz, and 
Adam shows us that he has listened carefully to 
Bud Powell and Oscar Peterson as well as Tatum. 

• The side closes with a dazzling rendition of 
“Lover Come Back to Me,” full of cascading runs 
and arpeggios, harmonic surprises, sudden tempo 
shifts and sheer instrumental flash. 


-4:30 


• Side 2 opens with “Cherokee,” a test piece for 
the players of the mid-forties because of its unusual 
chord pattern, opens the proceedings, and it is 
impossible not to be blown away by the sheer 
physical achievement of Makowicz’s playing at 
this speed. That he and Mraz can hold this tempo 
as well as they do without a drummer is a marvel 

in itself. 

• “If” and “Together Whenever” are taken at 
more human paces and show that Makowicz’s 
control of dynamics and pedaling are at the same 
level as his amazing articulation. 

The album is a location recording of a date at 
Becht’s, a New York Jazz Club/Restaurant. If 
Adam Makowicz and George Mraz are indicative 
of what the internationalization of jazz that has 
been building since the 1920’s has in store for us, 
we’re in for some heavy artistic competition. This 
kind of international rivalry is very easy to take. 
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SIDE ONE 

We Wish You A Merry Christmas 

P. Broggs, Don Carlos, F. McGregor, Smiley, 
Michigan, June Lodge, Glenice Spenser, 
Eek-A-Mouse, Pablo Black 


Don Carlos & Glenice Spenser 

Joy To The World Come All Ye Faithful 

June Lodge Freddie McGregor 


SIDE TWO 

Drummer Boy Twelve Days of Christmas Silent Night 

Michigan & Smiley Peter Broggs Pablo Black 

I Feliz Navidad The Night Before Christmas* 

f Freddie McGregor Eek-A-Mouse 


zGr^or, Cynthia Abrams am 
e musicians and singers who c 
me and effort to make this LP 
f ivho have enjoyed Reggae m 
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“Ladies and gentlemen, meet the 
rock album of the year: Los 
Lobos' How Will The Wolf Sur¬ 
vive? It is the”most diverse, 
intelligent, moving reconf to have 
been released in a long time. 
Beautifully sung, passionately 
played, wittily written, How Will 
The Wolf Survive ? is a lowTcey 
thriller that will make you want 

— The Philadelphia Inquirer 


“L.A.’s Los Lobos is an accom¬ 
plished band that mixes Latin 
tradition with riiythm and blues, 
and the group's How Will The 
Wolf Survive ? album swings He 
an urban dance party!' 

— U.S.A.Today 


"... this critically acclaimed Chi- 
cano dance band from East Los 
Angeles sounds like the complete 
history of American rock & roll 
smothered in Mexican hot sauce. 
Their blues pack the gale force of 
a Latin Zeppelin; their rockabilly 
roars like a panzer division of 
low-riding '57 Chevys!' 

S — Rollins Stone 


Top 3 Albums Of The Year 

/—Lot! Angela Time 
































ONE JAH SAY/ BURNING SPEAR 

GONE ALREADY/ALBERT GRIFFITHS AND THE GLADIATORS 
SETDE PRISONERS FREE / MUTABARUKA 
BREAK DOWN THE WALLS / MIKEY DREAD 
NO VACANCY/SUGAR MINOTT 


TWO TOPTEN / GREGORY ISAACS 

DREAD TIMES/OKU ONUORA&AK7 
A LUTA CONTINUA (THE STRUGGLE CONTINUES) / BIG YOUTH 
AID TRAVEL WITH A BOMB /BREEZE 
HOLY MOSES/LEE “SCRATCH” PERRY 
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Lester Bowie's Brass Fantasy 
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Side One Side Two 

(1) IU1ANGOSUTHU ’ ! i (1) INGWEIDLA NGAMABALA 

(2) INDUKU ZETHU ' (2) UMZALWANE 

(3) VUKANI ' .. (3) I FA LOBUKHOSANA 

(4) KUBIUKUNGALALELI ? (4) WAYIBAMBA MFANA 

(5) ITHEMBA LAKHO (5) WATATAZELA 

(6) ISONO SAMI SENTOMBI _ V (6) BAKHUPHUKA IZWE LONKE 
















TERRY CALLIER 


LOVE THEME FROM SPARTACUS 





LOVE THEME FROM SPARTACUS 
Side One 


. ROY’S STEPPERS DELIGHT s.oo 
Remix and additional production by Roy 
ZERO 7 REMIX 5.05* 

Remix & additional production by Zero 7 


i.4 HERO MAIN MIX6.12* 


Remix and additional production by 4 He 
AQUA MENTAL MIX 5 31 












ART 

TATUM 


the genius 








ART 

TATUM 


the genius 



































MCA-2501 


BACH (Three Pieces for Lute) 


Band 3. Prelude (from Suite 

“Homage to Chopin") 

Band 4. Variations and Fugue on ; 
Theme of Handel 





@/tnd§ws 



the mind of the Master himself. There will be, 

the great age of Spanish lute music; music 
that has come out of Spain more recently, 
much of it written lor Segovia; and, as a 

breadth of his inllucnce, newer works written 
for him bv composers who may come from 
anywhere-ana frequently come from the 
United States... And so it is with the present 

Segovia's Bach transcriptions have been 
drawn from the violin and cello literature, it 
is only natural that the instrument most 
closely akin to the guita-, the lute - for which 
Bach wrote four suites - should provide a 


is in traditional style and mctcr- 
Allemandc in a stately four, the Sarabandc in 
a slow triple time, the Gigue in a lilting 


heard here, we move into the idiom of 

a wide historic span. The Prelude No. 1 in 
E minor by the Brazilian composer 
Villa-Lobos (1887-1959) is one of a set of 
five preludes composed in 1940, and it is 
possibly one of Segovia’s most callcd-for 


recital selections, 
without recalling a conversation with Scgov 

ship with this composer: “Composers [for 
guitar] will always have to compose through 
the player," he said. “This was true even of 
Villa-Lobos. He himself played the guitar- 
very badly. He was my great friend for many 
years, but he was - how shall I put it? — 
childishly proud. He would not admit that he 
played badly. He would write a chord in one 


The many piano pieces of Isaac Albeniz 
(1860-1909) reflect that composer's 
absorption in the colors and rhythms not only 

in enlarging the repertory of the guitar, 
should frequently draw upon the works of 
this composer lor transcription. Mallorca, 
with its elaborate, rhapsodic melodic line 
(olTsct by a middle section more folk-like and 
rhythmically straightforward), lends itself 
beautifully to the guitar. 

The third other composer in the Spanish 
tradition represented here, Luis Milan 
(c. 1500-c. 1565), was one of his country’s 
foremost performers on the lute-or more 
properly, the vihucla, its Spanish cousin. The 
Pavanas performed here, written for the 
uicla, make up a complete set. They arc 

Alexander Tansman (born in Poland, in 
1897) lived in the United States during the 
early '40s and is one of the many contempo¬ 
raries of Segovia who has dedicated works to 
him. Tansman in his earlier years was much 
influenced by the style of Chopin, and it is 
significant that the suite from which this 

The first pulsing beats of the piece seem to 
tell of serious things to come, and the 
dark-hued harmonics that follow fulfill 
the prediction. 


through the performer, for Mr. Harris is 
himself a guitarist. His Variations and Fugue 
on a Theme of Handel was written in 1950 

Mario Castclnuovo-Tedcsco (who also wrote 
many works for the Master). The theme is a 
Passepicd from the Marquis of Aylesford’s 

Harris treats this simple tunc to seven 
variations, of which the Fugue is the last. 


l the characteristic lilting rhythm 
of this dance; the variation closes over a long 
pedal-point on E, reiterated in the bass. 

No. 3 is a Minuet and Trio in which bits of 
.labeled 

mysterious and nocturnal; though the 
melodic line is much relaxed in rhythm and 
shape, bits of it still remain, strongly 
identifiable. No. 5 is bright and lighthearted, 
its running line of sixteenth notes reminiscent 
of much classical guitar and lute figuration. 
No. 6, a Barcarolle, is even more classical in 
figuration -with two melodic lines delineated 
by clockwork repetition of notes in the high 
register over evenly-paced, slower-moving 
single notes below. No. 7, the Fugue, is based 

begins as traditionally as any Bach fugue, but 
some surprising harmonies lie in store for the 




entitled*™ EUnTquE ARTOF ANDRE S S EG O VIA 


MCA RECORD5 











>TEREQ-»-STEREO-«-STEREO-»-STEREO-<-STEREO-»-STEREO-^-STEREO-*- 


JOHNNY LYTLE 
The Village Caller! 

RIVERSIDE 9480 

Jazz comes in many forms and variations, 
but none is more solidly rooted and endur¬ 
ing than the organ-trio tradition that stands 
right on the borderline of black popular 
"bar music." (Riverside producer Orrin 
Keepnews has noted that he worked reg¬ 
ularly with only two performers who came 
out of this idiom: one was the incredible 
Wes Montgomery; the other was Johnny 
Lytle.) Of vibraphonist Lytle's several 
swinging and blues-imbued albums for 
Riverside and the companion Jazzland 
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Johnny Lytle 

Here is a new star on a relatively new instrument. The first 
time the vibraphone came into significance in the jazz 
picture was when Lionel Hampton played it in the late thir¬ 
ties with Benny Goodman and his small combos. Hampton 
has said of Lytle, “This is one of the greatest vibe players 
on the scene today." Even before Hamp, Red Norvo had 
gained great eminence among musicians with his magic 
mallets. He at first played the xylophone. People are still 
confused by the terms. The xylophone has wooden keys and 
is the direct descendant of the African instrument. The 
vibraphone has metal keys and is electrically powered, 
which give the notes vibrato. The vibraharp is just a trade 
name (as when you say Frigidaire), it is a vibraphone. 

It is puzzling as to why there have been so few practitioners 
of the vibes. Perhaps because it is quite an expensive axe. 
Perhaps because it is so heavy. In a spoof column I once 
wrote on jazz polls, I awarded a plaque to Horatio Bagsby, 
bandboy, who suffered a hernia carrying a set of vibes to 
the stand. Johnny Lytle, who was once a Golden Glove 
champion, has the strength to tote them around. The poet 
laureate of the vibraphone is of course Milt Jackson. He 
might have frightened off a lot of would-be vibe players. 
“Bags” is also in Lytle’s corner and Johnny repays these 
votes of confidence by always coming out swinging. 

I'm a vibes fan. Perhaps because it's percussive like the 
typewriter. I’ve always enjoyed the work of such vets as: 
Terry Gibbs, Teddy Charles, Cal Tjader, and jazzwomen 
Margie Hyams and Terry Pollard. Jazz suffered a severe 
loss with the deaths of Eddie Costa and Lem Winchester. 
The former died in an automobile accident and the latter 
killed himself in a game Russian roulette. Among the new 


names, so that Lytle (rhymes with title) won’t be lonesome, 
are: Walt Dickerson, Dave Pike, and Bobby Hutcherson. 

nals, Lytle displays some very varied approaches. In "The 
Village Caller" he achieves an almost chop-stick effect. 
"Dolphin Street" is given a slightly latinized touch. The 
vibes prance and dance against Willie Rodriguez’s steady 
bongo pulse. "Can’t Help Loving Dat Man" is played very 
crisply with notes hanging like icicles. “You Don't Know" 
is played slowly and explored cleanly. "Solitude" is done 
in an easy loping style. The big production number is "Un¬ 
happy, Happy Soul." A fast and happy segment is sand¬ 
wiched between two shorter stretches of a moody feeling. 
Bob Cranshaw is playing bass and Willie Rodriguez is on 
bongos. The two other men are part of the Lytle regular 
trio whose stomping grounds are the Eastern and Mid¬ 
western night club circuits. “Peppy" Hinnant the drummer 
has been with the trio since 1960. Organist Milt Harris grew 
up with Johnny Lytle in Springfield, Ohio and their friend¬ 
ship is evidenced by the way they compliment each other 
musically. It is not axiomatic that one come from a musical 
family to be musical, but it can help. Johnny got a job as 

Although he did very well in the fight game and won 56 out 
of 59 amateur bouts, he wisely left it. He probably felt that 
if he was going to have a ringing in his ears, it might be 


Bob Reisner 

Author of "The Jazz Titans" 

"Bird, the Legend of Charlie Parker." 




Milt Ha 
Bob Ci 
“Peppj 
Willie I 


Side 1 

1. The \ 

2. On G 

3. Can’t 

4. Pedrc 

Side 2 

1. Kevin! 

2. You I 

3. Unha| 

4. SolitJ 

Album cl 






















american 
contemporary 

alan marks plays modern classics S3 
boulez sessions chavez 

premiere sonate sonata no. 2 estudio a rubinstein 

5 caprichos 
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THE AMERICAN REVOLUTIC NT 
IN SONG AND B ALLA D 






















FOLKWAYS RECORDS Album No. FH5277 

©1975 by Folkways Records & Service Corp., 43 W. 61st St., NYC, USA 


IIV SONG AIV13 BALLAD 

The Committee of Correspondence 

The "Committee of Correspondence” presents songs that were used to fan the fires of revolutionary passion and 
create a unity of feeling in a land where the people were widely separated by distance, culture, and a lack of 
communications. Many of the songs were printed on broadside sheets and circulated throughout the countryside by the 
groups from whom we have taken our name. There were, indeed, small groups of radicals in every colony calling themselves 
Committees of Correspondence who spread revolutionary propaganda to raise the morale and enthusiasm of the reluctant 
\ colonists, and who participated in espionage against the loyalists. 

While the songs themselves and the historical comments about them are as authentic as research makes possible, we * 
make no claims as to the authenticity of our accompaniment; our aim is to record music that is both authentic in content 
and musically listenable. We use modern instruments, arrangements, and rhythms to try to generate the same feeling of 
enthusiasm today that was evident in the Colonies two hundred years ago. 


COME, COME. A song typical of those sold on the streets 
in the form of Penny Broadsides, to entice people 


•orts to the Colonies dropped appreciate 


The Colonists, 
ly tax imposed by the crown, and on Decembe 

if tea into Boston harbor. The consequences 

The British closed Boston Harbor 


radicals won control of the 




camped in this lovely spot. The Colonists were under the 
i river. However, the Shawnee 

e persuaded b\ 


Revolutionary War Battle by the 60th U. S. Congress in 1908 
Therefore since this battle took place on October 10, 1774. 

from England's rule. The fact that Dorothy O’Donnell wrote 
this song has nothing whatsoever to do with the fact that she 
is a West Virginian? 















Billy Paul 





























Estelle. fiTyrna and Sylvia 


SIDE I 

"WISHES AND DISHES” 6:18 
"YOU ROAM WHEN YOU DON’T GET IT AT HOME” 5:13 
“SLIPPED AND TRIPPED" 2:15 
"ALL IT TAKES IS YOU AND ME” 3:33 
"PITY YOURSELF” 2:54 


SIDE II 

"EMERGENCY" 4:07 
“CALL ME WHEN ALL ELSE FAILS” 5:14 
"THE WHOLE WORLD IS OUT” 6:57 
"WHY MARRY” 6:29 


® 1973 STAX RECORDS, INC. 


MUSICIANS: EBONY WEB 

MICHAEL ALLEN-Piano; RAY GRIFFIN-Bass; ROBERT THOMAS-Guitar; 
TERRY JOHNSON-Drums; RONALD COLMAN-Trumpet; CHICO WINSTON-Tenor 
STRINGS BY: THE MEMPHIS SYMPHONY 
HORNS BY: THE MEMPHIS HORNS, INC. 

PRODUCERS: DAVID PORTER, RONNIE WILLIAMS 
ARRANGERS: JAMES MITCHELL, DAVID PORTER, RONNIE WILLIAMS 
RECORDING & RE-MIX ENGINEERS: HENRY BUSH, WILLIAM BROWN 
EDITING BY: DARYL WILLIAMS 
ART DIRECTION: RON GORDEN 
CREATIVE DIRECTION: LARRY SHAW, RON GORDEN 


SPECIAL THANKS TO: JEROLINE MORRIS, JOSEPH LANE, GREGORY GASKIN-Guitars 
SPECIAL SPECIAL THANKS TO: BOO MAGOO 


' 1973 STAX RECORDS, 
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PRODUCTION MUSIC > V * 
Disc 4 


THEMATIC SET —Side 1 

Cut 1. 60” TM3899 — Modern up tempo rock/large orchestra 

Cut 2. '31” Version of above , . « 

Cut 3. 11” Version of above 

Cut 4. 46” TM3898—Light medium tempo with soft brass/large orchestra 
Cut 5. 21” TM3897 —Exciting up tempo “big country” style/large orchestra 

Cut 6.. 62” TM3896 —Contemporary up tempo/large orchestra 

Cut 7. 23” TM3895 — Up tempo waltz/large orchestra 

Cut 8. -24" TM3894 —- Bynamio up tempo/larg^orchestra 

Cut 9. 07” T.M3893-OJp'tempo bridge with moog/]arge orchestra 

Cut 10. 08” TM3892 — Easy medium tempo with moog/large orchestra 


~ " r . 


THEMATIC SET-Side 2 

_ A Cut 1. TS” TM3891 — Multipart moog logo bed ' 

1 ^J- Cut 2. 14” TM3890 — Moog news intro with trailer 

Cut 3. 12” TM3889 — Chrismas/medium tempo b'ridge/large orchestra 

Cut 4. 10“ TM3888 — New Year/dynamic up tempo bridge?|jrrge orchestra 

Cut 5. 14”. TM3887 — Eastern, etc./easy medium terTyjo bridge/large orchestra 

Cut 6. 15” TN 3886'—4thbf.July/up tempo patriotic-type bridge/large orchestra 

Cut 7. 07” TM3885 — [Jkiog logo 1: double alternation 
Cut 8. 06” TM3884'^ MOog logo 2: sparkles * 

Cut 9. 06” TM3883 — Moog logo 3: plucked brass 
Cut 10. 08” TM3882 — Moo>g logo 4;.btrdxhirp 

Cut 11. 06” TM3881 — MOog logo 5: bongo-like 
Cut 12. 07” TM3880 —Moog logo 6: bright warble 
Cut 13. 06” TM3879 - Moog logo 7: whiplash 
'Cut 14. 07” TM3878 — Moog log 8: wider whiplash 









The Art Of 
IB 12 MjY IIANCING 


George Abdo and His “Flames of Araby” Orchestra 


Vocals and Musical Arrangements by George Abdo 



"Belly dancing is an ancient art. When danced 
to the rhythms of Middle Eastern music, it is a 
whole series of sensuous undulating movements 
that are very graceful, supple and fluid. The body 
movements will take inches off your waist, abdo¬ 
men, hips and thighs. It will tone up flabby and 
sagging muscles. It is an excellent form of exer¬ 
cising that will also help you to relax physically 
and mentally from the tensions of everyday liv¬ 
ing." 

From the booklet by VINA 


Side One 

1. RAKS MUSRI 2:29 
Egyptian Dance (Instrumental) 

2. MEENIE YABA 4:40 
Where is My Love? 

3. RAKS ARABY 2:53 
Dance Araby (Instrumental) 

4. HADOUNI, HADOUNI 3:46 
Your Bewitching Eyes 

5. RAKS AL-SULTAN 4:01 

Dance of the Sultans (Instrumental) 

6. RAKS AL-DOUNYA 2:55 
Dance, Oh World! (Instrumental) 


Side Two 

1. RAKS PHARONIC 3:40 

Dance of the Pharoahs (Instrumental) 


For complete “Music 


World” catalog 


X MONITOR RECORDS, 156 Fifth Avenue, New York, N.Y. 10010 


J.S.A. 












STRICTLY BELLY DANCING 

EDDIE'the sheik” KOCH AK 


i YA HABIB! =2 


Students • Housewives • Professional Dancers • Secretaries 
Everybody Belly Dance To Health 























BILL DeRICCO 







SLP 1513 
33Va RPM 


SLP 1513 
STEREO 


STATLER RECORDS PRESENTS 
BILL DERICCO 
T.V. TIME 


SIDE A 


SIDE B 


THEME FROM S’EXPRESS 
CRAZY RHYTHM 
JOHNNY B. GOODE 
HOW THE WEST WAS WON 
WORK IT OUT 
TICO TICO 


1. GREEN LANTERN RAG 

2. WALK THE DINOSAUR 

3. MONSTER MASH 

4. BANDSTAND BOOGIE 

5. MICKEY 

6. SYNCOPATED CLOCK 


PRODUCED AND ARRANGED BY 

PIANO AND KEYBOARDS 

DRUMS 

BASS 

GUITARS 

SAXOPHONE 

VOCALS 


RECORDED AND MIXED AT 
SOUND ENGINEER 


Barry Levitt 
Barry Levitt 
Frank Derrick 
Steve Mack 
Robby Kirshoff 
Howard Leshaw 
Barry Levitt 
Wendy Kimball 
Dory Levitt 

Roxy Recorders - New York, N.Y. 
Mike Friese 


JACKET DESIGN BY 
Ardt Creation - Lattingtown, New York 
MASTERING BY SPIRAL DISC 
FOR ADDITIONAL INFORMATION: 


STATLER RECORDS, INC. 
1795 EXPRESS DRIVE NORTH 
SMITHTOWN, NEW YORK 11787 
(516) 582-3386 
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OtnTies j Accords P' resents 

SMOOTH AND HOT! 

By 

Lynda Gache 



Sul cp Records Presents 

SMOOTH AND HOT! 

By 

Lynda Gache 


SIDE A 

1. Stars and Stripes Mombo 

2. Freedom 

3. Spirit of America 

4. Yankee Doodle Dixie 

5. TheMoocher 

SIDEB 

1. It Don’t Mean A Thing (From Sophisticated Lady) 

2. Jumpin’ at the Woodside 

3. Rifle Drill 

4. Rug Cutter 

5. Queeka 


For Complete Catalog Call or Write: 

a wuLen r^ccnos, sue. 

1795 Express Drive North, Smithtown, New York 11787/(516) _ 
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"JUNIE" 


FREEZE 


SIDE 1 

2. Cookies Will Get You 

3. Not As Good As You Should 

4. Musical Son 


TIME: 4:54 
TIME: 6:31 
TIME: 3:19 
TIME: 4:41 


SIDE 2 

1. Super J. TIME: 4:40 

2. World of Woe TIME: 7:15 

3. Granny's Funky Rolls Royce TIME: 3:41 

4. Junie II TIME: 3:04 


Arranged and Produced by Walter "Junie" Morrison 
All Instruments and all voices performed by Walter "Junie" Morrison 
All compositions by Walter "Junie" Morrison 
All compositions published by Bridgeport Music, Inc. - BMI 
Instruments used by Walter "Junie" Morrison in recording this album: 
Rogers Drums, Fender Fretless Bass, Gibson, L-6S Electric Guitar, Gibson, 
JS-D Electric Guitar, Hofner Electric Guitar, Ovation Acoustic Guitar, 
Hohner D-6 Clavinet, Mini-Moog Synthesizer, Yamaha Grand Piano, 
Hammond B-3 Organ, Arp String Ensemble, Heil Talk Box 


Recorded and Mixed - Ardent Recording Studios, Memphis, Tenn. 

Engineer — Ron Capone 

Disc Mastering — Frankford Wayne, Philly., Pa. 

Spiritual Advisor — Vivian Morrison 

Special Thanks to Robert Gilbert, EYE, Armen Boladian, 

Bernard Mendelson, Carole Luedeman, Aliana Robinson and Jimmy Brooks 


Designed and conceived by William Terian 
Photography by Bob Coon 
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THE pop Singers a ns orchestra 
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THEMES FROM 



Here They Are! 
10 More Hit 
Themes From 
Your Favorite 
TV Shows! 

SIDE 1 

• 6 MILLION DOLLAR MAN 

• BIONIC WOMAN 

• SANFORD AND SON 

• ONE DAY AT A TIME 

• THE WALTONS 
SIDE 2 

• HAWAII FIVE-0 

• LITTLE HOUSE 
ON THE PRAIRIE 

• CHARLIE'S ANGELS 

• ALL IN THE FAMILY 

• POLICE WOMAN 
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BABY LOVE • BAfrY DO 
DANCING IN THE STREETS • DO YOU LOVE 
ME • EVERY LITTLE BIT HURTS • WHERE 
DID OUR LOVE GO • YOU BEAT ME TO THE 
PUNCH • MICKEY'S MONKEY • QUICKSAND 
• YOU'RE SLIPPING AWAY FROM ME • 










545 



The music industry with "hat in hand" must now acknowledge a new recording center that is having a tremendous impact on the world of 
popular music. 

The“Detriot Sound” has become synonymous with one hit record after another. It encompasses the sound and the smell of success and in the 
entertainment field, nothing succeeds like success itself. It is music with a beat and most important, it is music with soul. This sound has 
been built around a group of conscientious perforitiers and composers that practically live and breath the music they produce. 

This album recaptures such national hits as BABY LOVE, WHERE DID OUR LOVE GO, DO YOU LOVE ME, YOU’RE SLIPPING AWAY FROM 
ME, and six more selections just as great. 

In this city where the automobile has been and will probably continue to remain "KING", a place must now be made for the Music Industry. 


Side One 




BABY LOVE 

BABY DON'T YOU DO IT 
DANCING IN THE STREETS 
DO YOU LOVE ME 
EVERY LITTLE BIT HURTS 


WHERE DID OUR LOVE GO 
YOU BEAT ME TO THE PUNCH 
MICKEY'S MONKEY 
QUICKSAND 

YOU'RE SLIPPING AWAY FROM ME 
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Royksopp 

Melody A.M. 





A01 

So Easy 
03m44s 

A02 

Poor Leno 
03m57s 

B01 

Eple 
03m36s 

B02 

In Space 
03m30s 
C01 
A Higher Place 
04m31s 
C02 

Royksopp’s Night Out 
07m30s 

D01 

Remind Me 
03m39s 

D02 

She’s So 

05m23s 

D03 

Sparks 

05m23s 



Credits 

® 2001 Virgin France. 
© 2002 Virgin France. 
Under exclusive license 
to Astralwerks Records. 
All rights reserved. 
Warning: Unauthorized 
reproduction is a 
violation of applicable 
laws. Manufactured 
by Astralwerks, 

104 West 29th Street, 
New York, NY 10001. 
ASW13352. 
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Credits 

Royksopp are Svein Berge 
and Torbjorn Brundtland. 

All tracks written, arranged 
and produced by 
Royksopp. Copyright 
Control. Track A01 contains 
a sample from ‘Blue on 
Blue’ by Gals and Pals. 
Every effort is being made 
to locate the master 
rights owner. Written by 
Royksopp/Bacharach and 
David. Copyright Control/ 
Universal Music Publishing/ 
Windswept Music 
Publishing. Tfacks A02 and 
DO! written by Royksopp 
and Erlend 0ye. Copyright 
Control/BMG Music 
Publishing. Track D03 
written by Royksopp and 
Anneli Drecker. Copyright 
Control. Anneli appears 
courtesy of EMI Norsk. 


Vocals on track D03 by 
Anneli Drecker. Vocals on 
tracks A02 and D01 by 
Erlend 0ye. Erlend 0ye 
appears with kind permis¬ 
sion of Source (UK). Co¬ 
production on track C01 
by Ole J. Mjos. Bass by Ole 
Vegard ‘05’ Skauge. Extra 
input on track C01 by 
Rune Lindbaek. Track D02 
contains a sample from 
‘Love In Space’ by Peter 
Thomas Sound Orchestra 
used with kind permission 
of Bungalow Records. 
Written by Royksopp/Peter 
Thomas. Copyright 
Control/Ring Musik. 
BRecorded on the Strip. 
Anglo-Nordic A&R by 
Jo Hillier. 
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Wall of Sound, Telle, We Love 
You, Labels, Jo Hillier, Sarah 
Williams, Bjorn Torske, Norsk 
Musikkrad, Kaptein Kaliber, 
Duper, Tinnitus, Continuum, 
Rob Da Bank, Endre Wolf, 

Jane Kelly, Motion Control, 
Athome, friends, lovers, family 
and anyone who’s interested 
in our music. 

Inner sleeve photography 

Marte Rognerud 

Cover photography 

Solve Sundsbo 

Design 

Tom Hingston Studio 
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info@hingston.net 
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' FLYING FUNK 

flying groove 

limited edition double lp 

THE BEST IN RARE 

ULTRA DEEP CUTS FROM THE 
ULTIMATE JAZZ-FUNK GREATS. 


That's What I 


FUNK 
iOOVES 
DUTCHMAN 
D RCA 
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FLYING GROOVE 

RARE GROOVES AND 
JAZZ CLASSICS FROM 
BLUEBIRD AND 
FLYING DUTCHMAN 









all that she wants 
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DRAMATIC STAG SATIRE 


SIDE A 

1. Luchi DeJesus “Round Midnighr fas qsed by KRS-I 
■ 2. Oliver'Sain “Qn The,Hill” Vas Used by D.l.T.CJ 

3. The Hanfied Man O.S.T. “Stflokey Joe Dreamer’ 
izant Brothers And The Beaufort Express “<$liCkA Bo6T^a£‘ui 
5. Cecil Hotifiel “Call Me, Coipe BmHome” farifted'bv 
• 6. Bit-A-Sw^Bigt' “If I Needed Somebody” 


SIDE B 

1. Heart “Give Me A Happ*y Day” fas used by Diamond DJ 

2. Jackie Moore' “Old Times Sake” , 

3. Paul Nero “fThis Is lt| Detroit Soul” / 
Lowrell “Mellow, Mellow Ri^hf On” |fas used by Common Sens 
5. Bobby James “Get Out My Life Woman” ^ j 
6. To Be “fell Me The Truth” 


Colled these’out of siijjjtt 


Collectors albums. 


x A 

jy\ i 1 

For the hard to please stag collector, these recording: 
everything, you always wonted to hoar, but up till now 
unable to get! These teal stag recording! ,jhat will i Jh-1 

people actually do. 

. . _. EL 
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reet man 


Promotional 
* c °py 

O ^0R ^ 


BI1DDAH 


X, Inc. Printed in U.S.A. 





SIDE ONE 


SIDE TWO 


Produced by L 
for Inherit Proc 
A Division of 
Schwaid-Meren 


Merenstein 


orge Butcher 
Neil Schwartz 


The Great Personnel 


•Jimmy Johnson ■ Drums 
Billy Butler ■ Guitar 
Eric Gale ■ Guitar 
Arthur Clarke ■ Tenor Sax 
Seldon Powell ■ Baritone Sa: 
J erry J'emmot ■ Bass 
Garnett Brown ■ Trombone 
Wilbur Bascomb ■ Trumpet 
Ernie Royal ■ Trumpet 
Snooky Young ■ Trumpet 
Vinnie Bell ■ Guitar 1 - 
Bobby Grefgg ■ Drums 


I 


goldberg 
street man 


I Got A Woman ■ 2:45 
Games People Play ■ 2:45 
Bo Diddley ■ 2:31 
Sittin’ In Circles ■ 3:25 
Soul Man ■ 2:58 


Tell Mama ■ 2:35 

Hey Jude ■ 2:58 

Sittin’ On The 

Dock Of The Bay ■ 3:00 

Turn on Your Love Light ■ 2:31 

HonkyTonk ■ 3:00 


l 






RECOMMENDED 

FOR 

Mature Audiences 

ONLY 
















POETS 

abiodUn oyewole'/ alafia pudim 


SIDE ONE RUN, NIGGER > :> £ '■< 

ON THE SUBWAY ' / 

NIGGERS ARE SCAREtTOF REVOLUTION 
BLACK THIGHS 
GASHMAN ■ • 1 

WAKE UP, NIGGERS 


HASSEN 


PERCUSSION 

NILAJA 


LEAD VOICE 

ABIODUN OYEWOLE 
ALAFIA F'UDIM 
OMAR BEN HASSEN 
OMAR BJEN HASSEN 
ABIODUN OYEWOLE 


TITLES 


NIGGER 
fHE SUBWAY 


REVOLUTION 


NIGGERS A 
BLACK THK 
GASHMAN 


SIDE TWO / NEW YORK, NEW YORK 
' ; 'JQ^ES COMIN’ DOWN 
J f JUST BECAUSE 
/''■ BLACK WISH 

WHEN THE REVOLUTION COMES 
TWO LITTLE BOYS 
SURPRISES 




ABIODUN OYEWOLE 
ALAFIA PUD?M 
OMAR BEN HASSEN 


JONES COMIN’ I 
JUST BECAUSE 
BLACK WISH 


ABIODUN OYEWOLE 
ABIODUN OYEWOLE 1 
ALAFIA PUDIM 


PRODUCED BY EAST WIND ASSOCIATES 

HOTOGRAPHER • DOUG HARRIS / RECORDED AT IMPACT SOUND STUDIO / ENGINEER • DANFORT GRIFFITH 

5TRIBUTED BY PIP RECORDS. 850 SEVENTH AVENUS NY.N.Y. IO0l9 • A DIVISION Of PICKWICK INTERNATIONAL. IN( 










^Countdown (Dan Hartman) 

LC^in Disco (Rudy Salas) 

Hands Down (Dan Hartman) 

Saturday, Saturday Night (Prejean, Haynes, 
Bonner, Godson, Hayes, Redmon) 

Disco Kicks £Perry Botkin, Jr.) 


The Kozak (W. Gruz, O. Martynovych) 


HOCTOR RECORDS, INC. Waldwick, N.J. 07643 
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Statler Records Presents 
TAKING OFF 

with 

Frank Hatchett 


FRANK HATCHETT 



Sensational — that’s Frank Hatchett! 
All across the country he has left his 
mark. Once you’ve seen him you're a 
fan for life. No one works with such 
electricity and warmth. His highly 
successful Springfield, Mass, school, 
The Frank Hatchett School of Per¬ 
forming Arts is a testimonial to his 
genius. 


Among his outstanding credits are the choreographing of off 
Broadway musical comedies, including “Reach for the Sky” 
and "Cartoons”, the MacDonald TV Commercial, Black Miss 
America and Miss Universe. On his International agenda are 
choreographing for the Queen Elizabeth Hotel night club in 
Montreal Canada and the musical production of “Frick Frack” 
in Vienna Austria. 


If you can catch him it will be at his school in Springfield or in 
New York at the Hines & Hatchett School of Dance! 


TAKING OFF 

with 

Frank Hatchett 

Motor City 
The Challenge 
Clap Clap 
5,6,7 
6/8 

Enough is Enough 
Weekend 

All Hell Broke Loose 
Taking Off 

Do You Want To Funk 
Street Beat 
We Supply 


Cover Design: Ardt Creations, Seaford, New York 
Recorded at: J & J Recording Studio, New York 
Music Arranged & Played by: Don Alan Tipton 
Mastered by: Spiral Disc, Roslyn Heights, N.Y. 
Drums & Bass: Bernard Davis 
Vocal & Hand Claps: Tamara Tumie 
Percussion: Rudolph Bird 
Guitar, Bass, Keyboard, 

Percussion & Handclaps: Don Alan Tipton 


For additional information call or write: 

STATLER RECORDS, INC. 

1795 Express Drive North 
Smithtown, New York 11787 
■ (516)582-3386 
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Sensational — that’s Frank Hatchett! All across the country he has 
left his mark. Once you've seen him you're a fan for life. No one 
works with such electricity and warmth. His highly successful 
Springfield, Mass, school, The Frank Hatchett School of Perform¬ 
ing Arts is a testimonial to his genius. 

Among his outstanding credits are the choreographing of off 
Broadway musical comedies, including ",Reach for the Sky" and 
"Cartoons," the MacDonald TV Commercial, Black Miss America 
and Miss Universe. Frank has also choreographed the TV series, 
F.M. TV. On his International agenda are choreographing for the 
Queen Elizabeth Hotel night club in Montreal Canada and the 
musical production of "Frick Frack" in Vienna Austria. 

If you can catch him it will be at his school in Springfield or at the 
Broadway Dance Center in New York. 


Drums, Percussion, Bass, Vocoder Vocal: BERNARD DAVIS 
Bass: CLYDE BALLARD 

Keyboard, Synthesizer Programming: FRED McFARLANE 
Synthesizer Programming for Break Out: STEVE SKINNER 
Guitar, Bass, Keyboard, Vocals, Drum Programming 
& Synthesizer Programming: DON ALAN TIPTON 
Drums, Percussion: E.O.E. ROLAND 
Noitare - P.S.N.I.: L HEOM 

Recorded & Mixed at: J&J RECORDING STUDIO, New Vbrk 
Album Design: ARDT CREATIONS, Seaford, New York 


SIDE A 

1. Love Is A Battlefield 

2. Rock A Hard Place 

3. Trouble In Paradise 

Parti 

4. Trouble In Paradise 

Part II 

5. Make Believe 

6. Just Like All the Rest 


SIDEB 

1. Pipeline 

2. Too Late 

3. Break Out 

4. I've Got It 

5. Who Knows 


STATLER RECORDS INC. 1795 Express Drive North, Smithtown, 


117B7 516-502-3386 
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■ STATLER RECORDS PRESENTS 



STATLER RECORDS INC. 1795 




















Statler Records presents 
FLASH! 


SIDE A 


Flash Dance (Love Theme) 


Crazy Rhythm 


The Woman In Me 


Thou Swell 


Look Out For Number One 


SIDEB 


' Manhunt 


Atchison, Topeka And The Santa Fe 


Seduce Me Tonight, 


Popa's Piano 


Glazounov Suite #3 



SLP 1487 


STEREO 


STATLER RECORDS PRESENTS 

OUT OF THIS WORLD 



SIDE A 

1. I Wanna Dance With Somebody 

2. Classical Legacy 

3. La Bamba 

4. Jump Start 

5. Shake, Rattle and Roll 


SIDE B 

1. Rhythm is Gonna Get You 

2. Candide 

3. Lover 

4. Cross My Broken Heart 

5. Opus One 


FOR ADDITIONAL INFORMATION: 
STATLER RECORDS, INC. 

1795 EXPRESS DRIVE NORTH 
SMITHTOWN, N.Y. 11787 
(516) 582-3386 






THE cTWIGHTY TOM CATS 




















VSECHNA PRAVA VYROBCE AUlASTNfKO 



PE 703 11 0607 

© 1976 STRANA 1 


1 Kcs 36,- 

0SM6VV JAROSLAVA JEtKA 
1. SUITA z hudby ke hre Jeppe z kopecku" 

2: DVE PfSNE HA PUSKINA 
3. POCHOD z hudby ke hre ..Kamarad Ctvrtek" 
Zpivajf Ivan Kusnjer(l), Jar. Majtner 
a Gal la Macku (2), J in Jirmal - kytara (2) 
Dvofakuv komorni orchestr 
ft Mf Vlad. Vaiek (1,3) 


£ SfftENj T£T0 oeskyzakazanq 




ySECHNAPRMVfROBCEJI 



704 J 1 11 0607 

376 STRANA 2 

Kcs 36,- 

OSMEVY JAROSLAVA JE2KA 


1. Poohod karnevalu Umelecke besedy 2. Kdyz se 

usmlvala. Plsen z hudby ke hre Jezero Ukereve“ 
3. Bugatti step 4. Laska ma pravo se smat. Ko- 
ioraturnl valcik z hud. komedie „Svet za 
mfizemi 1 5. Dve americke polky 
Zp. M. Jezil (2), J. Jonasova (4). Jar. Ko- 
pacek - klarinet, J. Jirmal - kytara, Vlt 
Mach - kontrabas (2), Zd. Kozina - 
- klavlr (3). Dvorakuv komorni 
orch,, ri'di VI. Valek (1, 4, 5) 


ll l£T0 OESKY ZAKAZANQ 





BFC 39624 
AL 39624 


sideH 

® 1984 CBS Inc. 


1. CRYSTAL LOVE 

(BMI) 649 

2. I NEED YOU HERE 

(BMI) 8:18 

3. FLIGHT 

(BMI) 8:11 





MBl 





vV 


MAKOTO OZONE 


BFC 39624 





r GERRY MULLIGAN 

MULLIGAN PLAYS MULLIGAN 


OJC-003 

(P-7006) 


1. FUNHOUSE 3:14 

2. IDE’S SIDE 3:18 

3. ROUNDHOUSE 3:32 

4. KAPER 3:08 

5. BWEEBIDA BOBBIDA 2:55 

6. MULLENIUM 4:03 
Composed by Gerry Mulligan 

(Prestige Music-BMI) 

^ (0JC-003-A) 



GERRY MULLIGAN 1 

MULLIGAN PLAYS MULLIGAN 


MULLIGAN'S TOO 17:37 
(Gerry Mulligan) 

Prestige Music-BMI 





^Iv full frequency range recording 


K/T 

Side U2C9"1HV) 

|H«J Is « 

(a) Jewel Music (d) Samwell/Frledberg 

(b) Southern Music (e) Marquis Music 

(c) Hill & Range (f) Dominion Music 

1. THE GRAHAM BOND ORGANfzation: Hi Heel Sneakers 
(Higgenbotham) (aj); 2„ DAVE BERRY: Not Fade Away (Petty, 
Hardin) (b); 3. ALEXIS KORNER’S BLUES INCORPORATED: Early i 
* 0 In The Morning (Trad.); 4. ZOOT MONEY'S BIG ROLL BAND: ¥ 

^ Walking The Dog (Thomas) (c); 5. JOHN MAYALL and ^ 
w V THE BLUE BREAKERS: Mr- James (Mayall) (d); 6. THE / 
\ \ GRAHAM BOND ORGANization: Long Legged Baby / 
\% (Bond) (eJ: 7. DAVE BERRY: You Better j* / 
V % Moye On (Alexander) (f) X 


RECORDING FIRSt 
PUBLISHED 1964 


0fT HIS RECORD 



ALL eights OF THE 



iN £NGIAHq 


to 


LONG PLOYING 1 

full frequency range recording 




K/T 

Side (S3E91MV) 

2 LK.4616 


(a) Jewel Music 

(b) Southern Music 

(c) Marquis Music 


(d) Essex Music 

(e) M.C.P.S. 

t. DAVE BERRY: Diddiey Daddy (McDaniel, Fuqua) (a); 2. THE 
GRAHAM BOND ORGANIzatlom Hoachie Gcochie Man (Dixon) (a); 

3. ZQOT MONEY’S BIG ROLL BAND: Get Or? The Right Track 
Baby (Turner) (b): 4. THE GRAHAM BOND ORGANization: 4 

Little Girl (Bond) (c); 5. JOHN MAYALL and THE £ 

BLUES BREAKERS: Crawling Up A Hill (Mayail) (d); ^ 

6. THE GRAHAM BOND ORGANIzatlom Strut A? 

J/ 


Around (Bond) (c); ALEXIS KORNER’S BLUES 


~ INCORPORATED Vocal: Ronnie Jones: Night 
Time Ss The Right Time (Brown, Cadena. 

Herman) (©) ^ 

^ 

Ris eRV£Q • UNAUTHOR^ 


°^Ttus RECORD PROHlB\T tC 





CHARLES MINGUS 


PC 8171 SIDE 2 

STEREO XSM 47459 


1. BIRD (ALLS 

2. FABLES OF FAUBUS 

3. PUSSY CAT DUES 






ROUNDER 

RADIO FREEDOM 



R-4019 

(44754) 


1. RADIO FREEDOM SIGN-ON 

2. THE YEAR OF THE WOMEN 

3. ABASAKWAZI NOKUPUMULA (They Cannot Rest) 

4. SOUTH AFRICA IS IN A STATE OF WAR 

5. UPHI LOMKONTO? (Where is Our Army?) 

6. REVOLUTIONARY VIOLENCE 

7. HEY WENA GATSHA (Hey You, Gatsha) 

8. CHANT BY THE MILITANTS 

9. ANC SIGNATURE TUNE 

10. SOLOMON MAHLANGU 

11. DAWN BREAKS 

12. CLOSING SIGNATURE 









Side B 



ROUNDER 

RADIO FREEDOM 


1. RADIO FREEDOM SIGN-ON 

2. HERE WE ARE/KHAYA BAKULINDILE 
(Here We Are/They Are Waiting For You at Home) 

3. DRAMA ON THE TRIRACIAL ELECTIONS 

4. PEOPLE SHALL GOVERN 

5. THINA SONGENA NGE JAMBO 
(We’ll Come Running Home with the Sound of Boots) 

6. OUR TASK IS TO MAKE GOVERNMENT IMPOSSIBLE 

7. REMARKS BY OLIVER TAMBO ON THE 
ANTI-APARTHEID MOVEMENT IN THE UNITED STATES 

8. HE BABA TAMBO (Tambo Our Father) 

9. MANDELA 

10. KEA RONA (It is Ours) 

11. BASOBA NANSI INDODEMYAMA 
(Look Out, Here Comes the Black Man!) 

12. CLOSING REMARKS, SIGNATURE 


R-4019 

(44754) 






Side One 
33 Va rpm 

STEREO 

Made In The EEC 


ORB 003-A 

©1981 H R Music BV 



Rs corq prohibited 




Side Two 

Made In The EEC 


©1981 HR Music BV 


HE O OE OE! 

1. TSETALA LINARE (T Tsoeu.'l Bebebe) 
2. THABA TSEPE (P Seema) 

3. KATLA KA SOTLEHA (P Seema) 

4. BAJOETSE SAKI (P Seema) 

5. KESETSE MAHLOMOLENU (P Seema) 

PUSELETSO SEEMA & 
TAU EA LINARE 


v Music From Lesotho 

All tracks Copyright Control 


^UNAUTHORISED 


R ttORO PROHIBITED 





i I T-28tO 

\ (TI-2^30) 

1. MISSISSIPPI DELTA (BMI/ASCAP-3:05) 
(Bobbie Gentry) 

2. I SAW AN ANGEL DIE r 
(BMI/ASCAP-2:56) 

(Bobbie Gentry) 

3. CHICKASAW COUNTY CHILD 

I BM I / A$CAP-2:45) 

(Bobbie Gentry) 

4. SUNDAY BEST (BMI/ASCAP-2:50) 
(Bobbie Gentry) 

5. NIKI HOEKY (BMI-2:45) 

. (Pat Vegas) 







(T2/2830) 

1. VPAPA, WONCHA LET ME GO T,6 TOWN 

WITH YOU (3Mi/ASCAP-2:3d). 

(Bobbie Gentry) / . » 

2. BUGS (BMI/ASCAP-2:05) 

(Bobbie Gentry) 

3. HURRY, TUESDAY CHILD 
(BMI /ASCAP-4:52) 

(Bobbie Gentry) 

4. LAZY WILLIE (BMI/ASCAP-2:36) 

(Bobbie Gentry) 

5. ODE TO BILLIE JOE (BMl/ASCAP-4:15) •« 





STEVE ALLEN 
Narrates 
HOW TO THINK 


LP OIOA 


Made in U.S.A. by 
Meadowlane Music. Inc. 




^VRNE M(/ ' 



STEVE ALLEN 
Narrates 
HOW TO THINK 



LP OIOB 


Made in U.S.A. by 
Meadowlane Music. Inc. 






a/L 

'VE 

IN 

PAN 









£Jl)U M/f/j 







CONTAINS THREE SMASH HITS! 

WALK LIKE AN EGYPTIAN 
MANIC MONDAY 
IF SHE KNEW WHAT SHE WANTS 

40039 S2 




owvm- MWwwiWtt, ^ 


SPREAD THE WORD 
THE PERSUASIONS 


1. THREE ANGELS 

(Bob Dylsfil) 

2 . LEAN ON ME 

(Bill Withers) 



ASCAP 1 :40 


BMI 3:25 











SPREAD THE WORD 
THE PERSUASIONS 

1. THE LORD'S PRAYER 

{Aibert Hay Maiotte) ASCAP 2:27 

2. WHEN S LEAVE THESE PRISON WALLS 
(Eugene Mumford) 

3. WHEN JESUS COMES 

(C.Johnson) 










DUNHILL 


MAMA CASS 

DREAM A LITTLE DREAM 


33% RPM 

STEREO 


DS-50040-A 

Side 1 


1. DREAM A LITTLE DREAM OF ME (W. Schwant, 

F. Andre & G Kahn) (Words & Music Inc.-ASCAP) 3:24 

2. CALIFORNIA EARTHQUAKE (John Hartford) 

(Glaser Publications, Inc.-SMI) . 2:42 

3. THE ROOM M08ODV LIVES IN (John Sebastian) 

(Faithful Virtue Music—BM!) 2:38 

4. TALKIN' TO YOUR TOOTHBRUSH (John Simon). 

(Caliee Music-ASCAP) 2:19 

5. BLUES FOR BREAKFAST (Richard Manuel) 

(Dwarf Music—ASCAP) ' 2:56 

6. YOU KNOW WHO i AM (Leonard Cohen) 

(Stranger Music—BMI) 3:57 

Produced by John Simon 


Records, Inc. 







33'A RRM 

STEREO 


DS-50040-B 

Side 2 


Records, .no- 


DUNHILL 


[22S5SS3 


MAMA CASS 

DREAM A LITTLE DREAM 


1. RUBBER BAND (Cyrus Faryar) 

(CaHee Music-ASCAP) 

2. LONG TIME LOVING YOU (Stuart Scharf) 
(Takya Music—ASCAP) 

3. JANE, THE INSANE DOG LADY (John Simon) 
(CaHee Music-ASCAP) 

4. WHAT WAS S THINKING OF (Leah Cohen) 
(Very Owen Music/No Telling Music—BMI) 

5. BURN YOUR HATRED (Graham Nash) 
(Marbus Music—BMI) 

6. SWEET BELIEVER (Cyrus Faryar) 

(Caliee Music-ASCAP) 

Produced by John Simon 







MORTON "5UBQTNICK 

^ (b. !»))) N. 


STEREO 

H-71208-A 

SIDE ONE (13:00) 


STEREO 


THR WILD/BULL 
a composition for 
electronic-music synthesizer 

Part I 


*° dw Qv, New York, New Vo^ A ° ( 







STEREO 


TH^ WILD FULL 

a composition for 
clectronic-music synthesizer 

Part II 


/a Y New York, New Vort 


f) 

NONESUCH U 


RECORDS 


MORTON SUBOTNICK 

(b. 1933) 


STEREO 

H-71208-B 

SIDE TWO (14:50) 





1. RAFIKI 

2. YEARS OF REGRET 


PRODUCED BY: DON SCHLITTEN. 

A&R COORDINATOR: JOE FIELDS. All selections 
written by NEAL CREQUE and PUBLISHED 
BY IKINEN MUSIC <BMI). 


NEAL CREQI 
CREQUE 


agligi 


records 







2. BLA® VELVET ROSE 

3 * 


‘AME 5:46 


PRQDUQgO 8^U0M4QHLjffl 
A&R COORfiMATOR: JOE FIELDS. A 
written fv NEAL CREQUE and PUi 


RECORDS .*^ 0 





r WORLD SAXOPHONE QUARTET 
Live at Brooklyn Academy of Music 
On Side A 

1. ONE/WALTZ/TIME - (3'51") 

(Julius Hemphill, Good Boye Music - ASCAP) 

2. GREAT PEACE - (14 58 ’) 

(David Murray, De Murray Music - ASCAP/SACEM) 

3. KIND’A UP - (3’50") 

(Oliver Lake, Jump Up Music - ASCAP) 


X ^/PAPER/WORKS V (8’07 
'fHamieHeluiett, Teimah Music Co. A, 
5. 2>PEN AIR/(for Tommy) - (10' 
(JuHusndemphill/Good BoyeWlusic - 
/ 6. GEORGIA BLUE -\(6’35”) 
(Julius Hemphil /, Good Boye Music - 

/ © /986 BLACK SAINT 

@/l986 BLACK SAIIW 
/ IREC MILANO \ 






^tRvtu.iopriNG, 







Recordings 


ROGER SESSIONS 
(b. 1896) 


Sonata for Violin 


I. Tempo moderato (9 , 07 ,> ) 

II. Molto vivo (4'44") 

III. Adagio e dolcemente (7»3i , ») 

IV. Alla marcia vivace (3'13”) 

PAUL ZUKOFSKY, VIOLIN 






Recordings 


EASLEY BLACKWOOD 
(b. 1933) 


STEREO 
SIDE Tty 0 

(2T32 M ) 


Second Violin Sonata 


I. Andante (7’16”) 

II. Con moto (8*14”) 

III. Allegro con fuoco (6 , 02 ,> ) 
PAUL ZUKOFSKY, VIOLIN 

EASLEY BLACKWOOD, PIANO 

« ® & © 1976 Mu.,col Ob..„»hon., Inc. 


c */ Box 9.7 






© Kecoixls 


ROYAL SCAM’ 
STEELY DAN 


ABCD-931 

(ABCD-931-A) 


SIDE A 

STEREO jj 

1. KID CHARLEMAGNE (Donald Fagen 
ABC/Dunhill Music. Inc. (BMI) 4:38 

2. CAVES OF ALTAMlRA (Donald Fag. 

American Broadcasting Music, Inc./h 
(ASCAP) 3:33 

3. DON’T TAKE ME ALIVE (Donald Fa 
ABC/Dunhill Music, Inc. (BMI) 4:19 

4. SIGN IN STRANGER (Donald Fagen/Walter Becker) 
ABC/Dunhill Music, Inc. (BMI) 3:22 

5. THE FEZ (Donald Faaen/Walter Becker/ 

Paul L. Griffin) ABC/Dunhill Music, Inc. (BMI) 3:59 


PRODUCED BY GARY KATZ 

©1976. ABC 
Records, Inc, 







® Records 


ROYAL SCAM 
STEELY DAN 


ABCD-931 

(ABCD-931-B) 


SIDE B 
STEREO 


1. GREEN EARRINGS 4:05 

2. HAITIAN DIVORCE 5:50 

3. EVERYTHING YOU DID 3:54 

4. THE ROYAL SCAM 6:31 

All songs written by Donald Fagen/Walter Becker 

All songs published by 
ABC/Dunhill Music, Inc. (BMI) 

PRODUCED BY GARY KATZ 


976, ABC 
Records. Inc. 






X)\ GlT Ai 


Boulez Conducts Zappa: The Perfect Stranger 

1. The Perfect Stranger • 2 Naval Aviation 
in Art? • 3 The Girl in the Magnesium Dress 

1 & 2: ENSEMBLE INTERCONTEMPORAIN, 
PIERRE BOULEZ cond. • 3. THE BARKING 
PUMPKIN DIGITAL GRATIFICATION CONSORT 


DS-1-38170 
STEREO 
33-1/3 


All selections©! 984 Munchkin Music (ASCAP) 
1-2: Recorded in France, 3: in the USA 
@1984 EMI Records Limited 




plGIT^4 


Boulez Conducts Zappa: The Perfect Stranger 

1. Outside Now, Again • 2. Love Story 
3. Dupree's Paradise • 4 Jonestown 

1, 2 & 4: THE BARKING PUMPKIN DIGITAL 
GRATIFICATION CONSORT • 3, ENSEMBLE 
INTERCONTEMPORAIN, PIERRE BOULEZ cond. 

DS-2-381 70 All selections©"! 984 Munchkin Music (ASCAP) 

STEREO 1, 2 & 4 Recorded in the USA; 3; in France 
33-1/3 ® 1984 EMI Records Limited 




STEREO 


STEREO 

EKS-74025-B 
SIDE TWO 

BUTTERFIELD BLUES BAND 

IN MY OWN DREAM 

1. MORNING BLUES (Maugh, Callee Music ASCAP) 4:56 

2. DRUNK AGAIN (Bishop, Milkman's Chivaree BMI) 6:35 

3. IN MY OWN DREAM 

(Butterfield, Milkman's Chivaree BMI) 3:49 

Produced by JOHN COURT 
a groscourt production 






ATLANTIC 


(12241) 


1443 


AND THEN AGAIN: ELVIN JONES 


SIDE 


1. AZAN 
Charles Davis 

2 . ALL DELIBERATE SPEED 
Melba Liston 

3. ELVIN ELPIIS 
Melba Liston 








1443 


AND THEN AGAIN: ELVIN JONES 


ATLANTIC 


SIDE 











^flfl/OGRAPHIQUE ET DU 



** CIj TION PUBLIQUE ET 



^ ^ p ^0/V06ftAPHIQUE ET OVi 


^ONVHd Nl 30VW 



MUSIQUE CEIMTRAFRICAIIME 

Enregistrements sonores realises par Charles DUVELLE 

1. Chant de Femme ISONGO - 3'00 

2. Ensemble AZANDE avec xylophone - 2'47 

3. Chant de chasse BABINGA - 3'44 

4. Musique DAKPA pour attirer les termites - 1'41 <> 

5. Ronde enfantine BOFI - 1'20 
K 6. Chant d'enfants BOFI - 1 '43 

7. Complainte BIANDA - 2’44 av 5 




^ Ur 0/>I 


>IS 4Tiq/u ouPUCATIQN. la 






& 


e * CC “TlOH POfiLIQUE ET 
















1. AFRO BLUE 7:37 

(John Coltrane) 

2. THE PROMISE 6:55 

(John Coltrane) 

3. EV'RY TIME WE SAY GOODBYE 

(Cole Porter) 


451 N. CANON Oft 


THE BEST OF JOHN COLTRANE 


2310-886 


SIDE TWO 

(PP-2504) 


1. BYE. BYE BLACKBIRD 17:50 

(Morf'Dixon / Ray Henderson) 

2. CHASIN' THE fRANE 5:41 

(John Coltrane) 


® 1983 Pablo Records, Inc. 



mci~oo 



^INES/- 


ONE NIGHT WITH 
BLUE NOTE. VOLUME 1 

Produced by Michael Cuscuna & Mike Bemiker 

VARIOUS 


BT-85113 


Side 1 


1. CANTEIOUPE ISLAND (10:38) 

(Herbie Hancock) Hancock Music Co. (BMI) 

2. RECORD A ME (Remember Me) (11:15) 

(Joe Henderson) CBS Unart Catalog Inc. (BMI) 


lC * 1985 Manhattan Records, a division of Capitol Records. Inc. 


30U \$ 



GQ—OLU 



30 N\S 




Lj- vj 


BARNEY KESSEL 
'SOLO” 


SIDE ONE 


1. BRAZIL (2:36) 

(Ary Barroso-S. K. Russell) Peer International Corp. - BMI 

2. WHAT ARE YOU DOING THE REST OF YOUR LIFE (2:56) 
(Michel LeGrand-Alan Bergman-Marylin Bergman) 

United Artist Music Co., Inc. - ASCAP 

3. HAPPY LITTLE SONG (3:22) 

(Barney Kessel) Windsor Music Co. - ASCAP 

4. EVERYTHING HAPPENS TO ME (3:25) 

(Tom Adair-Matt Dennis) Dorsey Bros. Music, 

A dlv. of Music Sales Corp. - ASCAP 
YOU ARE THE SUNSHINE OF MY LIFE (4:54) 
tevle Wonder) Black Bull Music, Inc. - 
Jobete Music Co. - ASCAP 

CONCORD JAZZ, INC. 

Marca Registrada 






BARNEY KESSEL 
"SOLO" 


1. MANHA de CARNAVAL (4:14) 

(Luiz Bonfa-Antonio Maria) Intersong Music 

2. PEOPLE (4:55) 

(Bob Merrill-Jule Styne) 

Chappell Music-Wonderful Music - ASCAP 

3. JELLYBEANS (3:49) 

(Barney Kessel ) Windsor Music Co. - ASCAP 

4. ALFIE (5:25) 

(Burt Bacharach-Hal David) 

Famous Music Corp. - ASCAP 

^ @1983 CONCORD JAZZ, INC. 

Marca Registrada 


ASCAP 





ST216 


RECORDS INC. 

CLASSIC JAZZ DUETS 
Adam Makowicz and George Mraz 


Side A 





1. CHEROKEE R. Noble 4.36 

2. IF D. Gate 7.22 

3. TOGETHER WHERE EVER WE GO Styne, Sondheim 8.40 


® Stash Records 1982 


CLASSIC JAZZ DUETS 
Adam Makowicz and George Mraz 


Side B 



Real X 
Authentic 


TAFARI 


li n g!On 


RAS 
3101 - A 
SIDE 1 
33 1/3 RPM 
STEREO 


RAS RECORDS PRESENTS 
A REGGAE CHRISTMAS 

1. WE WISH YOU A MERRY CHRISTMAS 5:10 

(Traditional) k 

THE RAS POSSE i 

2. JINGLE BELLS 3:59 (Traditional) M 

DON CARLOS & GLENICE SPENSER Jp 

3. JOY TO THE WORLO 4:08 (Isaac Warn, 

George Handel) al§§§M 

JUNE LODGE ^§fp@ 

4. COME ALL YE FAITHEUL 3:34 \ 

(John Francis Wade) ^p§B|j|jpiftjf 

FREDDIE MCGREGOR ^ J 


Unauthorised 

: CODymg i$ 

l prohibited 
§L by law 





Real 

Authentic 

Sound 


TAFARI 


|P£|On q 


RAS RECORDS PRESENTS 
A REGGAE CHRISTMAS 

1. DRUMMER BOY 3:42 (Dawi*, Onorati, Simaone) 
MICHIGAN & SMILEY 

2. TWELVE DAYS OF CHRISTMAS 417 

(Traditional) J 

PETER BROGGS A 

3. SILENT NIGHT 2:55 (Mohr, Grubar) JM 

PABLO SLACK A 

1 4. FELI2 NAVIDAO 4:31 (Jote Faliztano) A 
[ FREODIE MCGFEGOR A 

I 5. THE NIGHT BE1 ORE CHRISTMAS 
I (Arthur Rankin, lip ton Hylton) jfz '< ■ **n 

| EEK-A’MOUSE ' •; 


Unauthor^ed 

Copying 1$ 

l prohibited 
|L x: by law 




1-25177 


LOS LOSOS 

HOW WILL THE WOLF SURVIVE? 


PRODUCED BY T-BONE BURNETT AND STEVE BERLIN 

1 DON T WORRY BABY 2:43 

(Qssar Rosas/louie Perez/T Bone Burnett) Ceros tyjusic/ 

No* 0 Music BMI/Arthur Buster Stahr Music ASCAP 
Adm bY Bug Music 

2 A MATTER OF TIME 3:55 

(David Hidalgo/Louie Perez) Davmce Music/No K O 
Music BMI Adm by Bug Music 

3 CORRIDA #1 2:42 

(Cesar Rosas) Ceros Music BMI Adm by Bug Music 

4 OUR LAST NIGHT 3 08 

(David Hidalgo/Louie Perez) Davmce Music/No K O 

Music BMI Adm by Bug Music 

5 THE BREAKDOWN 4:12 

(David Hidalgo/Louie Perez/T Bone Burnett) Davmce 
MusiC/No K O Music BMI/Arthur Butter Stahr Music 
ASCAP Adm byBug.Mustc ^ 





1-25177 





“HEARTBEAT REGGAE” 

HB-39801 

(44807) 

1. JAH SAY — Burning Spear 4:22 
(W. Rodney /Burning Music) 

2. GONE ALREADY - Albert Griffith & The Gladiators 3:23 
(A. Griffith/Happy Valley Music BMI) 

3. SET DE PRISONERS FREE - Mutabaruka 
(Mutabaruka/Happy Valley Music BMI) 

4. BREAK DOWN THE WALLS - Mikey Dread 
(M. Campbell) 

5. NO VACANCY — Sugar Minott 3:35 
(L. Minott) 


® l9 86 Poll-Rhythm Ltd- 







CAp ITOL records, 'N Cl ' 


STEREO 



TOM ROBINSON 
BAND 


POWER 

IN THE DARKNESS 


RECORD 1 


STB-11 778 

(STB 1-11778) 


1. UP AGAINST THE WALL 

{Robinson-Butterfield) 

2. GREY CORTINA 
{Tom Robinson) 

3. TOO GOOD TO BE TRUE 
{T ay I or-Robinson) 

4. AIN’T GONNA TAKE IT 
(Kustow-Robinson) 

5. LONG HOT SUMMER 
(Tom Robinson) 


BMI 3:32 


2:08 


BMI 3:32 


BMI 2:52 


4:42 


Produced by Chris Thomas 

Recorded in England 
01978 EMI Records Limited 


v, olation of APPUC* 






STEREO 


TOM ROBINSON 


BAND 


POWER 

IH THE DARKNESS 


RECORD 1 
STB-1177S 


(STB 2-11778) 


1. THE WINTER OF *79 BM! 4:29 

(Kustow-Taylor-Ambler-Robinson) 

2. MAN YOU NEVER SAW 

(Ambler-Robinson) BM I 2:37 

3. BETTER DECIDE WHICH SIDE 
YOU’RE ON (Tom Robinson) BM I 2:48 

4. YOU GOTTA SURVIVE 

(Ambler-Robinson) BM I 3:12 

5. POWER IN THE DARKNESS 

(Ambler-Robinson) BM I 4:53 


Produced by Chris Thomas 

Recorded in England 
<§>1978 EMI Records Limited 
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CAp ITO L RECORDS, 'N C ‘' 


STEREO 



TOM ROBINSON 
BAND 


POWER 

IN THE DARKNESS 


RECORD 2 

STB-1 1778 

(STB 3-11778) 


1. DON’T TAKE NO FOR AN ANSWER 

(Tom Robinson) BMI 4:35 

2. MART9N 

(Tom Robinson) 2:53 

3. GLAD TO BE GAY 

(Tom Robinson) 5:00 

4 RIGHT ON SISTER BMI 3:25 

(Robinson-Kustow-Taylor-Butterfield) 


Produced by Cnns Thomas 

Recorded in England 
<8)1978 EMI Records Limited 


tx/0 nddV JO noiiv-, 0m 





Cap 'TOL records, It* C •’ 


STEREO 



RECORD 2 
STB-11 778 
(STB 4-11778) 


+ 1.2-4-6-8 MOTORWAY 
(Tom Robinson) 

++2. I SHALL BE RELEASED 
(Bob Dylan) 

4. PM ALRIGHT JACK 
(Kustow-Robinson) 


Produced by Chris Thomas or +Vic Maile 
or ++A Triumvirat Production 

Recorded in England 
®1977, 1978 EMI Records Limited 


TOM ROBINSON 
BAND 


POWER 

IN THE DARKNESS 


V, OUTlON OF APPD'C* 6 
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ECM 


LESTER BOWIE’S BRASS FANTASY 
I ONLY HAVE EYES FOR YOU 



Side 1 i / J 1-25034 


1. I ONLY HAVE EYES FOR YOU 10:26 
(Al Dubin/Harry Warren) Warner Bros. Inc. ASCAP 

2. THINK 1:35 

(Bruce Purse) Bruce Purse Corp. ASCAP 

3. LAMENT (Dedicated to Dr. Ray Copeland) 13:47 
(Malachi Thompson) World View Pub. Co. BMI 

Produced by Manfred Eicher and Lester Bowie 
An ECM Production 
ECM 1296 

f / 
©®1985 ECM Records GmbH 


ar n© f Communications C or °^ 


^ a de in U S A. 


Manufacture 4 


ECM 

LESTER BOWIE’S BRASS FANTASY 
I ONLY HAVE EYES FOR YOU 


Side 2 | 

( 

\ 

) . 

1. 1-25034 

l 

\ : r— 


1 


1. COMING BACK, JAMAICA 5:14 
(Lester Bowie) Art Ensemble Of Chicago Pub. Co. ASCAP 

2. NONET 14:25 

(Bob Stewart) Bruce Purse Corp. ASCAP 

3. WHEN THE SPIRIT RETURNS 7:44 
(Lester Bowie) Art Ensemble Of Chicago Pub. Co. ASCAP 
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Produced by Manfred Eicher and Lester Bowie 
An ECM Production 
ECM 1296 
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©® 1985 ECM Records GmbH 
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Side One 


3077 

(43320) 


“3000 Barrooms Later” 

1. CRAZY ARMS 3:02 

(R. Mooney, C. Seals/Pamper Music BMI) 

2. TROUBLES OF MY OWN 1:31 

3. MARC S BOOGIE WOOGIE 2:56 

(Jack Lincoln Coughlin/Happy Valley Music BMI) 

4. BLUE SIDE OF LONESOME 3:35 

(L. Payne/Glad Music & Acclaim Music BMI) 

5. MAY YOU NEVER BE ALONE LIKE ME 2:38 
(H. Williams/Fred Rose Music BMI) 

6. TRYING TO GET TO YOU 2:39 
(Singleton & McCoy/Motion Music BMI) 




'S K 


"°"nd eb recO«° s 




Side Two 


3077 

(43320) 


“3000 Barrooms Miter” 

1. DOWN THE LINE 1:45 
(S.C. Phillips/HiLo Music BA/ 

2. TURN AROUND 
(C. Perkins/HiLo Music BMI) 

3. FLIP, FLOP AND FLY 2:36 

(C.E. Calhoun, L.W. Turner/Hill & Range BMI) 

4. BOOGIE WOOGIE PRAYER 3:56 

(A. Ammons, P. Johnson, M.L. Lewis) 

5. BE CAREFUL OF STONES THAT YOU THROW 4:03 
(Dodd/Acuff-Rose BMI) 

6. JUST A CLOSER WALK WITH THEE (trad.) 4:45 
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PRODUCED BY 
AUGUST DARNELL 
FOR PUDDLE 
PRODUCTIONS 
DIRECTED BY 
MICHAEL ZILKHA 


STEREO 
AN 7078 A 

* 1980 ZE 
Records 


KID CREOLE AND THE COCONUTS 
OFF THE COAST OF ME 

1 MISTER SOFTEE (Darnell) 4:25 
*2. MALADIE O'AMOUR (Hernandez/Darnell) 4:59 
3. YOLANDA (Darnell) 4.23 
4. OFF THE COAST OF ME (Darnell) 4:51 
Perennial August (BMI) except * 

Perennial August/Unichappeli 
Music, Ins (BMI) 





l 0 c.. 444 Ma <*'so nAve.,\ 


m 

PRODUCED BY 
AUGUST DARNELL 
FOR PUDDLE 
PRODUCTIONS 
DIRECTED BY 
MICHAEL ZILKHA 


STEREO 
AN 7078 B 

® 1980 ZE 
Records 


KID CREOLE EEC - EE tHICCUJTS 

OFF THE COAST OF 

*1.- OARRJO. (Darnell) 4:02 
**2. LILLI MARLENE (Leip/Schultze) 3 
3. BOGOTA AFFAIR (Darnell) 4:29 
4. CALYPSO PAN-AMERICAN (Browder/Darnell) o: 
Perennial August (BMI) except * Perennial August/ 
Unicttappell Music, Inc, (BMI) and ** Edward B„ 

\ Marks Music Corp. (BMI) 




LADYSMITH BLACK MAMBAZO 

INDUKU ZETHU 


1. MANGOSUTHU 

2. INDUKU ZETHU 

3. VUKANI 

4. KUBI UKUNGALALEU 

5. ITHEMBA LAKHO 
0. ISONO SAMI SENTOMBI 


© 1984 Shanachie Records Corp. 
















(p) 1984 Shanachie Records Corp. 


LADYSMITH BLACK MAMBAZO 

INDUKU ZETHU 


1. INGWE IDLA NGAMABALA 

2. UMZALWANE 

3. I FA LOBUKHOSANA 

4. WAYIBAMBA MFANA 

5. WATATAZELA 

6. BAKHUPHUKA IZWE LONKE 











NORTH END 

X 

W£S-22i25 v 

L. , . -I--- *■ y , -LI 





SIDE TWO 
STEREO 

Shakin' Baker Music/BM! 


^OUSTRIES, INC. ^ 


WES 22125 
-1/3 RPM 


® © 1979 West End 
Music Industries, Inc 


Gigi Music Publishing 


Inc./BMI 


INSTRUMENTAL 6:05 

(A Baker, A. Carbone. R Presto) 

NORTHEND 

Executive Producer Arthur Baker 
Produced By Baker, Carbone, Presto 
for Edge City Productions 
Arranged By Anthony Carbone 
Mix By: John Luongo & Danae Jacovidis 
Mix Engineer M Barbiero 
Mastered At Frankford/Wayne 
by Tom Coyne 





NORTH END 


WES 22125 
53-1/3 RPM 


SIDE ONE 
STEREO 

Shakin' Baker Music/BMl 
Gigi Music Publishing 
Inc./BMI 


® 1979 West End 

Music Industries. Inc 


KIND OF LIFE (Kind of Love) 

VOCAL 7:24 

(A Baker, A. Carbone, R Presto) 


Executive Producer Arthur Baker 
Produced By Baker, Carbone, Presto 
for Edge City Productions 
Arranged By Anthony Carbone 
Mix By: John Luongo & Danae Jacovidis 
Mix Engineer M Barbiero 
Mastered At Frankford/Wayne 
by Tom Coyne 


^ IISJ PUSTFn fc ,NC 250 
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mmo 

S3 1/S RPM 
«LP S0124-B) 


THE GENIUS 


2 

STEMRA/ 

CHAPPELL 

BL P 30124 


1. (Yowaian®/ Royn/ C?ey) Chappell &*> 

i (Frissil/Hook«r) Feldman SoHwitnlng wiM 
(Grey/ Weed®/ Gibbs) & Hnnter 4. 

fte© (Bloke/ Eastef) Laws®®©# ffrighs Musie 

Se SwtlMfSf (G©ld®n/Iinbb®SI) Fff&886i» 9 D®y & Hunterj 
Mn®««ff ®* t£®?ry Gang® (Tr*4^ffis^ Ta&am) Art 


ART TATUM 

A BS®«k Lion B#e®rding 
Ptedoood by Alan Base® 


GMtoWWBHS?*® 




Sand 2. Sarabande in A Minor 
(Trans, Segovia) 

Band 3. Gigue in A Minor 

VILLA-LOBOS 

Band 4., Prelude No. 1 in E Minor 

ALBEN1Z 

Band 5. Mallorca 

(Trans, Segovia) 

ff ^COROS. INC:. 100 UN' y£RS 




MCA-250 

7 - 1207 !* 


Sand 1. Pavanas Nw^J^Prod $ 
Band 2, Pavanas Nos. §,. 2 and 4 

TANSMAN 



Sand 3. Prelude 

(from Suite "Homage.to Chopin") 

HARRIS 


Band 4 , Variations and Fugue @i M 
Thep# of §§«sslel 





ey ^c A ' .p\>^ 

^CORos, INC „ l0 0 uniVEPS^ 



Melodic Banjo 

by Tony Trischka 


Side 1 

1. Getting in tune 

2. Basic Scruggs roils 

3. Melodic style 

Cripple Creek 

4. Melodic blues runs 

5. Chromatic runs 
3, Melodic backup 

Will The Circle ' j 
Be Unbroken 
Nine Pound Hammer 
7. Improvising melodicaliy 
Win® Pound Hammer 


Side 2 

1. Paddy On The 

Turnpike 

2. John Hardy 

3. June Apple 

4. Rickett's Hornpipe 

5. Soldier's Joy 

6. Red Haired Boy 

7. Saily Goodin 

8. Fisher's Hornpipe 


A 


® 1875 Oak Publications 
A Division of 

Embassy Music Corporation 
New York 

33 1/3 rpm STEREO 




Qy 


109754A&BXS 


»CVS 


| SOUNDSHEETS I 



LONG PLAYING 



1 




y,lN C., BERKELEY' Cfk,V 






MICROGROOVE 




LONG PLAYING 



MICROGROOVE 





S?- s RECO «o/^ 



PIERRE BOULEZ 

PREMIERE SONATE 

Lent - Mouvement 
Assez large - Rapide 


ROGER SESSIONS 

SECOND PIANO SONATA 

Allegro con fuoco 
Lento 

Misurato e pesante 
ALAN MARKS, piano 

® 1978 Composers Recordings, Inc. 









CARLOS CHAVEZ 

ESTUDIO A RUBINSTEIN 




CRI SD 385 - B 
stereophonic 


CINCO CAPRICHOS PARA PIANO 

Animato 

Lentissimo 

Vivo 

Adagio 

Mosso 

ALAN MARKS, piano 

1978 Composers Recordings, Inc. 




FOLKWAYS Records 

AND SERVICE CORP., 43 W. 61st ST., N.Y.C. 10023 
Long Playing Non-Breakable Micro Groove 33V3 PPM 

© 1975 by Folkways Records & Service Corp. 

43 West 61 Street, NYC, 10023 

THE AMERICAN REVOLUTION 
IN SONG AND BALLAD 

The Committee of Correspondence 


FH 5277 A 


Band 1. 
Band 2. 
Band 3. 
Band 4. 
Sand 5. 
Band 8. 
Band 7. 


Dome, Come 2:54 

Steve Black, Steve Hutson 

To the Ladies 2:44 

Dorothy O'Donnell 

Revolutionary Tea 2:66 

Steve Hutson, Dorothy O'Donnell 

Banks of the Dee 3:05 

Dorothy O’Donnell 

Banks of the Dee (parody) 2:32 

Steve Hutson ^ 

The Irishman’s Epistle 2r29 

Steve Black 

Battle of Point Pleasant 2:45 

Dorothy O’Donnell 





FOLKWAYS Records 

AND SERVICE CORP., 43 W. 61st ST., KY.C. 10023 

Long Playing Non-Breakable Micro Groove 331/3 3PM 

© 1975 by Folkways Records & Service Corp. 

43 West 61 Street, NYC, 10023 

THE AMERICAN REVOLUTION 
IN SONG AND BALLAD 

The Committee of Correspondence 

SIDE II ) FH 5277 B 

Band 1. Fish and Tea 3:45 

Steve Hutson, Steve Black, Dorothy O’Donnell 

Band 2. Sir Peter Parker 4:20 

Steve Hutson, Steve Black, Dorothy O’Donnell 

Band 3. Riflemen of Bennington 2:58 

Steve Black 

Band 4. The Ballad of Andre 3:49 

Dorothy O’Donnell 

Band 5. Paul Jones Victory 4:05 

Steve Black 




KZ 32409 
STEREO 


SIDE 1 

AL 32409 



<& 1973 CBS. Inc. 


1. I SEE THE LIGHT 6:13 

-K. Gamble - L. Huff - B. Sigler- 

2. WAR OF THE GODS 10:07 

-K. Gamble - L. Huff- 











ESTELLE, MYRNA AND SYLVIA 
THE SWEET INSPIRATIONS 


D.J, Copy 
Not for Sale 


stax 


RECORDS 


1. EMERGENCY 

(David Porter, Ronnie Williams) Robosac Music, 
East/Mcmphis Music, BMI 4:0/ \ 

2. CALL ME WHEN ALL ELSE FAILS 

(Bettye Crutcner, David Porter, Ronnie Williams) 
Robosac Music, East/Memphis Music, BMI \5:14 

STS 301 Ti 
SIDE TWO 

(SS 0508) 

Compatible 

STEREO | 


c m4 


isle. 


. THE WHOLE WORLD IS OUT 

(David Porter, Ronme Williams) Robosac I 
East/Memphis Music, BMI 6.57 
. WHY MARRY 

(Bettye Crutcher) East/Memphis Music, BMI 6:29 


Producers: David Porter, Ronnie Williams - Arrangers: James 
Mitchell. David Porter, Ronme Williams - Recording 4. Re* 
Mix Engineers- Henry Bush, William Brown 
© 1973 STAX RECORDS, INC. 

•*** /„ 

c -' 98 North Avaloo. 





"ROCK BOTTOM" 
BOTTOM & CO. 



>yce-S.Harley)6:13 

WOODFORD 


1. HERE FOR THE PARTY (J.Boyce-S.Harley 

\ R. Griffith-G. Woods-F. Brown-J. Helms-F.Birdwell)4:17 

2. YOU CAN BELONG TO ME (IF YOU LET ME LOVE 
YOUHJ. Boyce) 5:16 

G6-977S1 
Side One 

2651-s 


3. FIREFLY (J. Boyce) 3:06 ' 

4. DO A FUNKY THING TOGETHER (J.Bo 


PRODUCED BY CLAYTON IVEY, TERRY 
FOR WISHBONE, INC. 
ADDITIONAL PRODUCERS: BOTTOM & CO 

(p) ** 1975, 1976 Motown Record Corp. 


As. r 

° UCr of MOTOWN 




G6-977S1 
Side Two 

2652-S 


"ROCK BOTTOM" 
BOTTOM & CO. 

♦ • 1. DO YOU WANNA DO A THING (J. Boyce- 
S. Harley-R. Griffith) 3:40 
• 2. LET'S GET ON DOWN (J. Boyce-S. Harley- 
R. Griffith) 4:36 


3. LOVE IS YOU AND IWE (J.Boyce) 3:19 

• 4. TICKET TO THE MOON (J.Boyce-T.Woodford-F.Johnson) 

2:50 

* 5. DON'T GET EXCITED (J.Boyce-S.Harley-R.Griffith- 

Jl Helms-F.Brown-G.Woods-F.Birdwell) 5:19 
PRODUCED BY CLAYTON IVEY, TERRY WOODFORD 
FOR WISHBONE, INC. 

♦ADDITIONAL PRODUCERS BOTTOM & CO. 

(§) **1975, 1976 Motown Record Carp. 

° UCr OF MOTOWN RfcCO* 0 







PRODUCTION MUSIC 

DISC 4 

TM 21 Q-39/TM 201-35/TM 201-37/TM 201-36 
TM 201-36/TM 201-40/TM 201-41/TM 201-42 






'ion*, li* 0. 


SIDE 1 



SWkE 2 




WIODUCT1OW MUSIC 
DISC 4 

TM 1936/TM 1923 




% 







"THINK ABOUT NUMBER ONE" 








RECORDS 


>'• i' v 


Prodj. & Arr. by G. Redd 
For Redd Coach Prod. 


Side One STEREO 
DE2008 (D.Ef008-0> 


Kool And The Gang Live At The Sex Machine 

\ / 

I’. WHat Would The World Be Like Without Music/Let The Music 
Take Your Mind—Medley 4:23' ' 

(G. Redd, Koo! & The Gang) Stephanve/Delightful—BM 1 
2. Walk On By (Bachrach/Dav'd) Blue Seas/JacASCAP 5:15 
3. Chocolate Buttermilk (G. Redd. & The Gang) 

Stephanye—B-MI 2:02 

4 Trying To Make A Fool Of Me (T. Bell/W. Hart) 

Nickel Shoe/Be 11 boy—BMJ 4:27 / 

5. Who’s Gonna Take The Wefght—Part i & 

(G. Redd, Koo! & The Gang) Stephanye- 
Delightful—BMI 6:22 








Kt»o\ And The Gang Live At The Sex Machete 

i: Pneumonia (G. Redd, Koof & The Gang) 

Stephanye/Delightful—BMI 5:0! v 

2. Wichita Lineman (J Webb) Canopy—ASCAP 5:22 

3. I Want\To Take You Higher (S. Stewart) Daly City—BMI 4:09 

4. Funky Man (G Redd Kooi & The Gang) .Stephanye/ * 
/" Delightful—BM, 3:2? 

K % 5. The Touch-\pf You (J. Jones/E a.ck'scn' 

/• Dandelion/On'e *-£y:e Soui’r,,3Mi 4: i 0 . 


RECORDS 


Prod. 
For R 


& Arr. by G. Redd 
[add Coach Prod. 


Side Two S cREO; 
DE2008 (DE2008-!j 









SCEPTER 

BECOBBS 


STRICTLY BELLY DANCING 
EDDIE "THE SHEIK" KOCHAK 

Arranged and Produced by Eddie Kochak 
All Tunes Written by Kqchak-Obadia-Elias 


SPS 5114 

SPS 5114 A 


MA ELEE (HE DIDN'T TELL ME) 

3:16 Eddie Kochak Music-Our Childrens Music/BMI 

CLEOPATRA 

5:35 Eddie Kochak Music-Our Childrens Music/BMI 

YETT MAY ESS (MY LIFE, MY LOVE) 

2:00 Eddie Kochak Music-Our Childrens Music/BMI 

CHIFTI TELLE 

5:00 Eddie Kochak Music-Our Childrens Music/BMlI 

BALADY | 

1:07 Eddie Kochak Music-Our Childrens Music/BMI 

AH YAH ZEIN . I 

2:29 Eddie Kochak fJfjs>^c- k f 

Our Childrens Mu^ic BMI 




KADIFE (KASHLIMAR) 

3:15 Eddie Kochak Music-Our Childrens Music/BMI 

WEDDING PARTY 

3:10 Eddie Kochak Music-Our Childrens Music/BMI 

CHUTAK MELODY 

3:50 Eddie kochak Music-Our Childrens Music/BMI 

SHIFTE ARMANY 

4:25 Eddie Kochak Music-Our Childrens Music/BMI 

OUD FANTASY 

3:30 Eddie Kochak Music- 
Our Childrens Music/BMI 

TOTAL TIME? 18:22 

© 1973 Scepter Records, lr|C. . , 


CORDS 


SCEPTER 

RECORDS 


STRICTLY BELLY DANCING 
EDDIE "THE SHEiK" KOCHAK 

Arranged and Produced by Eddie Kochak 
All Tunes Written by Kochak-Obadia-Eii::* 




SLP 1513 
BILL DERICCO 
T.V. TIME 


Side A 


1. Theme from S’Express 

2. Crazy Rhythm 

3. Johnny B. Goode 

4. How The West Was Won 

5. Work It Out 


6* Tico Tico 




SLP 1513 
BILL DERICCO 
T.V. TIME 


1. Green Lantern Rag 

2. Walk The Dinosaur 

3. Monster Mash 

4. Bandstand Boogie 

5. Mickey 

6. Syncopated Clock 



Stars and Stripes Mombo 
Freedom 
Spirit of America 
Yankee Doodle Dixie 
The Moocher 


Statler Records Presents 

SMOOTH AND HOT! 


SLP1356 
Side A 


331/3 RPM 
Stereo 













RIA 

UP FROM THE ROOTS 


TWO 


01972 

ATLANTIC 


1. SOFRITO (3:17) 

Neal Creque 

2. LITTLE ANGEL (4:17) 
Eddy Martinez 

3. VIRTUE (3:32) 

Al Mouzon 

4. JOSE OUTSIDE (3:08) 
Marty Sheller 

5. FORKED TONGUE (3:18) 
Marty Sheller 


(ST-A-722560 PR) 


°*A'/VG CORP., 1841 







p, LL rights of the pr 0DUc 



q^H\S RECORD PROHIBITED 
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-^\s RECORD PROHIBITED 






Side 4 



*OSL UdS 




Side q 


INdti S* 




BESSIE JONES 

"Step It Down" 


8004 

(34405) 


1. WAY GO, LILY 

2. WALK DANIEL 

3. DRAW ME A BUCKET OF WATER 

4. STEAL UP, MY YOUNG LADY 

5. JUBA 

6. NANA THREAD NEEDLE 

7. SHOE LIE LOO 

8. OLD BILL ROLLING PIN 


All arrangements copyright Bessie Jones. 







8004 

(34405) 


BESSIE JONES 

"Step It Down" 


1. DOWN IN THE VALLEY 

2. SOUP, SOUP 

3. JOSEPHINE 

4. WAY DOWN YONDER IN THE BRICKYARD 

5. BOB-A-NEEDLE 

6. PEEP SQUIRREL 

7. OLD LADY FROM BREWSTER 

8. HAMBONE 

9. OH GREEN FIELDS, ROXIE 

10. LITTLE JOHNNY BROWN 

All arrangements copyright Bessie Jones. 












RECORDS 


JUNIE 

FREEZE 


SIDE I 
STEREO 


1. FREEZE (4:54) 

2. COOKIES WILL GET YOU (6:31) 

3. NOT AS GOOD AS YOU SHOULD (3:19) 

4. MUSICAL SON (4:41) 


ARRANGED AND PRODUCED BY 
WALTER "JUNIE” MORRISON 
ALL COMPOSITIONS BY 
- WALTER "JUNIE” MORRISON 
ALL COMPOSITIONS PUBLISHED BY 
BRIDGEPORT MUSIC, INC. (BMI) 

®1 975 Westbound Records, Inc. 
Detroit, Michigan 


W-214 

(M-214-AS) 






JUNIE 

FREEZE 


SIDE II 
STEREO 


W-214 

(M-214-BS) 


. SUPER J. (4:40) 

2. WORLD OF WOE (7:15) 

GRANNY’S FUNKY ROLLS ROYCE (3:41) 
JUNIE II (3:04) 

ARRANGED AND PRODUCED BY 
WALTER "JUNIE” MORRISON 
ALL COMPOSITIONS BY 
WALTER "JUNIE" MORRISON 
COMPOSITIONS PUBLISHED BY 
PORT MUSIC, INC. (BMI) 

Westbound Records, Inc. 
Detroit, Michigan 


°T£D by 20TH C' 


RECORDS 





















STEREO 

"STRAIGHT FROM DETROIT" 


RPM 

22 



Side One 

3 

545 


BABY LOVE 

BABY DON’T YOU DO IT 
DANCING IN THE STREETS 
DO YOU LOVE ME 
EVERY LITTLE BIT HURTS 





STEREO 


"STRAIGHT FROM DETROIT" 


33 l/ 3 RPM 

MA 2123 



Side Two 

545 


WHERE DID OUR LOVE GO 
YOU BEAT ME TO THE PUNCH 
MICKEY'S MONKEY 
QUICKSAND 

YOU’RE SLIPPING AWAY FROM ME 




H 5-1638 

STEREO 


blUfc i 

A Trademark of Motown 
Record Corp. (c) 1969 


“BEDLAM 
THE RUSTIX 


1. FEELING ALRIGHT (Dave Mason) 3:30 
2. I GUESS THIS IS GOODBYE (C. Brucato) 3:00 

3. I HEARD IT THROUGH THE GRAPEVINE 
(N. Whitfield, B. Strong) 6:16 

4. I CAN’T MAKE IT WITHOUT YOU 
(D. Dean, D. Lussier)2:28 

5. CAN’T YOU HEAR THE MUSIC PLAY 
(C. Brucato) 3:05 

Produced by 
R. Dean Taylor 



A Trade 
Record 


THE RUSTIX 


1. LADY IN MY DREAMS (C. Brucato) 2:57 
2. COUNTRY (C. Brucato) 2:39 
3. WEDNESDAY’S CHILD (C. Brucato, A. Galiclv)3:05 

4. FR^E AGAIN (Robert Colby) 5:4^ 

5. THArS WHAT POPPA TOLETME 
(Cr^ru^-atj>)~2*-46'' 

Produced by 
R. Dean Taylor 
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ChfRy SAUs MUSIC 




A01 

So Easy 
03m44s 
A02 

Poor Leno 
03m57s 



ASW13352. 724381335314. 
33rpm 



ASTRALWERKS 

wvvw.ostralwefks.corn 



■ 

■ 

< 


> 

TJ 

O 



B01 

Eple 

03m36s 

B02 

In Space 
03m30s 



© 2001 Virgin France. © 2002 Virgin France. 
Under exclusive license to Astralwerks Records. 
All rights reserved. Warning: Unauthorized 
reproduction is a violation ot applicable laws. 
Manufactured by Astralwerks, 

104 West 29th Street, New York, NY 10001. 
ASW13352. 724381335314. 

33rpm 



ASTRALWERKS 

www.astralwerks.com 



C01 

A Higher Place 

04m31s 

C02 

Royksopp’s 
Night Out 
07m30s 


ASW13352. 724381335413. 
33rpm 



ASTRALWEHKS 



D01 

Remind Me 

03m39s 

D02 

She’s So 

05m23s 

D03 

Sparks 

05m23s 



® 2001 Virgin France. © 2002 Virgin France. 
Under exclusive license to Astralwerks Records. 
All rights reserved. Warning: Unauthorized 
reproduction is a violation ot applicable laws. 
Manufactured by Astralwerks, 

104 West 29th Street, New York, NY 10001. ' 

ASW13352. 724381335413. 

33rpm 



ASTRAl^A/EFKS 





















































SIDE 2 
SHR-106 
45 RPM 















































Written by Richard M. Hall 
Produced and mixed by Moby 
EX-237S 


O© 1991 Instinct Records. Inc. 

222 W 14th St New York. NY 10011 
All rights reserved Unauthorized 
Duplication is a violation ot 


















Produced and mixed by Moby 
EX-237S 


222 W 14th St New York. NY 10011 
All rights reserved Unauthorized 
Duplication is a violation of 
applicable laws 
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IRRESISTIBLE FORCE 

WAVEFORM/ 

NATURAL FREQUENCY 

ASW 6142-6 

ASTRAL SIDE 

WAVEFOI 

I . 0 ; 

WERKS SIDE 


All tracks by Mixmaster Morris 
Remixed by Mixmaster Morris 
at Innovation Studio, London, U.K. 
Published by Copywrite Control 
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LOOKOUT WEEKEND 


(Tony Butler) 
Executive Producer: 
SHERMAN NEALY 
Recorded, Engineered, Mixed and 
Produced by: 
"PRETTY" TONY 










LOOKOUT WEEKEND 


(Tony Butler) 
Executive Producer: 
SHERMAN NEALY 
Recorded, Engineered, Mixed and 
Produced by: 
“PRETTY" TONY 








01 

NINA SIMONE 

SAVE ME 
02 

THE NITE-LITERS 

AFRO STRUT 
03 

THE MAIN INGREDIENT 

HAPPINESS IS JUST AROUND 
THE BEND 
(U 

BERNARD "PRETTY" PURDIE 

WHAT’S GOING ON7/AINT NC 
SUNSHINE 
05 

GROOVE HOLMES 
AND BRENDA JONES 

THIS IS THE ME ME (NOT 
THE YOU YOU) 


FLYING FUNK 
SIDE A 

82876-51508-1 


\ The RCA Victor Group is a Unit 
of BMG. Tmk(s) ® Registered. 
Marca(s) Registrada(s) RCA 
.Trademark Management S.A. BMG 
and logos are trademarks of 
■ BMG Music. ® & © 2003 BMG. 
Manufactured and Distributed by 
BMG Distribution, a Unit of BMG 
Music, 1540 Broadway, New York, 
NY 10036-4098. Made in the USA. 




FUNK 


01 

LONNIE LISTON SMITH 
& THE COSMIC ECHOES 

EXPANSIONS 

02 

WELDON IRVINE 

WE GETTIN’ DOWN 
03 

HAROLD ALEXANDER 

T1TE ROPE 
04 

THE JIMMY CASTOR BUNCH 

IT’S JUST BEGUN 


FLYING 
SIDE B 

82876-51508-1 

The RCA Victor Group is a Unit 
of BMG. Tmk(s) ® Registered. 

V Marca(s) Registrada(s) taa RCA 

Trademark Management SA. BMG 
and logos are trademarks of 
BMG Music. ® & © 2003 BMG. 
Manufactured and Distributed by 
BMG Distribution, a Unit of BMG 
Music, 1540 Broadway, New York, 
NY 10036-4098. Made in the USA. 


01 

THE GIL E¥AMS 
ORCHESTRA 

CROSSTOWN TRAFFIC 
02 

ESTHER MARROW 

BABY THAT’S WHAT I NEED 
(WALK TALL) 
03 

OIERDRE WILSOH 

! CANT KEEP FROM CRYING 
SOMETIMES 
04 

CiL SCOTT-HEROR 

THE REVOLUTION WILL NOT 
BE TELEVISED 
05 

"W8LD !f BILL DAVIS 

HIT THE ROAD JACK 


FLYING 
GROOVE 
SIDE C 

82876 - 51508-1 

The RCA Victor Group is a Unit 
of BMG. Tmk(s) © Registered. 
Marca(s} Registrada(s) s^iss RCA 
Trademark Management S.A. BMG 
and logos are trademarks of 
BMG Music:. ® & © 2003 BMG. 
Manufactured and Distributed by 
BMG Distribution, a Unit of BMG 
Music, 1540 Broadway, New York, 
NY 10036-4098. Made in the USA. 
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ACE OF BASE 
ALL THAT ^HE WANTS 


07822-12S16-1 

(07822-12618-1-SA) 

© 1992, 1993 Mega 
Records, Denmark 


♦r ) 


SIDE 1 
33 1/3 RPM 


1. EXTENDED SINGLE/DUB 7:56 

2. BANGHRA VERSION 4:15 


WRITTEN BY JOKER/BUDDHA 
PRODUCED BY DENNIZ PoP AND JOKER/BUDDHA 
PUBLISHED BY MEGASONG PUBLISHING ApS, DENMARK 

UNAUTHORIZED DUPLICATION IS A 
VIOLATION OF APPLICABLE LAWS 




tW6Mr ' st * Records. Inc, 6W 
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ACE OF BASE 
ALL THAT SHE WANTS 

07822 - 12616 - 1 } , , ' i : SIDE 2 

(07822-12618-1-SBI V / 33 1/3 RPM 

® 1992, 1993 Mega \ j 

Records, Denmark \ f 


1. 12" VERSION 6:46 

2. SINGLE VERSION 3:31 

WRITTEN BY JOKER/BUDDHA 
PRODUCED BY DENNIZ PoP AND JOKER/BUDDHA 
PUBLISHED BY MEGASONG PUBLISHING ApS, DENMARK 

UNAUTHORIZED DUPLICATION IS A 
VIOLATION OF APPLICABLE LAWS 




e<lbyAris <* Records. Inc.. 6 






ITCO 

RECORDS 

HAIR 

THE AQUARIAN AGE 


-1-10001 -B 


33% RPM 


1. ELECTRIC BLUES (2:38) 

2. BLACK BOYS AND WHITE BOYS (3:55) 

3. ABIE BABY (2:45) 

4. 3-5-0-0 (2:11) 

5. GOOD MORNING STARSHINE (1:27) 

6. LET THE SUNSHINE IN (4:26) 

All songs written by: G. Ragni, G. McDermot, J. Rado 
All songs pub. by: United Artists Music Corp. (ASCAP) 
Arr. by: Walt Andrus for Gulf Pacific Industries 
Prod, by: W. Andrus & M. Shapiro 
for Gulf Pacific Industries 
Executive Producer: David John Shapiro 







BARE 

ESSENTIALS 

I. Heart “Give Me A Happy Day” 

2. Jackie Moore “Old Times Sake” 

3. Paul Nero “fThis Is It), Detroit Sour 

4. Lowred “Mellow, Mellow Rurtit On” 

5. Bobby James “Get Out My Life Woman” 

6. To Be “Tell Me The Truth” 





STREET MAN 
BARRY GOLDBERG 

1. I GOT A WOMAN (Ray Charles) 
Progressive Music-BMI-2:45 

2. GAMES PEOPLE PLAY (Joe South) 

Lowery Music-BMI-2:45 

3. BO DIDDLEY (Bo Diddley) BMI-2:31 

4. SITTIN' IN CIRCLES (Barry Goldberg) 

Inherit Music-BMI-3:25 

5. SOUL MAN (D. Porter-1. Hayes) 
East Memphis-Pronto Music-BMI-2:58 


Produced by Lewis Merenstein for Inherit Productions 
A Division of Schwaid-Merenstein/ Inc. 




STREET MAN 
BARRY GOLDBERG 

1. TELL MAMA (Carter) Fame Pub.-BMI-2:35 

2. HEY JUDE (Lennon-McCartney) Maclen MusIc-BMI-3:00 

3. SITTIN' ON THE DOCK OF THE BAY 
(O. Redding-S. Cropper) 

East Memphis-Redwal 1-Time MusIc-BMI-3:08 

4. TURN ON YOUR LOVE LIGHT 
(D. Malone-J. Scott) Don Music-BMI-2:31 

5. HONKY TONK (Doggitt-Butler) Shepheard Music-BMI-3:00 

Produced by Lewis Merenstein for Inherit Productions 
A Division of Schwaid-Merenstein/ Inc. 


BDS 5051 B 

NOT FOR SALE 






DOUGLAS 

STEREO 


"THE LAST POETS" 
THE LAST POETS 

RUN NIGGER 
ON THE SUBWAY 
SCARED OF REVOLUTION 
BLACK THIGHS 
GASHMAN 
UP NIGGERS " 


Printed in U.S.A. 


^*P,P RECORD 




c^0 Q 



V 


\ 

X 


"THE LAST POETS" 

THE LAST POETS 
NEW YORK, NEW YORK 
JONES COMIN DOWN 
WHEN THE REVOLUTION COMES 
JUST BECAUSE 
BLACK WISH 
TWO LITTLE BOYS 
SURPRISES 


/ 

.S 


Printed in U.S.A. 


r,b uted 


BY PIP RECORD • 




<p) 1982 HOCTOR RECORDS 
A Division of 
Dance Records Inc. 




I V»4 9 
DIVISION OF DANGS ItBCOItOS, INC. 


HOT JAZZ 
Joe Tremaine 


HLPS 4375 
SIDE 2 



331/3 R.P.M. 


1. Twenty Five Miles (Starr, Bristol, Fuqua) 3:06 

2. The Boogie’s Gonna Get You (S. Rice, T. Woods) 3:10 

3. Rock ’n Roll Disco Boogie (R. Cameron, 

A. Hawkshaw ASCAP) 3:28 

4. Pump It Up (Reed, Bomback, Wadlington, 

Blecman) 3:46 

5. The Kozak (W. Gruz, D. Martynovych/Aleskas 
AMS Records) 3:00 


© 1982 HOCTOR RECORDS 
A Division of 




SLR 1409 

BODYTALK 


Kenneth Green 


1. Let’s Deal With It 

2. Body Talk 

3. Reggae 
Out Of Town- 

5. SoundOff 




SLP1409 

BODYTALK 


Kenneth Green 


Secrets 
Rhythms 
Moon Rocks 
Gutie Pie 

Beyond The Ciouds 












SLP1388 

TAKING OFF 


by 

Frank Hatchett 


1. Motor City 

2. The Challenge 

3. Clap Clap 

4. 5, 6, 7 

5 . 6/8 

6. Enough is Eno 





SLP1388 

TAKING OFF 


by 

Frank Hatchett 


t. Weekend 

2. All Hell Broke Loose 

3. Taking Off 

4. Qo You Want To Funk 

5. Street Beat 

6. We Supply 





Side A 



by 

Frank Hatchett 


33V 3 RPM 
STEREO 


Love Is A Battlefield 
Rock A Hard Place 
Trouble In Paradise - Part 1 
Trouble In Paradise - Part 2 
Make Believe 
Just Like All The Rest 





33Vj RPM 
STEREO 



SLf 1422 

HIGH ENERGY 



by 

Debbi Dee 


1. All Shook Up 

2. And I’m Telling You 

3. Let Me Go 

4. I Am What I Am 


Side A 





Total Eclipse Of The Heart 


SLP 1422 

HIGH ENERGY 


33V3 RPM 


Side B 


by 

Debbi Dee 


1. io Sir With Love 

2. Got To Get To You 

3. Searchin’ 

4. Baby Loves Lovin’ 




FLASH 


FLASH DANCE — LOVE THEME (INSTRUMENTAL) 
CRAZY RHYTHM (INSTRUMENTAL) 

THE WOMAN IN ME (VOCAL) 

THOU SWELL (INSTRUMENTAL) 

LQOK OUT FOR #1 (VOCAL) 




FLASH 


SLR 1404 
SIDE 2 


33V 3 RPM 
STEREO 


MANHUNT (VOCAL) 

ATCHISON, TOPEKA AND THE SANTA FE (INSTRUMENTAL) 
SEDUCE ME TONIGHT (VOCAL) 

PAPA’S PIANO (INSTRUMENTAL) 

GLAZOUNOV SUITE #3 (INSTRUMENTAL) 





STATLER RECORDS PRESENTS 
OUT OF THIS WORLD 


SIP 1487 
SIDE A 


STEREO 
33VS RPM 


1. I Wanna Dance With Somebody 

2. Classical Legacy 

3. La Bamba 

4. jump Start 

5. Shake, Rattle and Roll 





STATLER RECORDS PRESENTS 
OUT OF THIS WORLD 


STEREO 
3316 RPM 


SLP 1487 
SIDE B 


1. Rhythm is Gonna Get You 

2. Candide 

3. Lover 

4. Cross My Broken Heart 

5. Opus One 







SOUL MAKOSSA 

MIGHTY TOM CATS 


STEREO 


BAHAMAS Ml 
( 15 : 09 ) 


y Pr °duction s, lnc.,P ° B0% 






SIDE 


2170 


2—WHY DON’T YOU DO RIGHT (Vocal) (McCoy) 

3—SOUL AMERICAN (DeCoteaux) 

4-RAINDROPS (Vocal) (Clark) 

5-OH HOW I NEED YOU JOE (Jerome) 


The Soul Finders 

Arranged and conducted by 
Bert DeCoteaux 


mono 




